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ɲɶɽʍʅɶ ʅʇɱɱʄɮʊɳɮ 

«Δηλώνω ότι είμαι η αποκλειστική δημιουργός της πρωτότυπης εργασίας, νόμιμη 

κάτοχος των πνευματικών δικαιωμάτων της και ότι έχω το δικαίωμα, να παραχωρήσω 

τα δικαιώματα που αναφέρονται στην παρούσα άδεια.   

Βεβαιώνω, ότι το σύνολο του τεκμηρίου που καταθέτω αποτελεί γνήσιο έργο 

παραχθέν από εμένα και δεν παραβιάζει τα δικαιώματα άλλου δημιουργού με 

οποιονδήποτε τρόπο.   

Τα τεκμήρια που καταθέτω είναι το τελικό εγκεκριμένο έργο από την εξεταστική 

επιτροπή, δεν προκύπτει από λογοκλοπή ή νοθευμένη έρευνα, δεν προσβάλει 

πνευματικά δικαιώματα άλλων δημιουργών και δεν παραβιάζει προσωπικά 

δεδομένα.  

Ως κάτοχος των πνευματικών δικαιωμάτων της εργασίας αυτής, παραχωρώ στην 

Ανώτατη Σχολή Καλών Τεχνών το μη-αποκλειστικό δικαίωμα δημοσίευσης και 

διάθεσης της ψηφιακής μορφής της εργασίας μου, εντός και εκτός του δικτύου, μέσω  

του Ιδρυματικού Αποθετηρίου «Art-IA», με την προϋπόθεση ότι διατίθεται με μία 

από τις άδειες που έχω επιλέξει κατά την αυτό-απόθεση. Η εν λόγω παραχώρηση δεν 

συγκρούεται με δικαιώματα πνευματικής ιδιοκτησίας τρίτων ή με παραχωρηθέντα 

ήδη από εμένα σε τρίτους σχετικά δικαιώματά μου. Η βιβλιοθήκη δεν ασκεί κανενός 

είδους επιμέλεια στο περιεχόμενο της εργασίας μου και αναλαμβάνω πλήρως την 

ευθύνη του περιεχομένου της.    

Η έγκριση της παρούσας εργασίας δεν υποδηλώνει απαραιτήτως την αποδοχή των 

απόψεων του/της συγγραφέα/ως από την Ανώτατη Σχολή Καλών Τεχνών. 
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ɼʶ˄ˍˊʽˁʺ ʽʵʷʰκɸʷ˃ʰ ˍˇˎ ʷˊʴˇˎ  

