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A.
NepiAnyn

H moapoloa mtuylakny epyoocia pe titho  SPECIES «O Auypog ™G VYng ...
METOTOVIOMEVOGY, £(VAL L0 EYKATACTAON OTO XWPO TOoU adopuATal and OTolEld
BlwpévnG TPOOWTIKNG EMUMELPlAC KL OUYKEPATEL OpPXEYOVOL UAIKA HE TNV
OTTLKOTIOLNUEVN adrynon, TNV NXNTKOTNTA KAl TOV €VVOLOAOYLKO otoxaouod. Eival
dTiaypévn and UAn, n omoia cuvepyAleTal E TNV CUYKEKPLUEVN NXNTIKA oUVOeoN,
Slapopdwvovtag Eva L6LOHopdO OTITLKOOKOUOTLKO AIOTUTIWHAL.

Eldikotepa,

= H otdytn, WG AMOTEAECUA KAl UTTOAELUUA TNG KOAUONG EVOG UALKOU, €lval TO BgpaTIKO
UALKO TTOU XPNOLUOTIOLNONKE yLa TNV EYKATAOCTOON Kal N oroila GUAAEXBNKE amo SAOIKEG
TIEPLOXEG, TTOU aAwBnKav amo tnv pavia tng mupvng Aailamag, ta teAevtaia xpovia
otov eA\aSLkO Xwpo.

= Ta 8Uo sound sequences, €ival oL fxoL mou Kataypdadnkav kot dtapopdwvouv
NXNTIKO Tomio, ue okomo tnv Sleioduaon tou puBuov oto puald. Ot AxoL autol mapodTL
dTiaypévol anod avBpwrivo xEpL, SLEMovTaL amd KATL ATIOKOGHO KOl LUOTNPLWOEG.

OL avWTEPW NXNTIKEG aKOAOUBIEG amoTumwvovTal LE OTAXTN TAVW OE XOPTL ToU
SnuoupynBnke amod tov KAAALTEXVN, XPNOLLOTIOLWVTOC WG TPWTN VAN aVOKUKAWUEVA
XopTld pe Staknpuéetg kat GuAAASLa YL TNV «TtpooTacio TwV Saowv».

O SlapopPpwpEVOC ooV XwpPoc, OKNVIKO o SeS80UEVN XPOVIKI OTLyUR, ETBUUEL va
BAAeL Tov Beatr) va KAVEL TNV AUTOKPLTLKN TOU, TIWE KAl TL EXEL TIPAEEL yLO VO ATTOTPEEL
N nw¢ empedwe adladopel ylo TO TOYKOOULO €YKANUO TIOU OUVIEAE(TAL, TNG
ouppikvwong 6nAadn Twv Sacwv Tou TAAVATN, KE OTL AUTO CUVETAYETAL YLA TO LEAAOV
HOG Kol EMISLWKEL adnyNUATIKA VA KATAYYEIAEL TNV TTAYKOOGULO UTIOKPLOLA, YLaL TNV HN
StaduAagn toug. H eykatdotaon amomvéel tn OKA TNG evEPyYeLa KABwWE Kal Evav
HLETATOVIOUO, MO YELWON TIOU OVTATOKPIVETAL O €va eVTEAWG oUYXPOvo ailoBnua,
OUYKEKPLUEVOU KOL OTTOU, TNV OVAYKALOTNTA TTPooTaciog tng pUong mou pag TpEdEL.
Amnattel yevvaia Kal avumoxwpentn umakor) otoug Belou¢ vopoug tng ¢uong yla va
KANPOSOTINCOUE OTLG ETOEVEG YEVLEC AUTO TIOU HOG TTAPESWOAV OL TIPONYOUUEVEG.


https://el.wiktionary.org/wiki/%CF%85%CF%80%CF%8C%CE%BB%CE%B5%CE%B9%CE%BC%CE%BC%CE%B1
https://el.wiktionary.org/wiki/%CE%BA%CE%B1%CF%8D%CF%83%CE%B7
https://el.wiktionary.org/wiki/%CF%85%CE%BB%CE%B9%CE%BA%CE%BF%CF%8D

Abstract

The present thesis entitled SPECIES «The sob of the earth ... metatonised», is an
installation in space that is evoked by elements of lived personal experience and
combines primal materials with visual narrative, sonority and conceptual reflection. It
is made of matter, which cooperates with the specific sound composition, shaping a
peculiar audio-visual impression.

