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NaEr My kammf Bunk

«ANA®OVw 0TI €l MAN Y INO WNPTYOOKA B WD AT KMNCN € pyaci a
KATOXO0C TWV MVELHMWATI KWV d1 KOl WHAT WV TNGg KOl

Ta d0l KOI wpgaTtTa TOUL AvVA@EpPOVTIOAI O©TNnV TMapovoa
BefBal wv w, 0TI TO OUOUVOAO TOULU TeEeEKHUNpPiouvu ToOL
TTapOoXOTEN € PMEV A KOl oev TmapafBi alel Ta Ol Ko

ommol ovodnmoTe TPOTO.

Ta Teokpuymoou KoTaBETW €i val TO TEAL KO €YKEKDP
EMI TPOTN, eV TMPOKUTT €1 OmO AOYOKAOTHR N[
MTVELUATI KA OONXWU OPOUA OV PY OV K Ol dev Tapa

dedoOpPEV Q.

Q¢ KATOXO0C TWV TMVEULHPHOTI KOV b1 KOI WHAT WV T N «
Avotatn ZX0ANn KoONMAaOKNEIX@WVKOT 00 KN i wpa  dny
1L abegong TNG YNl oKNGE HOPOREKIWONRG TOMY daika @ o}

Touv | dpuvpatti KoU-l AstpBgenpinouv mpANtmMoBbeaon OTI
Omo T1 ¢ Gdel e¢ TOU &NIWOewINA € He 1€ VK ADY WT MV paxt
CuyKpovLeETAl HE Ol KOl WUATO TIVEULMPMOATEIVKINOE | d1 O

Ndn amo epéva o0& TPIiTOLE OXETI KA O1 KAl WPHAT
ceidouvg emi pyéArerla o100 TEPLEXOUEVO TNEC €pyao
evObLYVN TOUL TMeEpPlL EXOPEVOUL TNC.

H ¢ykplron Tng mapoloOC epyoaocia@modaEayn vmowdn A
amoéPe wv 1TOoOUL/ TNC OouLyypa@ea/ w¢g amoO6 TNV AvVOTa
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Description of the project

This thesis deals with the tensions inherent in the process of memory as an
experience, interpreting visually concepts such as ldisplacement, and the trauma

left by the Turkish invasion of 1974 oretlCypriot people.

This installation includes a refugee tent "built" from stacks of clothes and fourteen
mixed media paintings surrounding it. Upon entering the tent, the viewer eneosin
1,619 photographs of Greek Cypriots, Greeks, and 453 Turkish Cypriots who remain
missing, as these images exist in the archives of the Committee on Missing Persons
(CMP) and are used in the installation as a strong reminder of the mass killings. The
audio document in the installation's environment is the speech of Mrs. Maria
Leontiou, daughter of the missing Kyriakos Leontiou Hadjichristoudia from Asgia,
delivered at the 38th annual conference of the World Coordinating Committee for the
Cyprus StruggléPSEKA)dhd in Washington in May 2023.

Fifty years later, the trauma of the Cypriot people remains bleeding. As poet Giorgos
Seferis (19041971) notes, "Memory, wherever you touch it, hurts." My goal is for the
images, documents, and sounds that emedgeing the process of memory to remain
alive. The elements and materials used in the work constitute deep reflectiaheon

reconstruction of the past.

The archival material provided to me from the excavations, exhumations, and the
remains of whatever wakeft from the piles served as visual stimuli, and | believe it
played a key role in the completion of my work, both aesthetically and conceptually.
Artists such as Christian Boltanski, Anselm Kiefer, Antoni Tapies, and Nikos Kessanlis

serve as primary asdtic influences in my practice.

Keywords: collective memory, trauma theory, missing persons, displacement,

installation, clothing,refugeetent.
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Resume

Eleni Nicolaou was born in Larnaca, Cyprus, in 1999, aradvsual artist based in

Athens, Greece. From a young age, she was involved in painting and printmaking. She
studied Fine Arts at the Athens School of Fine Arts, with a scholarship from the Cyprus

State Scholarship Foundation (IKYK, Excellence Programjeuthe guidance of Dr.

Erato Hadjisavva (1st to 6th year) and Marios Spiliopoulos (1st year). In October 2024,

she completed her integrated master's degr
Arts.

Her work is characterized by an expressionaéisthetic and mainly focuses on mixed
media and materials installations, as well as lsgde painting compositions. She uses

a variety of materials in her works, such as clay, fabric, charcoal, soil, marble dust, and
oil paints. Her art deals with theuk side of cultural history and the social issues arising
from it.

Eleni has participated in numerous visual art exhibitions both in Greece and abroad, in
important venues such as the House of Cyprambassy of Cyprus in Greece, the
Michalis Kakogiannid-oundation, the Mets Arts Centre, the Train at RoR&ilway
Theater, the Horizon Center for Research, Technology, and Innovation, and the
Nicosia Municipal Arts Centre. She has also exhibited at the Accademia Albertina di
Belle Arti in Turin, at the @ek Cultural Foundation in Stockholm, in Strasbourg for
the Cypriot Presidency of the Committee of Ministers of the Council of Europe, and in
Poland for the 19th International Biennale of Graphic Arts for Children and Young
People.

Her installation "Hangman's Noose in Nicosia" is part of the public collection of the
Ministry of Culture of Cyprus and is exhibited at the National Museum of Struggle in
Nicosia. Additionally, she has participated in artistic workshops and educational
conferences, such as thédld Wax Workshop in Batik," "Greening Dry Cleaning,"
"Creative Studios," and the GreeBereden artistic exchange program. Her works have
been covered in major newspapers, including "ESTIA," "l AVGI," and "Liberal.gr."
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Refugee¢nt, mixed media, 850x 500 x 250cm, 2024.

"UyellgosofepalelddMedoxasoela, 2024.
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Wound mixed media 200x250cm, 2024.
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Manes mixedmedia 20x250cm, 2024.
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Offing, mixedmedig 200x250cm, 2024.
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Burnt Umber mixedmedia 20x250cm, 2024.
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Exhumation I, mixeanedia, 200x250cm, 2024.
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KoUUlieeosoaUe UUc3922®, 200

Exhumationll, mixed medig 200x250cm, 2024.
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Barricade mixedmedia 20x250cm, 2024.
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Remains Il, mixed media, 200x250cm, 2024.
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Unveil, mxed media, 200x250cm, 2024.

16



K Uslz Ya ®a&)0e UU0c3sae, 200

Remains I, mixed medi200x250cm, 2024.
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Landscape, med media, 200x250cm, 2024.
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Relief, mixed medig 200x250cm, 2024.
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Field, mxed media200x250cm, 2024.
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UuGc3sae,

, 200x250cm, 2024.

Eerie, nixed media

21