ɠ ʌɻʍʋʞʎɻ ɿʅʌʇʖʈɻʐʅʆʙ ʀʍɾɻʎʚɻ ʌʍɻɾʈɻʐʀʞʀʐɻʅ ʐʅʏ ʀʉʐʗʎʀʅʏ ʌʋʑ ʀʉʑʌʗʍʔʋʑʉ 

ʎʐʂ ɿʅʀʍɾɻʎʚɻ ʐʂʏ ʈʉʙʈʂʏ ʖʏ ɼʅʡʈɻʐʋʏȟ ʀʍʈʂʉʀʞʀʅ ʀʅʆɻʎʐʅʆʗ ʘʉʉʋʅʀʏ ʝʌʖʏ ʂ 

ɻʌʡʇʀʅɻȟ ʂ ʌʍʋʎʒʑɾʅʗ ʆɻʃʡʏ ʆɻʅ ʐʋ ʐʍɻʞʈɻ ʌʋʑ ʗʒʂʎʀ ʂ ɬʋʑʍʆʅʆʙ ʀʅʎɼʋʇʙ ʐʋʑ 

ρωχτ ʎʐʋʉ ʆʑʌʍʅɻʆʝ ʇɻʝȢ  

ɠ ʀɾʆɻʐʗʎʐɻʎʂ ɻʑʐʙ ʌʀʍʅʇɻʈɼʗʉʀʅ ʘʉɻ ʌʍʋʎʒʑɾʅʆʝ ɻʉʐʚʎʆʂʉʋ ȺʔʐʅʎʈʘʉʋȻ ɻʌʝ 

ʎʐʋʚɼʀʏ ʍʋʞʔʖʉ ʆɻʅ ɿʀʆɻʐʘʎʎʀʍʅʏ ʌʚʉɻʆʀʏ ʁʖɾʍɻʒʅʆʙʏ ʈʀ ʈʀʅʆʐʗ ʑʇʅʆʗ ʌʋʑ ʐʋ 

ʌʀʍʅɼʗʇʇʋʑʉȢ ɨ ʃʀɻʐʙʏ ʈʌɻʚʉʋʉʐɻʏ ʎʐʋ ɻʉʐʚʎʆʂʉʋ ʎʑʉɻʉʐʗ ʐʅʏ ρφρω 

ʒʖʐʋɾʍɻʒʚʀʏ ɞʇʇʂʉʋʆʑʌʍʚʖʉȟ ɞʇʇɻɿʅʐʡʉ ʆɻʅ τυσ ɬʋʑʍʆʋʆʑʌʍʚʖʉ 

ɻɾʉʋʋʑʈʘʉʖʉ, ʝʌʖʏ ɻʑʐʘʏ ʑʌʗʍʔʋʑʉ ʎʐʋ ɻʍʔʀʚʋ ʐʂʏ ɞʌʅʐʍʋʌʙʏ ɚɾʉʋʋʑʈʘʉʖʉ 

ɉɝɞɚɊ ʆɻʅ ʔʍʂʎʅʈʋʌʋʅʋʞʉʐɻʅ ʎʐʂʉ ʀɾʆɻʐʗʎʐɻʎʂ ʖʏ ʅʎʔʑʍʙ ʑʌʀʉʃʞʈʅʎʂ ʐʖʉ 

ʈɻʁʅʆʡʉ ɿʋʇʋʒʋʉʅʡʉȢ ɬʋ ʂʔʂʐʅʆʝ ʉʐʋʆʋʑʈʘʉʐʋ ʎʐʋ ʌʀʍʅɼʗʇʇʋʉ ʐʂʏ 

ʀɾʆɻʐʗʎʐɻʎʂʏ  ʀʚʉɻʅ ʂ ʋʈʅʇʚɻ ʐʂʏ ʆɻʏ ɥɻʍʚɻʏ ɤʀʋʉʐʚʋʑȟ ʆʝʍʂʏ ʐʋʑ ɻɾʉʋʋʞʈʀʉʋʑ 

ɣʑʍʅʗʆʋʑ ɤʀʋʉʐʚʋʑ ɯɻʐʁʂʔʍʅʎʐʋʞɿʅɻ ɻʌʝ ʐʂʉ ɲʎʎʅɻȟ ʎʐʋ 38ʋ ʀʐʙʎʅʋ ʎʑʉʘɿʍʅʋ ʐʂʏ 

ɩɻɾʆʝʎʈʅɻʏ ɫʑʉʐʋʉʅʎʐʅʆʙʏ ɞʌʅʐʍʋʌʙʏ ɣʑʌʍʅɻʆʋʞ ɚɾʡʉɻ ɉɩɫɞɣɚɊ ʌʋʑ ʘʇɻɼʀ 