Particularly,

= Ashes, as a result and residue of the burning of a material, is the thematic material
used for the installation and which was collected from forest areas, which were
destroyed by the rage of the fiery flame, in recent years in Greece.

= The two sound sequences are the sounds that were recorded and form a sound
landscape, in order to penetrate the rhythm in the mind. These sounds, although made
by human hands, are governed by something eerie and mysterious.

The above sound sequences are imprinted with ashes on paper created by the artist,
using as raw material recycled papers with declarations and leaflets for the "protection
of forests".

So the shaped space, set at a given time, wants to make the viewer do his self-criticism,
how and what he has done to prevent or how he is diligently indifferent to the global
crime that is taking place, the shrinking of the planet's forests, with that this implies for
our future and narratively seeks to denounce global hypocrisy, for their non-
preservation. The installation exudes its own energy as well as a metatonicity, a
grounding that responds to a completely modern feeling, concrete and tangible, the
need to protect nature that feeds us. It requires brave and unyielding obedience to the
divine laws of nature in order to bequeath to future generations what the previous ones
have handed down to us.

https://www.jimmychitas.com



B. Alota pe Tt €pya TOU QMOTEAOUV TNV MTUXLOKN €pyacia. Mo to kdBe £pyo
TepLlypAdovIal To ToPaKATW oToLxElaL:

e TitAoc: SPECIES «O AUuyHOG TNG YNG ... LETATOVIOMEVOGH

e Etog Onuioupylag: 2022  [.. (*) EwdikOtepa yla Tn otayxtn, cUAAEXBnke amo
TIEPLOXEG OTIOU EMANYNOAV Ao TUPKAYLEG 0TOV EAAASIKO XWPO, UE aApPXIKO onuelo
avadopag, Tnv dovikn mupkayld oto Matt Attikig (23 louAiou 2018), tnv EVBola
(2021) k.a.]

o YAKa €pyou: Ztaytn (*), e§omAlopnog nxou, Xxewpomnointo xopti

e Alaotaoelg €épyou: MetaBAntég (eykataotoon oto Xwpeo)

Inuelwon: Ta avwtépw (mapaypadog B), unofarlovtal oe dwtoypadlkd UALKO —
OTLYHLOTUTIA KAl apopoUlV TNV €YKATACTAON OToV £kBeaLako Xwpo, aibouoa «Nikog
KeooavAng», mou mpaypatonolifnke ota mAaiola twy e¢etdoewv anodoitnong Twv
telelddpoltwy tng AZKT, otig 22 - 25.06.2022.

I. Oktw (8) pwroypadieg TNG EyKATACTACNG KOL EVIUEPWTLKO UALKO.

A. 21O TtEPLEXOUEVO TWV OKTW (8) pwTtoypadlwv mapouaotalete to €pyo (0AOKANPO Kot
HE AEMTOUEPELEG, ATtO SLAPOPETIKEC YWVIEC).

B. Na TNV OMTIKOAKOUOTLKA HOPdN TNEG EYKATACTACNG, EVOWUATWVOVTAL 0TO PAKEAD
UTIOBOANC TNG TTUXLAKAG, EVVEA (9) OLVTLIIPOCWIEVTIKEG KAPTEG LE apXElQ, KABwWC Kal
€va (1) oxetiko evnUEPWTIKO GUAAASLO TOU KAAALTEXVN, YLO TO £pYO.

El81kOTEPQ, TO AVWTEPW CUVOSEUTIKO UALKO (KAPTEC), HEow Sladiktuakn ouvdeong (link
kot QR Code), mapoucialel tnv eykataotoon SPECIES ot OMTIKOAKOUOTIK Hopdn

(videos), amoteAei 6 LEPOC TOU ELKACTIKOU £pYOU, TO OTIOLO TIEPIAOLBAVETAL OTO OpXELO
pdf.



