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AHAQZH ZYITPADEA

«AnAwvw OtTL glpal o/n amokAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaoiag,
VOULUOG/N KATOXOG TWV TMVEUHUATIKWY SIKALWHUATWY TNG Kot OTL £Xw To Sikalwpa, va
TIAPOXWPNOW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KaTABETW amoteAel yvriolo €pyo
napoxbév amd spéva kot Sev mapafralet ta Sikalwpoto AAAou dnuioupyol pE
ormolovdnmote Tpomno.

To tekpnplo/a mou KAtoBETw €ival TO TEAIKO EYKEKPLUEVO €PYO ATIO TNV EEETAOTIKN
erutpornr, &ev MPOKUTTEL oo AoyokAomr 1 voBeupévn épeuva, Sev mpPooBalel
TIVEUMATIKA Slkatwpata AAwv dnuioupywv kot Sev mapoflalel mMPoowrikd
6ebopéva.

Q¢ KATOXOC TWV MVEUMATIKWY SIKALWMATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn IxoAl KoAwv Texvwyv TO HN-QMOKAELOTIKO Sikaiwpa Snupooieuong Kat
61aBeong tng YndLakng popdng TG Epyaciog Lou, EVTOE KoL EKTOC Tou SIKTUOU, HECW
Tou I6pupatikou AnoBetnpiou «Art-1A», pue tnv mpolinoBeon otL StatiBetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV OUTO-amoBeaon. H ev Adyw napaywpnaon dev
OUYKPOUETAL PE SIKOLWUATA TIVEUHATLKAG lokTnolag Tpitwv f Le mapaxwpnbévia
&N ano epéva oe TPLTOUG OXETIKA SIKalwUaTd pou. H BLBAL0BAKN Sgv aokel kavevog
eldoug emPENELQ OTO TIEPLEXOLEVO TNG EPYOOLAC LOU Kal avalapufavw mANPwWE TNV
€uBuvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoac epyaciag Sev umoSNAWVEL AmapaltHTWS TV amodoxn Twv
anoPewv Tou/TN¢ ouyypadEa/wc anod tnv Avwtatn 2xoAn KaAwv Texvwv.

Euxaplotieg - ApLepwoelg

Mo TNV onuavtikn BonBela otnv EKMOVNON TNG MTUXLOKNAG Hou epyaciag Oa nBsAa va
euxaplotow tov Niko Tpavo, tov Aoukd Aoukidn tov @avoupn Mwpaitn Omwg Kot
Toug doltnTEG Tou gpyaotnpiou A’ YyAUTTIKAG yla tnv BorBsla toug ota dtadopa

oTadLa TNG KATAOKEUNC TWV YAUTITWV.
Oktwpplog 2024

YtéANa Mouln



Kevtpkn W6€a/O<pa tov £€pyou

To “Emékeswva” eival éva €pyo YAUTITIKAG TIOU QVTAEL TNV €UMVEUCH TOu amod éva
TIPOCWTIKO TPAU KA TN TTALSIKNAG Lou NALKiaG. OTav NUOUV EMTA ETWV, £YLVA LAPTUPAS
€VOG yeyovotog mou Stapdpodwoe Babid tn {wn pou: tou Tpaykol Bavdtou Ttou
TIATEPQ OV, O OToiog xabnke og ula Badacootapayn. Ot elkOVEG amd TV NUEPA TOU
SUOTUXNUATOG KOl TWV EMOPEVWV NUEPWV TIOU 0KoAouBnoav, AAAeC xabnkav,
anwOndnkav Kot AAAEG UTIOYPAUULOTNKAY OTN VAN LoU. To yEYOVOG 0OKapE EPEVAL

KOlL TAL LEAN TNE OLKOYEVELAG HOU, AAAATOVTAC TO KOGHO OVATTAVTEXQ YLa OAOUG LOG.

Ze aUTO TO €pYO WAAW YLOL EPEVA, ETILXELPWVTOG VO ATTOKPUOTOAAAWOW L0 TIEPLTTAOKN
PUXIKA KOTAOTAoN OMWwC TNV avitlapyfdavopol kal TNV avaAlw Héoa amd T

Stadikaoia tng Puyavaluong ta tehevtaia dwdeka xpovia.