ʔʡʍɻ ʎʐʂʉ ɨʑʗʎʅɾʆʐʋʉ ʐʋʉ ɥʗʅʋ ʐʋʑ ςπςσȢ  

ɩʀʉʙʉʐɻ ʔʍʝʉʅɻ ʈʀʐʗ ʆɻʅ ʐʋ ʐʍɻʞʈɻ ʐʋʑ ʆʑʌʍʅɻʆʋʞ ʇɻʋʞ ʌɻʍɻʈʘʉʀʅ ɻʅʈʋʍʍɻɾʝʉȢ 

ɠ ʈʉʙʈʂ ʝʌʋʑ ʆɻʅ ʉɻ ʐʂʉ ɻɾɾʚʊʀʅʏ ʌʋʉʀʚȻ ʎʂʈʀʅʡʉʀʅ ʋ ʌʋʅʂʐʙʏ ɜʅʡʍɾʋʏ ɫʀʒʘʍʂʏ 

(1900-1971).  ɫʆʋʌʝʏ ʈʋʑ, ʋʅ ʀʅʆʝʉʀʏ, ʐɻ ʐʀʆʈʙʍʅɻ ʆɻʅ ʋʅ ʙʔʋʅ ʌʋʑ ɻʉɻʎʞʍʋʉʐɻʅ 

ʆɻʐʗ ʐʂ ɿʅʀʍɾɻʎʚɻ ʐʂʏ ʈʉʙʈʂʏ ʉɻ ʌɻʍɻʈʀʚʉʋʑʉ ʁʖʉʐɻʉʗȢ ɬɻ ʎʐʋʅʔʀʚɻ ʆɻʅ ʐɻ ʑʇʅʆʗ 

ʌʋʑ ʔʍʂʎʅʈʋʌʋʅʙʃʂʆɻʉ ʎʐʋ ʘʍɾʋ ʎʐʋʅʔʀʅʋʃʀʐʋʞʉ ʐʋʉ ɼɻʃʞ ʎʐʋʔɻʎʈʝ ʎʔʀʐʅʆʗ ʈʀ 

ʐʂʉ ɻʉɻʆɻʐɻʎʆʀʑʙ ʐʋʑ ʌɻʍʀʇʃʝʉʐʋʏȢ  

ɬʋ ɻʍʔʀʅɻʆʝ ʑʇʅʆʝ ʌʋʑ ʈʋʑ ʌɻʍɻʔʖʍʙʃʂʆʀ ɻʌʝ ʐʅʏ ɻʉɻʎʆɻʒʘʏ ʆɻʅ ʀʆʐɻʒʘʏ 

ʆɻʃʡʏ ʆɻʅ ʐɻ ʀʑʍʙʈɻʐɻ ɻʌʝ ʝʐʅ ɻʌʘʈʀʅʉʀ ɻʌʝ ʐʅʏ ʎʖʍʋʞʏ ʇʀʅʐʋʞʍɾʂʎʀ ʖʏ ʋʌʐʅʆʝ 

ʀʍʘʃʅʎʈɻ ʆɻʅ ʃʀʖʍʡ ʝʐʅ ʘʔʀʅ ʆʞʍʅʋ ʇʝɾʋ ʎʐʂʉ ʋʇʋʆʇʙʍʖʎʂ ʐʋʑ ʘʍɾʋʑ ʈʋʑ ʐʝʎʋ 

ɻʅʎʃʂʐʅʆʗ ʝʎʋ ʆɻʅ ʀʉʉʋʅʋʇʋɾʅʆʗȢ  ɣɻʇʇʅʐʘʔʉʀʏ ʝʌʖʏ ʋ #ÈÒÉÓÔÉÁÎ "ÏÌÔÁÎÓËÉȟ ʋ 

!ÎÓÅÌÍ +ÉÅÆÅÒȟ ʋ Antoni TàÐÉÅÓ ʆɻʅ ʋ ɦʚʆʋʏ ɣʀʎʎɻʉʇʙʏ  ɻʌʋʐʀʇʋʞʉ ʐʅʏ ɼɻʎʅʆʘʏ 

ʌʇɻʎʐʅʆʘʏ ʀʌʅʍʍʋʘʏ ʎʐʂʉ ʆɻʇʇʅʐʀʔʉʅʆʙ ʈʋʑ ʌʍɻʆʐʅʆʙ.  