A. Zuvontiko Broypadiko

O Jimmy Chitas (AnpRtprog Xutag) (3 Maiou 1968) yevvnOnke otn MeABovpvn tng
Avotpoiiag. Zrovdaoe Tn Saotkr €miotAUn Kat epyaletal oto MNMupooPeoTikO WA
EAAGSaG. ElonxOn to €1og 2016 otnv Avwtdtn IxoAn Kodwv Texvwv kat anogoitnos
10 2022, amd 1o A’ Epyaotiplo MUTTTIKNAG.

YtV Topeia SLPOPPWONE TOV WG ELKATTIKOV-KOAALTEX VI, EUTIAEKETAL SNULOVPYLIKA [UE
TOV OYKO, TNV TAQOTIKN, TIG SUVATOTNTEG TIOU €XOUV TA VAKX OTIwG O TNAOG, TO
TOLHEVTO, TO HETAAAO, TO KePL, TO VPaopa. H KUpla katelBuvaor Tou gival n YAUTITIKN,
TOV EVOLOPEPEL OPWG KOL N XAPAKTLKN, N oTtoiar Tov dlatnpel og emagr pe To oxedlo
KOL TO XPWHO, KABWGE KAL N KEPOULKNA YL TO OLA{TEPO AUTONTIKO ATIOTEAETQ.

ZeL Kal epyaletal otnv ABnva.

Contact details:

email: jimmychitas@gmail.com
mob.: +30 6937069189
https://www.jimmychitas.com


mailto:jimmychitas@gmail.com
http://www.jimmychitas.com/

H nopakdtw AnAwon Zuyypadéa mruxlakng epyoociag, Anuntpiov (T{inn) Xota, ue
apLlOpo pntpwou : 3932

«ANAWvVW OTL €lpaL 0 ATIOKAELOTIKOG SNLOUPYOC TNG TTAPATIAVW TIPWTOTUTING EPYACLOAG,
VOULHOG KATOXOG TWV TIVEUMOTIKWY SIKALWUATWY TNG Kal OTL €xw to Sikailwpa, va
TIapoXwWPNOoW Ta StKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL TO OUVOAO TOU TEKUNPLOU TOU KaTaBétw amoteAel yvAolwo £pyo
napaxfév amo epéva kot Sev mopaflalel ta Sikawwpoata aAou Snuoupyol e
OMoLoVEATOTE TPOTIO.

To tekunplo/a mou KataBEtw €ival To TEAIKO EYKEKPLUEVO £py0 OO TNV €EETAOTIKNA
erutpon, &ev mpokumtel amd AoyokAomn 1 voBeupévn €pesuva, Sev mpooPAaAel
TIVEUOTIKA Stkalwpata AAAwv dSnuoupywv kat dev mapaBLalel mpoowrikd dedopéva.
Q¢ KATOXOC TWV TIVEUMOTIKWY SIKALWMATWY TNG €pyaciag authg, Mopoxwpw oTnv
Avwtatn ZxoAnl KoAwv Texvwv TO HUN-QMOKAELOTIKO Olkaiwpo dnuocieuong kat
S1aBeong tng Yndakng popdng Ing epyaciag Hou, VIO Kal EKTOG Tou SIKTUOU, HECW
Tou I8pupatikol ArtoBetnpiou «Art-1A», pe tnv mpoinoBeon otL SatiBetal pe pia ano
TIC TIOPAKATW GOElEC TOU £Xw EeMAEEEL KaTA TNV OUTO-amoBeon. H ev Adyw
napaxwpnon 8ev cUyKPOUETAL UE SLKOLWHOTA TIVEUHOTIKNAG WLoKTNolag Tpitwv 1 Ue
napaxwpnBévta nén ano epéva o TPIToUG OXETIKA Stkolwpatd pou. H BLBALoOnkn dev
OLOKEL KOWVEVOC £(60UC ETIUEAELO OTO TIEPLEXOMEVO TNG EPYACLOG HOU KOl avoAapufavw
TIANPWCE TNV €UBUVN TOU TIEPLEXOUEVOU TNG.

