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AHAQZH XYITPADEA

«ANAWVW OTL lpaL N ATOKAELOTIKA SNLOUPYOS TNEG MPWTOTUTING EPYACLAC, VOULUN
KATOXOC TWV TVEU LATIKWVY SIKALWUATWY TNG KAl OTL EXW TO SIKAlwA, VA TIapaxwprnow
To Slkalwpata mou avadépovtal otnv moapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

Ta TEKUAPLA TIOU KOTOOETW €lval TO TEALKO EYKEKPLUEVO £PYO QMO TNV EEETAOTIKN
emutpomnt, &ev TPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBalel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO MUN-amoKAELOTIKO Sikaiwpa Snuooieuong Kat
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnaon dev
OUYKPOUETAL HE SIKALWUATA TIVEUUATIKAG WSlokTnoilag Tpitwyv 1 pe mapaxwpnbévra
AdN amno epéva o€ TPitoug oXeTKA Sikatlwpatd pou. H BLBAL0BRKkN v aokel kavevog
€l6oug emPENELO OTO TIEPLEXOUEVO TNC EPYOOLAC POV Kal avalapfavw MARpwG TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv TG cuyypadéwg and tnv Avwtatn ZxoAn KoAwv Texvwv.



Kevtpkn 6€a/O<pua Tov £€pyou

«H MOAn otov XwpPo Kol oToV XpOVo »

To e€wteptkd meplBariov, o SnUocLog Xwpog omou {oUUE, pag dtapopdwvel
WG ATopA KoL WG CUAAOYLIKA uTtokeipeva. "H ABrjva kol To aoTLKO ToTio TNG
elval auto mou epéva e oppayloe Kot lowg va eival autog o Adyog ou tn

Slaleta wg BEpa TG MTUXLAKAG HOU.. . MeyAAwoa O€ UL YELTOVLA TOU
KEVTPOU TNG OTIOU KPATLETOL AKOMA N clYXpovn Lotopla TG, CUVUTIAPXEL

OKOUO TO TIOALO HE TO VEO: Ta TEAEUTOLO VEOKAQOLKA UE Ta TtEpiTEXVA YU P LVOL
SLOKOOUNTLKA OTOLXELD OTLC TPOCGOYELG TOUG KOLL TOL LECOTIOAE LKA KT PLAL IE

™V auotnpen ALTOTNTA TOUC TTOU JOPTUPOUV TNV QLOTLKI KOTOYWYI) TWV TTAALWV

KOTOLKWV TNG. AVAPESA TOUG UYPWVOVTAL OL TTOAUKQATOLKLEG TNG QVTUTOPOXNG, Ol

dTLAYHEVEC BLOOTIKA KOL TIPOXELPQL, YLOL VOL OTEYACOUV TOUC ECWTEPLKOUG

HLETOVAOTEC TWV SeKAETLWV TOU ‘60 Tou pho&evouv amo tn dekaetia tou 90,

OE NUWTIOYELX AAAQ KoL OE SLOEPLOUATA, OLKOVOULKOUG LETAVAOTEC KOl

NMPOOodUYEC..amnod Ta BaAkavia kat apyotepa ano tnv Acia kat tnv Adppikn. Ano
HLKPN KE HAYEUE N {WVTAVLA KOL N EVEPYELA TIOU ATIOTIVEEL AUTH N TTOAN HEoa

oTnV avapyxn Kot armpoBAenTn «avantuén» tne.. Opwg 600 epvolV Ta XPOvLa

viwBw nw¢ BuBiletal og €va ykpilo anod pnetov, kavoagplo, dBopa, anpalia.
“éva ykpilo mou bev eival povo xpwpo aAAd Kal cuvaicbnpua. Ita £pya Hou
npoonadnoa va tnv avadlafaow, va MApw To POAO TToU KABLEPWOE 0
KOTOPAUEVOC TTOLNTHC Tou 190U atwva ZapA MnwVTAEP, EKELVOV TOU
nepunatnT-«{wypadou NG HoVTEPVAC {WNEC». XpNOLUOTIOINoa EKTOG OO TLG
KaONUEPLVEC HoU SLadPOUECG WG TNy EUMVEUONG Kal TIAALEG KaBwG Kal
ouyxpoveg pwrtoypadieg. Tig maAlég mou pépouv ixvn {wng, Tomoon A TTou
dev mpohafa va dw, OMwE to MaALld cuvtplBavt Tou ZoyyoAomouAou, otnv
Opovola pe Ta TOALOHOSITIKO OLUTOKIVNTA, TA TIEPIMTEPQA |LE TOUG