ɽʷ˅ʶʽˌ ɼ˂ʶʽʵʽʱΥ ˋˎ˂˂ˇʴʽˁʺ ˃˄ʺ˃ʹΣ ʻʶ˖ˊʾʰ ˍˇˎ ˍˊʰˏ˃ʰˍˇˌΣ ʰʴ˄ˇˇˏ˃ʶ˄ˇʽΣ 

ˉˊˇˋ˒ˎʴʽˁˈΣ ʶʴˁʰˍʱˋˍʰˋʹΣ ˊˇˏ˔ˇΣ ˉˊˇˋ˒ˎʴʽˁˈ ʰ˄ˍʾˋˁʹ˄ˇΦ 
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Description of the project  

This thesis deals with the tensions inherent in the process of memory as an 

experience, interpreting visually concepts such as loss, displacement, and the trauma 

left by the Turkish invasion of 1974 on the Cypriot people.  

This installation includes a refugee tent "built" from stacks of clothes and fourteen 

mixed media paintings surrounding it. Upon entering the tent, the viewer encounters 

1,619 photographs of Greek Cypriots, Greeks, and 453 Turkish Cypriots who remain 

missing, as these images exist in the archives of the Committee on Missing Persons 

(CMP) and are used in the installation as a strong reminder of the mass killings. The 

audio document in the installation's environment is the speech of Mrs. Maria 

Leontiou, daughter of the missing Kyriakos Leontiou Hadjichristoudia from Asgia, 

delivered at the 38th annual conference of the World Coordinating Committee for the 

Cyprus Struggle (PSEKA) held in Washington in May 2023.  

Fifty years later, the trauma of the Cypriot people remains bleeding. As poet Giorgos 

Seferis (1900-1971) notes, "Memory, wherever you touch it, hurts." My goal is for the 

images, documents, and sounds that emerge during the process of memory to remain 

alive. The elements and materials used in the work constitute deep reflection on the 

reconstruction of the past. 

The archival material provided to me from the excavations, exhumations, and the 

remains of whatever was left from the piles served as visual stimuli, and I believe it 

played a key role in the completion of my work, both aesthetically and conceptually. 

Artists such as Christian Boltanski, Anselm Kiefer, Antoni Tàpies, and Nikos Kessanlis 

serve as primary artistic influences in my practice. 

Keywords: collective memory, trauma theory, missing persons, displacement, 

installation, clothing, refugee tent. 
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ʅˏ˄ˍˇ˃ˇ ɰʽˇʴˊʰ˒ʽˁˈ ʅʹ˃ʶʾ˖˃ʰ  