H €ykplon tng mapovoag epyaciag 6ev UTIOSNAWVEL AMAPALTATWE TV Amodo)r Twv
andPewv Ttou/tng ouyypadéa/wg amo tnv Avwrtatn xoAn KaAwv Texvwv (N.
5343/1932, 4pBpo 202, tap.2)»
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SPECIES
«O AUYHOG TNG YNG ... LETATOVIOUEVOG» T{ung Xotag

H wtopla tng mMPOoowTIKAG UvAUNG, avinyel UE CUVEPUOUG TTOU SNULOVPYOUVTAL TTAPATNPWVYTAS TNV
gykatdotaon species. Me tov TAAvATn va «Avyl{ew vrtd To BApog TNG avOpwTLYNG dpacTNELOTNTAG Kal va
Ee0Td HETQ ATTO KATACTPOWPIKA KAPIKA (PALVOUEV T, (POVIKEG TTUPKAYLEG KO AVOS0 TNG OTABUNG TWV WKEAVWLY,
Kavelg Sev umopel va ap@lofnTroeL Tn onuacia g avanpocapuoyrg TnG CURTEPLYOPAS Hag, LE 0TOXO TNV
nipootacia tou. Exovtag Aoutdy, TAfpn enlyvwon Ttou Tpomov e Tov orolo n avOpwrivn mapousia ctov
mAavitn emnpedlel TNy alodnon Tov Xpovou Kal TNV PULCIHETNTA TOU TOTTOU MAG KAl OTL AKOUN KAl 1 TTLo
OTEPEN KATAOKELT] UTLOKELTAL OE KATACTPOWH, Lotpalo o@e(AovE Vo CEBACTOVIE KAl VOL UTTOTAXTOVE OTNY
kplon ¢ povong.

H eykatdotaon agoppdtat and otowyeln Blwpévng Tpoowikng epmelplog Kot CUYKEPALEL apX€yova VAIKA [LE
TNV OTTIKOTIONEVN APHYNON, TNV NXNTIKATNTA KAL TOV EVVOLOAOYIKS aToXaoUd. Elval S Tiayuévn amd VAn,
n omolo ocuvepydletal HE TNV OUYKEKPLUEVN NXNTIKY oUvOeon, JSlapop@wvovtag €va (BLOPopYo
OTITIKOOKOUGTIKS ATTOTUTIWLAL.

" H otdytn, w¢ AmoTEAECHUA KOl UTOAELUHA TNG KAUoNG €vOg LAWKOU, elval To Belatikd LAIKS TTOU
XPNOLLOTIOUONKE yla TNV EYKATACTAON Kat N omola cUAAEXONKE amtd SACLKES TTEPLOXES, TTOV AAWONKAY amd
v pavia tng mopvng Aaidamag, ta teAevtala xpdvia otov eEAAASIKS XWpo.

* Ta &vo sound sequences, €{val OL IXOL TTOU KATAYPAPNKAY KAl SLAHOPPWVOLY NXNTIKS TOTt(o, LE TKOTTO
v Sleloduon tou pubuoy oto PuaAd. Ot ol autol TapdTL PTIayUEVOL amd avBpwivo XEpL, dlEmovTat and
KATL ATTOKOO O KOl LUGTNPUDOEG.

o To «sound sequence one» €(val 0 YOG TNG PUONG, €va AAAd AgPAKL TTOU VTUVEL SLOKPLTIKA TNV
atudo@apa. O Mxog avtdg oe PAlel oto KAl{a tou «META TO AYITYXHMA» xwplg va elvat timota
Kuplapyxo, ... OTLKANKE-KANKE, TWPA BAETELS LOVO TNV OTAXTN, SV UTope(q va Seig ta S€vtpa. H Lovoiki
akoAovuBia kaBodnyel Kat LTTOBEIKVUEL OTOV BEATH TL VA KOLTAEEL OTO XWPO.