AaBpavayvwoTEC TTOU XAVOVTAL OTASLAKA OO TNV ELKOVA TNG TTOANG, TN



veOKAaoLKA TpLAoyia Tou Xavaoev otnv Maveniotnuiou, €tol onwg S€omole
KATTOTE O€ AUTOV TO §pOpo. TIG CUYXPOVEC TTOU KATaypAPouV HECA Ao Ta
HLKPQA , XapnAotaBava UmaAkovia PE TIG amAWUEVEG TEVTEG TNV acduia Tou
onuepa. Eypaya o kamola and autd T MEPLYPAUUATA TOUG LE KapBouvo
KOlL TLG EMAQOO O€ TIAQOTIKEG POPUEG He Aadia Kot AaSOTOOTEA,
HETAHOPPWVOVTAG TEC O TTOAAOUEVEG KNALSEC. To Xpwla amoteAel yla péva
€va epyalelo avtioTaong amévavTtl TN POVOXPWHLO TTOU MoG KATakAUZEL,
ekppalel tnv mpoonabeld pou va emavadEpw TN {wvtavia Kat Tnv moinon
TIou ouvexilel va KpUBEL LEOA TOU AUTOC O TOTOG. EmikevtpwOnka ota peyala
Sdlaotaocswv £pya ota Ktipla BEAovtag va Seifw Kal TNV EpriUwon Kot TV
QTIOUOVWON Ao TNV oTola KLvOUVEUOULE. ATTOTUTIWVOVTOG UMPOCTA TOUG TLG
avBpwriveg PpLyolpeg He SUVAULKEG TILVEALEG- CUXVA LECA OTTO TLC PLOOTIKEG
KLVAOELG TOUC TToU KaBpedTilouv OMWE KoL TAL UTOKIVNTA TTOU TPEXOUV TOUG
oUYXPOVOUC pUBUOUG LwNC HaG. TIC SLATUMWOA OTA HLKPOTEPO LOU £PYOl WG
KOLVWVLKQ OvTa Ttou BpilokovTtol akopa pall Kot EMKOWVWVOUV , OTLG AQIKEC
ayopEcg N otig StadnAwoelg. Me tov Tpomo auto. dev avilypddw tnv
TIPAYHATIKOTNTA TNE TTOANG HOoU aAAQ TNV enavedeUplokw PECT ATIO LA
TIPOCWTTLKH, CUVALOBNUATLKA avAayvwon tne, LEoa amnod evav dtdloyo
OVAUECO OTO TOTE KOl OTO TWPQA, 0To YKpilo kal oto xpwua. H Souleld pou
elval, Ba €Aeya, n mpoomnabela pou va Eavadw tnv ABrnva, Tnv mOAn mou
navtoL pe akoAouBel omwe Ba nBela va sival, {wvtavr, ToOAUXPWHUN,

avBpwrvn.

Négerg KAewda: ABnva, {wvtavia,ixvn {wng,6nnootog xwpog



Description of the project

“The City in Space and Time”

The external environment, the public space where we live, shapes us both as
individuals and as collective beings. Athens and its urban landscape are what marked
me, and perhaps this is why | chose it as the subject of my thesis. | grew up in a
neighborhood in the city center where contemporary history is still present, where
the old coexists with the new: the last neoclassical buildings with their elaborate
stucco decorations on the fagades, and the interwar buildings with their austere
simplicity, reflecting the urban origins of their former inhabitants. Between them rise
the hastily and roughly built apartment blocks, constructed to house internal migrants
of the 1960s, and since the 1990s accommodating economic migrants and refugees
from the Balkans, and later from Asia and Africa, in both semi-basements and

apartments.