ȼ Ⱥɚɏɜɖ ɁɘəɞɚɎɞɡ ɔŮɜɜɐɗɖəŮ ůŰɖ ȿɎɟɜŬəŬ Űɖɠ Ⱦɨˊɟɞɡ Űɞ 1999 əŬɘ ŮɑɜŬɘ ŮɘəŬůŰɘəɧɠ 

əŬɚɚɘŰɏɢɜɖɠ ɛŮ ɏŭɟŬ Űɖɜ ȷɗɐɜŬ, ȺɚɚɎŭŬ. ȷˊɧ ɛɘəɟɐ ɖɚɘəɑŬ ŬůɢɞɚɐɗɖəŮ ɛŮ Űɖ 

ɕɤɔɟŬűɘəɐ əŬɘ Űɖ ɢŬɟŬəŰɘəɐ. ɆˊɞɨŭŬůŮ ȾŬɚɏɠ ɇɏɢɜŮɠ ůŰɖɜ ȷɜɩŰŬŰɖ Ɇɢɞɚɐ ȾŬɚɩɜ 

ɇŮɢɜɩɜ Űɖɠ ȷɗɐɜŬɠ, ɛŮ ɡˊɞŰɟɞűɑŬ Ŭˊɧ Űɞ ȽȾɈȾ (ˊɟɧɔɟŬɛɛŬ ȷɅȽɆɇȺȽȷ), ɡˊɧ Űɖɜ 

əŬɗɞŭɐɔɖůɖ Űɤɜ ȹɟ ȺɟŬŰɩ ɉŬŰɕɖůɎɓɓŬ (1ɞ-6ɞ ɏŰɞɠ) əŬɘ ɀɎɟɘɞɡ Ɇˊɖɚɘɧˊɞɡɚɞɡ (1ɞ 

ɏŰɞɠ). ɇɞɜ ɃəŰɩɓɟɘɞ Űɞɡ 2024 ɞɚɞəɚɐɟɤůŮ Űɞ ŮɜɘŬɑɞ əŬɘ ŬŭɘɎůˊŬůŰɞ ɛŮŰŬˊŰɡɢɘŬəɧ 

Űɖɠ (integrated master) ůŰɖɜ ȷɆȾɇ. 

ɇɞ ɏɟɔɞ Űɖɠ ɢŬɟŬəŰɖɟɑɕŮŰŬɘ Ŭˊɧ ŮɝˊɟŮůɘɞɜɘůŰɘəɐ ŬɘůɗɖŰɘəɐ əŬɘ ŮˊɘəŮɜŰɟɩɜŮŰŬɘ 

əɡɟɑɤɠ ůŮ ŮɔəŬŰŬůŰɎůŮɘɠ ɛɘəŰɩɜ ɛɏůɤɜ əŬɘ ɡɚɘəɩɜ, əŬɗɩɠ əŬɘ ůŮ ɛŮɔɎɚŮɠ ɕɤɔɟŬűɘəɏɠ 

ůɡɜɗɏůŮɘɠ. ɆŰŬ ɏɟɔŬ Űɖɠ ɢɟɖůɘɛɞˊɞɘŮɑ ˊɞɘəɘɚɑŬ ɡɚɘəɩɜ, ɧˊɤɠ ˊɖɚɧ, ɨűŬůɛŬ, əɎɟɓɞɡɜɞ, 

ɢɩɛŬ, ɛŬɟɛŬɟɧůəɞɜɖ əŬɘ ɚɎŭɘŬ. ȼ Űɏɢɜɖ Űɖɠ ŬůɢɞɚŮɑŰŬɘ ɛŮ Űɖ ůəɞŰŮɘɜɐ ˊɚŮɡɟɎ Űɞɡ 

ˊɞɚɘŰɘůɛɘəɞɨ ˊŬɟŮɚɗɧɜŰɞɠ əŬɘ ŰŬ əɞɘɜɤɜɘəɎ ɕɖŰɐɛŬŰŬ ˊɞɡ ˊɟɞəɨˊŰɞɡɜ Ŭˊɧ ŬɡŰɧ. 