o ZXto «sound sequence two» xpnollomololvtal samples Tapapop@wUEVNG NAEKTPLIKNG KBApaAg,
odnynuéva amd €va eIKO TPOYypAUHa O Ula TtpooTtdBeia dnuovpylag evdg virtual opydvou mou
TPOCOUOLAdeL eV HE KATOlO yvwoTd 0AAG malletal pe tpdmo mou Ba ftav advvato va yivel amd
avBpwmivo X€pt. Mia emikolvwvia dnAadn Katd KATolo TPOTo AVAUETA OE €va LOUOLKO Opyavo Kal Ta
PN@LaKkd NAEKTPOVIKA KUKAWUATA TOU UTTOAOYLOTH, artd tny omola eEAYOVTaL Ol TIEPAIATIKES NXNTIKES
avalntrioelg Tou KaAAwTéyvn. H oUvBeon Kal n emiTEAEON AVTIG, avTavakAolv Tov TaApd tng PlacOeioag
PUONG KABWG KAL TOV ATTEYVWOUEVOL AvOPWTIOU, TTOV TPETETAL OE YUY TTPOCTTABWVTAS VA YALTWOEL

Ol avwTEpw NXNTIKEG AKOAOLBIEC amoTUTTWVOVTAL UE OTAXTN TTAvw o€ XapT( TTou dnuoupyndnke amd tov
KOAALTEX VY, XPNOLOTIOLWVTAS WG TTPWTN VAN aVAKUKAWUEVA XapTLd U SlaknpUEELS KAl QUAAGSLA yla TNV
«TtPOCTAC(O TWV SATWY».

O Slopop@wévog Aotdy XWpog, KNVIKO o€ SESOUEVN XPOVIKN aTLyur], emBupel va PAAeL Tov Beatn va KAVeL
TNV QUTOKPLTIKY] TOV, WG KOL TL EXEL TTPAEEL Yl vaL ATOTPEWPEL 1] TIWG ETTHEAWS aSLOPOpPE( ylo TO TTAYKOTLO
€ykAnua ov cuvtedeltal, tng oupplkvwaong dnAadn Twv Saowy Tou TAAVATN, LE OTLAUTO GUVETAYETAL YL TO
UEAAOV LLOG KOLL ETILOLWKEL QPN YNILATIKA VO KATAYYEAEL TNV TTayK OO ULa UTTOKPLO(a, Yl TNV Un dta@uAagr Toug.
H eykatdotaon amomnveel tn SIKr| TNG EVEPYELA KAOWG KAL Evay LETATOVIOWO, LLa YElwon Ttou avtamokplveTal
0€ €va eVTEAWC OLYXPOVO aloOnua, CUYKEKPLLEVOL KAl amTol, TNV avaykaldtnta tpootaciag tng @uong mou
pag Tpépel. Amautel  yevvalo Kat avumoxwpntn umakor] otoug Oeloug vopoug Tng @uvong yw va
KANPOSOTHOOULE OTLC ETOUEVEG YEVIEG AUTO TTOU LLOG TTAPESWOAY OL TTPONYOULEVEG.
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https://el.wiktionary.org/wiki/%CF%85%CF%80%CF%8C%CE%BB%CE%B5%CE%B9%CE%BC%CE%BC%CE%B1
https://el.wiktionary.org/wiki/%CE%BA%CE%B1%CF%8D%CF%83%CE%B7
https://el.wiktionary.org/wiki/%CF%85%CE%BB%CE%B9%CE%BA%CE%BF%CF%8D
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SPECIES

«The sob of the earth ... metatonised» Jimmy Chitas

The history of personal memory resonates with associations that are created by observing the installation of
species. With the planet "bending" under the weight of human activity and erupting through catastrophic
weather phenomena, deadly fires and rising ocean levels, no one can deny the importance of adjusting our
behavior to protect it.

Therefore, being fully aware of the way in which the human presence on the planet affects the sense of time and
the viability of our place and that even the most solid construction is subject to destruction, we must fatally
respect and submit to the judgment of nature.

The installation is based on elements of experienced personal experience and combines raw materials with
visualized narration, sound and conceptual reflection. It is made of material, which cooperate with the specific
sound composition, forming a peculiar audiovisual imprint.

*  Ashes, as a result and residue of the burning of a material, is the thematic material used for the installation
and which was collected from forest areas, which were destroyed by the rage of the fiery flame, in recent years
in Greece.