From a young age, | was captivated by the vitality and energy this city exudes amidst
its chaotic and unpredictable “development.” Yet, as the years go by, | feel it sinking
into a gray of concrete, exhaust fumes, decay, and inertia—a gray that is not only a
color but also a feeling. In my works, | tried to read it anew, adopting the role
established by the cursed 19th-century poet Charles Baudelaire—the flaneur, the
“painter of modern life.” In addition to my daily routes as a source of inspiration, |
used both old and contemporary photographs. The old ones carry traces of life,
landmarks | never had the chance to see, such as Zongolopoulos’ old fountain in
Omonia with its old-fashioned cars, the kiosks with clandestine readers gradually
disappearing from the cityscape, and Hansen’s neoclassical trilogy on Panepistimiou
Street, as it once dominated this street. The contemporary ones record, through small,

low-ceilinged balconies with stretched awnings, the suffocation of the present.

In some of my works, | traced their outlines with charcoal and shaped them in plastic
forms using oils and oil pastels, transforming them into pulsating stains. For me, color
is a tool of resistance against the monotony that overwhelms us; it expresses my effort
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to restore the vitality and poetry that this place still conceals. | focused on large-scale
works depicting buildings, aiming to highlight both the emptiness and the isolation we
are at risk of. In front of them, | depicted human figures with dynamic brushstrokes—
often through their hurried movements, which, like the passing cars, reflect the
modern rhythms of our lives. In my smaller works, | presented them as social beings

still together, communicating, in street markets or demonstrations.

In this way, | do not replicate the reality of my city but reinvent it through a personal,
emotional reading, through a dialogue between then and now, gray and color. My
work is, | would say, my attempt to see Athens again—the city that follows me

everywhere—as | would like it to be: lively, colorful, and human.

Keywords: Athens,vitality, signs of life,public space



2Uvtopo Bloypadiko Inpeiwpa

H ®aidpa KalavTtldkn yevvriOnke otnv ABriva 1o 1997. Atrogoitnoe ato tnv AZKT
10 2025.

‘Exel OUPPETAOXEI O€ OPADIKEG EKBEDEIG:

2025 «Where inspiration Breathes, Columbia X Sianti Gallery, 'kaAepi ZiavTn,
ABrAva

2023 «EBvikég MpooAqyelg, Zuyxpoveg ATreikovioelg 1923-2023», BOUAEUTIKO,

NauTtrAio

2022 «Am6 1OV Zopumd otn luvaika pe 1o paupa», ot1o 1dpupa MixdAng

Kakoyidvvng, ABriva

2021 «MAateopues», I Epyactripio Zwypa@ikns , AiBouca «Nikog KeooavAnig
otnv AZKT

2020 «MMAaT@dppeg», I Epyaotnpio Zwypagikng, AiBouoca «Nikog KeooavAnig
otnv AZKT

2019 «[lMAat@opues», I Epyaotipio Zwypagikig, AiBouca «Nikog KeooavAig
otnv AZKT



EPIA NTYXIAKHZ EPTAZIAZ

[E

. MAnpodopieg épyou: Atitho

‘Etog dnuioupyiag: 2025

YAWKG €pyou 1) texvikn: AadL oe kapuPa, Aadomnaoctel, kdpBouvo

Alaotaoelg €pyou: 2.00x 2.00

e Ovopatenwvupo ¢wtoypadog : AAEEavdpog Bépyng




2. TitAog €pyou : AtitAo

NAnpodopieg épyou:

e ‘Etog dnuoupyiag: 2025
® YAWKa €pyou N texvikn: Aadt og kappa, Aadomaotel, kapBouvo