ȼ Ⱥɚɏɜɖ ɏɢŮɘ ůɡɛɛŮŰɎůɢŮɘ ůŮ ˊɚɖɗɩɟŬ ŮɘəŬůŰɘəɩɜ ŮəɗɏůŮɤɜ ůŰɖɜ ȺɚɚɎŭŬ əŬɘ ůŰɞ 

ŮɝɤŰŮɟɘəɧ, ůŮ ůɖɛŬɜŰɘəɞɨɠ ɢɩɟɞɡɠ, ɧˊɤɠ Űɞ ɆˊɑŰɘ Űɖɠ Ⱦɨˊɟɞɡ - ɄɟŮůɓŮɑŬ Űɖɠ Ⱦɨˊɟɞɡ 

ůŰɖɜ ȺɚɚɎŭŬ, Űɞ ȲŭɟɡɛŬ ɀɘɢɎɚɖɠ ȾŬəɞɔɘɎɜɜɖɠ, Űɞ ȾɏɜŰɟɞ ɇŮɢɜɩɜ ɀŮŰɠ, Űɞ ɇɟɏɜɞ 

ůŰɞ Ʌɞɨű - ȷɛŬɝɞůŰɞɘɢɑŬ - ŪɏŬŰɟɞ, Űɞ Horizon-ȾɏɜŰɟɞ ȰɟŮɡɜŬɠ ɇŮɢɜɞɚɞɔɑŬɠ əŬɘ 

ȾŬɘɜɞŰɞɛɑŬɠ, əŬɘ Űɞ ȹɖɛɞŰɘəɧ ȾɏɜŰɟɞ ɇŮɢɜɩɜ ȿŮɡəɤůɑŬɠ. ȰɢŮɘ ŮəɗɏůŮɘ Ůˊɑůɖɠ ůŰɖɜ 

Accademia Albertina Di Belle Arti ůŰɞ ɇɞɟɑɜɞ, ůŰɖ ɆŰɏɔɖ Ⱥɚɚɖɜɘəɞɨ ɄɞɚɘŰɘůɛɞɨ ůŰɖ 

ɆŰɞəɢɧɚɛɖ, ůŰɞ ɆŰɟŬůɓɞɨɟɔɞ, ɔɘŬ Űɖɜ ȾɡˊɟɘŬəɐ ɄɟɞŮŭɟɑŬ Űɖɠ ȺˊɘŰɟɞˊɐɠ Ɉˊɞɡɟɔɩɜ 

Űɞɡ Ɇɡɛɓɞɡɚɑɞɡ Űɖɠ Ⱥɡɟɩˊɖɠ əŬɘ ůŰɖɜ ɄɞɚɤɜɑŬ ɔɘŬ Űɖ 19ɖ ȹɘŮɗɜɐ ɀˊɘŮɜɎɚŮ 

ũɟŬűɘəɩɜ ɇŮɢɜɩɜ ɔɘŬ ɄŬɘŭɘɎ əŬɘ Ɂɏɞɡɠ", 

ȼ ŮɔəŬŰɎůŰŬůɖ "ȾɟŮɛɎɚŮɠ ůŰɖ ȿŮɡəɤůɑŬ" ŬɜɐəŮɘ ůŰɖ ŭɖɛɧůɘŬ ůɡɚɚɞɔɐ Űɞɡ 

ɈűɡˊɞɡɟɔŮɑɞɡ ɄɞɚɘŰɘůɛɞɨ Űɖɠ Ⱦɨˊɟɞɡ əŬɘ ŮəŰɑɗŮŰŬɘ ůŰɞ Ⱥɗɜɘəɧ ɀɞɡůŮɑɞ ȷɔɩɜŬ ůŰɖ 

ȿŮɡəɤůɑŬ. 

Ⱥˊɘˊɚɏɞɜ, ɏɢŮɘ ůɡɛɛŮŰɎůɢŮɘ ůŮ əŬɚɚɘŰŮɢɜɘəɎ ŮɟɔŬůŰɐɟɘŬ əŬɘ ŮəˊŬɘŭŮɡŰɘəɎ ůɡɜɏŭɟɘŬ, 

ɧˊɤɠ Űɞ "ȺɟɔŬůŰɐɟɘɞ ȾɟɨŬɠ ȾɖɟɞɔɟŬűɑŬɠ ůŰɞ ɀˊŬŰɑə", Űɞ "Greening Dry Cleaning", 

ŰŬ "ȹɖɛɘɞɡɟɔɘəɎ ɆŰɞɨɜŰɘɞ", əŬɘ Űɞ ˊɟɧɔɟŬɛɛŬ əŬɚɚɘŰŮɢɜɘəɐɠ ŬɜŰŬɚɚŬɔɐɠ ɆɞɡɖŭɑŬɠ-

ȺɚɚɎŭŬɠ. ɇŬ ɏɟɔŬ Űɖɠ ɏɢɞɡɜ əŬɚɡűɗŮɑ Ŭˊɧ ɎɟɗɟŬ ůŮ ůɖɛŬɜŰɘəɏɠ ŮűɖɛŮɟɑŭŮɠ, ɧˊɤɠ ɞɘ 

"ȺɆɇȽȷ", "ȼ ȷɈũȼ" əŬɘ "Liberal.gr". 
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Resume  

Eleni Nicolaou was born in Larnaca, Cyprus, in 1999, and is a visual artist based in 

Athens, Greece. From a young age, she was involved in painting and printmaking. She 

studied Fine Arts at the Athens School of Fine Arts, with a scholarship from the Cyprus 

State Scholarship Foundation (IKYK, Excellence Program), under the guidance of Dr. 