* The two sound sequences are the sounds that were recorded and form a sound landscape, in order to
penetrate the rhythm in the mind. These sounds, although made by human hands, are governed by something
eerie and mysterious.

o "Sound sequence one" is the sound of nature, a gentle breeze that discreetly dresses the atmosphere.
This sound puts you in the atmosphere of "AFTER THE ACCIDENT" without anything being dominant, ... that
it burned-burned, now you only see the ashes, you can not see the trees. The musical sequence guides and
indicates to the viewer what to look at in space.

o "Sound sequence two" uses samples of deformed electric guitar, led by a special program in an attempt
to create a virtual instrument that resembles a familiar but is played in a way that would be impossible to do
by human hand. In other words, a communication in a way between a musical instrument and the digital
electronic circuits of the computer, from which the experimental sound searches of the artist are extracted.
Its composition and execution reflect the pulse of the rushed nature as well as the desperate man, who runs
away trying to escape.

The above sound sequences are imprinted with ashes on paper created by the artist, using as raw material
recycled papers with declarations and leaflets for the "protection of forests".

So the shaped space, set at a given time, wants to make the viewer do his self-criticism, how and what he has
done to prevent or how he is diligently indifferent to the global crime that is taking place, the shrinking of the
planet's forests, with that this implies for our future and narratively seeks to denounce global hypocrisy, for their
non-preservation. The installation exudes its own energy as well as a metatonicity, a grounding that responds to
a completely modern feeling, concrete and tangible, the need to protect nature that feeds us. It requires brave
and unyielding obedience to the divine laws of nature in order to bequeath to future generations what the
previous ones have handed down to us.

14



jimmychitas.com

Photo 1 View of the Installation
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Photo 2 detail
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Photo 3 detail
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Sound Sequence |

The sound of nature, a gentle breeze that
discreetly dresses the atmosphere. This
sound puts youin the atmosphere of "AFTER
THE ACCIDENT" without anything being
dominant, ... that it burned-burned, now you
only see the ashes, you can not see the trees.
The musical sequence guides and indicates
to the viewer what to look at in space.

Jimmy Chitas - Visual Artist Sculptor

Degree work "SPECIES" June 2022
Athens School of Fine Arts

jimmychitas.com
jimmychitas@gmail.com
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https://vimeo.com/739258709
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https://vimeo.com/739258709
https://vimeo.com/739258709
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Sound Sequence Il

Samples of deformed electric guitar, led by a
special program in an attempt to create a
virtual instrument that resembles a familiar
but is played in a way that would be
impossible to do by human hand. In other
words, a communication in a way between a
musical instrument and the digital electronic
circuits of the computer, from which the
experimental sound searches of the artist
are extracted. Its composition and
execution reflect the pulse of the rushed
nature as well as the desperate man, who
runs away trying to escape.

Jimmy Chitas - Visual Artist Sculptor

Degree work "SPECIES" June 2022
Athens School of Fine Arts

jimmychitas.com
jimmychitas@gmail.com
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https://vimeo.com/739261071
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https://vimeo.com/739261071
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Sound Sequence Il
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Improvisation

In the context of the degree presentation,
sound improvisations were carried out trying
to strengthen the already formed
soundscape that subtly added to the
atmosphere of the exhibition. This
soundtrack is the culmination of those
efforts.

Ft. Konstantinos Chitas (musician)

Jimmy Chitas - Visual Artist Sculptor

Degree work "SPECIES" June 2022
Athens School of Fine Arts

jimmychitas.com
jimmychitas@gmail.com
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https://vimeo.com/739262141
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https://vimeo.com/739262141
https://vimeo.com/739262141

Photo 4 Improvisation
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Photo 5 Improvisation
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Photo 6 Improvisation
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Photo 7 Improvisation
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Moments from the Event
VIDEO

Duration : 72 sec

Jimmy Chitas - Visual Artist Sculptor

Degree work "SPECIES" June 2022
Athens School of Fine Arts

jimmychitas.com
jimmychitas@gmail.com
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https://vimeo.com/753857802
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https://vimeo.com/753857802

Photo 8 Working on installation
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We are all species
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