® Alootdoelg €pyou: 120 x 60

e Ovopatenwvupo pwrtoypddog : AAEEavSpog BEpyng




3. TitAog €pyou : AtttAo
MAnpodopieg épyou:

e ‘Etog dnuioupyiag: 2025
® YAwKa €pyou n Texvikn: AadL o kapupa, Aadomaotel, kappBouvo
® Alaotaoelg Epyou: 100 x 0.60m

e Ovopatenwvupo pwtoypadog : AAEEavdpoc BEpyng




4. Tithog €pyou : ATitAo
MAnpodopieg épyou:

e ‘Etog Snuioupyiag: 2025
® YAKA €pyou 1) texvikn: Aadt o kappa, Aadomaote, kapPfouvo

e Alaotaoelg Epyou: 50 x 50

e Ovopatenwvupo pwrtoypddog : AAEEavSpog BEpyng
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5. TitAog €pyou : AtitAo

MAnpodopieg épyou:

e Eto¢ dnuloupyiag: 2025
® YAa €pyou 1 texvikn: AadL og kappa, Aadomnactel, kdpBouvo

e Alootdoelg €pyou: 100 x 100

e Ovopatenwvupo pwtoypadog : AAEEavdpoc BEpyng
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6. TitAog €pyou : AtitAo

MAnpodopieg épyou:

e ‘Etog dnuoupyiag: 2025
® YAWKaA €pyou n texvikn: Aadt og kappa, Aadomaotel, kapBouvo

e Alootdoelg €pyou: 40 x 40

e Ovopatenwvupo pwtoypadog : AAEEavdpoc BEpyng
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7. Tithog €pyou : AtitAo

MAnpodopieg épyou:

e ‘Etog dnuoupyiag: 2025
® YAWKaA €pyou n texvikn: Aadt og kappa, Aadomaotel, kapBouvo
e Alootdoelg €pyou: 100 x 100

e Ovopatenwvupo pwtoypadog : AAEEavdpoc BEpyng
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8. TitAog €pyou : AtttAo

NAnpodopieg épyou:

e ‘Etog dnuoupyiag: 2025
® YAa €pyou 1 texvikn: AadL og kappa, Aadomnactel, kdpBouvo

® Alaotaoelg Epyou: 200 x 200

e Ovopatenwvupo pwrtoypddog : AAEEavSpog BEpyng
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9. TitAog €pyou : AtitAo

MAnpodopieg épyou:

e ‘Etog dnuoupyiag: 2025
® YAa €pyou 1 texvikn: AadL og kappa, Aadomnactel, kdpBouvo

e Alaotdaoelg €pyou: 200 x 200

e Ovopatenwvupo pwrtoypddog : AAEEavSpog BEpyng
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10. TitAog €pyou : AtitAo

MAnpodopieg épyou:

e ‘Etog dnuoupyiag: 2025
® YAa €pyou 1 texvikn: AadL og kappa, Aadomnactel, kdpBouvo

e Alaotdaoelg Epyou: 120 x 60

e Ovopatenwvupo pwrtoypddog : AAEEavSpog BEpyng
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11. Tithog €pyou : Atitho

MAnpodopieg épyou:

e ‘Etog dnuoupyiag: 2025
® YAa €pyou 1 texvikn: AadL og kappa, Aadomnactel, kdpBouvo

® Alaotaoelg Epyou: 200 x 200

e Ovopatenwvupo pwrtoypddog : AAEEavSpog BEpyng
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12. Tithog €pyou : AtitAo

NAnpodopieg épyou:

e ‘Etog dnuoupyiag: 2025
® YAa €pyou 1 texvikn: AadL og kappa, Aadomnactel, kdpBouvo
® Alaotaoelg Epyou: 200 x 200

e Ovopatenwvupo pwrtoypddog : AAEEavSpog BEpyng
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13. TitAog €pyou : AtitAo

MAnpodopieg épyou:

e ‘Etog dnuoupylag: 2025
® YAa €pyou 1 texvikn: AadL og kappa, Aadomnactel, kdpBouvo

® Alootdoelg €pyou: 50 x 70

e Ovopatenwvupo pwtoypddog : AAEEavEpog BEpyng
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14. TitAog €pyou : AtitAo

MAnpodopieg épyou:

e ‘Etog dnuoupylag: 2025
® YAa €pyou 1 texvikn: AadL og kappa, Aadomnactel, kdpBouvo

e Alootdoelg €pyou: 120 x 40

e Ovopatenwvupo pwtoypddog : AAEEavEpog BEpyng
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