Erato Hadjisavva (1st to 6th year) and Marios Spiliopoulos (1st year). In October 2024, 

she completed her integrated master's degree (Masterôs) at the Athens School of Fine 

Arts. 

Her work is characterized by an expressionistic aesthetic and mainly focuses on mixed 

media and materials installations, as well as large-scale painting compositions. She uses 

a variety of materials in her works, such as clay, fabric, charcoal, soil, marble dust, and 

oil paints. Her art deals with the dark side of cultural history and the social issues arising 

from it. 

Eleni has participated in numerous visual art exhibitions both in Greece and abroad, in 

important venues such as the House of Cyprus - Embassy of Cyprus in Greece, the 

Michalis Kakogiannis Foundation, the Mets Arts Centre, the Train at Rouf - Railway 

Theater, the Horizon - Center for Research, Technology, and Innovation, and the 

Nicosia Municipal Arts Centre. She has also exhibited at the Accademia Albertina di 

Belle Arti in Turin, at the Greek Cultural Foundation in Stockholm, in Strasbourg for 

the Cypriot Presidency of the Committee of Ministers of the Council of Europe, and in 

Poland for the 19th International Biennale of Graphic Arts for Children and Young 

People. 

Her installation "Hangman's Noose in Nicosia" is part of the public collection of the 

Ministry of Culture of Cyprus and is exhibited at the National Museum of Struggle in 

Nicosia. Additionally, she has participated in artistic workshops and educational 

conferences, such as the "Cold Wax Workshop in Batik," "Greening Dry Cleaning," 

"Creative Studios," and the Greece-Sweden artistic exchange program. Her works have 

been covered in major newspapers, including "ESTIA," "I AVGI," and "Liberal.gr." 
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ɳʄɱɮ ʃʆʇʋɹɮɼɶʅ ɳʄɱɮʅɹɮʅ 

Refugee tent, mixed media, 850x 500 x 250cm, 2024.  

Ʉɟɞůűɡɔɘəɧ ȷɜŰɑůəɖɜɞ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 850 x 500 x 250 Ůə, 2024. 
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Ʉɚɖɔɐ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Wound, mixed media, 200x250cm, 2024. 
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Ɋɡɢɏɠ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Manes, mixed media, 200x250cm, 2024. 
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ɄɏɚŬɔɞɠ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Offing, mixed media, 200x250cm, 2024. 
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ȾŬɛɏɜɖ ũɖ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Burnt Umber, mixed media, 200x250cm, 2024. 
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ȺəŰŬűɐ I, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Exhumation I, mixed media, 200x250cm, 2024.
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 ȺəŰŬűɐ II, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Exhumation II , mixed media, 200x250cm, 2024. 
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ɃŭɧűɟŬɔɛŬ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

                                                Barricade, mixed media, 200x250cm, 2024.
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ȷˊɞɛŮɘɜɎɟɘŬ II, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Remains II, mixed media, 200x250cm, 2024. 
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ȷˊɞəɎɚɡɣɖ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Unveil, mixed media, 200x250cm, 2024.  
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ȷˊɞɛŮɘɜɎɟɘŬ I, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Remains I, mixed media, 200x250cm, 2024. 
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ɇɞˊɑɞ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Landscape, mixed media, 200x250cm, 2024.  
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ȷɜɎɔɚɡűɞ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Relief, mixed media, 200x250cm, 2024.  
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ɉɤɟɎűɘ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

Field, mixed media, 200x250cm, 2024.  
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ȷˊɧəɞůɛɞ, ɛɘəŰɐ ŰŮɢɜɘəɐ, 200x250Ůə, 2024. 

   Eerie, mixed media, 200x250cm, 2024.  

 