O mnupnvag tou €pyou pou, To Emékewva, €ival n YAUTITIKY OvamopAoTtocn Tou
EMTAXPOVOU CWHATOG LoV, HeyEOUPEVOU OTIG SLAOTACELS TOU EVAALKOU €0UTOU HOU.
To BAEppa Tou YAuTtToU €lval pLa dpeon avadopd oto Gpalvopevo mou ovoualeTal “to
BAEupa Twy 1000 HAiwV”, €éva XapOKTNPLOTLKO TTOU TTAPATNPNONKE OTOUC OTPOTLWTEG
Tou enéotpedav anod to PETWO Tou Mpwtou MNaykoopiov MoAépou. Auto to BAEUU
Sev £0TLALEL KATIOU CUYKEKPLUEVQ, JLE TO TIPOOWTIO Vo palveTal XaAapo aAAd Ta patLa
va eival opBavolyta, yepato €vtoon. To BAEppa autd amokaAUTTEL TNV TANPN
amogEVWon oMo TNV TPOYMOTIKOTNTA, OVTIKATOMTPi{ovTag TNV EUTELPLO TOU
ovVOPWIOU TIOU £XEL QAVILUETWIIOEL KATL TOOO TPAYLIKO KOl OKOTAVONTO, TOU N

enefepyaoia tou yivetal aduvarn.

To owpa TOU KopLtoloU BploKeTaL OTOV O€pa, QLWPELTAL, KAl N KOTAOTOON OUTA
TIOPATEUTIEL OE LA UTLEPPUOLKE oTLyur. H ttion, n awwpnon, n mtwon, n avaAnyn —
N anoppdn Twv VoUWV TS BapultnTAC YEVIKA — UTIOVOOUV UL KATAOTAON LETABAONC.
Mvetal edw avadopa o€ €va povouuBo koo oto cUAAOYLIKO davtaolako. ETot yivetat
n avaAnyn otoug oupavolc. Elval pa avaoctaon, 1 HeETapopdpwon evog avBpwrmou
o€ unepnpwa, Omw¢ o Superman, n Sailor Moon, o Boudag PeTd TNV dwTLON TOU Kal

KQTA TN oTLyun tou Bavatou tou, o NEO otnv tawia Matrix.



TiL oupBaivel 6tav auty n avaAndn pével avolokAnpwtn; Otav To CWUO TTAPAUEVEL
OLETOKIVNTO, TTAYLOEUUEVO OE QUTH TNV EVOLAMEDN KATAOTAON, XWPLS va OAOKANPWOoEL

N petafaocn tou;

211G dLhoocodikeg Bewplieg Tou YPnAou avakaAupa €vvoleg Kal cuvalodnuata mou
Sev unopovoa va poadlopiow mpLv. TuykeKpLUéva, otn Bswpla tou Immanuel Kant,
OMw¢ mapouclaletal oto €pyo tou Kpitikn) tn¢ Kpitikic Ikavotntac (1790), o Kant
nieplypadel to YPNnAO wg pia SutAn epmelpia: adpevog, o avOpwmog alobavetal Hkpog
KOl QVioXUPOG UIMPOOTA OE KATL TEPAOTLO, OMwWE N duon, o Bavatog n n amoéAutn
Kataotpodn. Abetépou, auTto To S€0¢ TpokaAel oTov avBpwro TNV aiobnon ot £xeL
npoéoBacn o KATL UMEPTEPO, O Wla dlaotaon mépa amod ta avbpwrmiva opa. H
gunelpia autr) cuVvOEEL TO ATOMO LE TO EMEKELVA, UE KATL TTOU UTteEpPaivel tnv

KaOnuepvn UTAPEN KAL TNV ATORLKI) TOU TOUTOTNTA.

To yAunté pou, cupBoAilel autr TNV EUMELpia: TN OTLYUA TIOU TO KOPLToL avTkpilel To
YUnAOS, kKaBnAwUévo avapesa oTn yn KOL TOV OUpavo, TTAYLOEUPEVO OE [La aLwvLa

owwpnon.
Yta eAANVIKA (200-400 A£€eLg).

H kevtpikn 16€a/0£pa Tou £pyou €XEL OKOTIO VA TIAPEXEL KATIOLO OTOLXELD yLa TO €pYO,
™ cUAANYN A TNV TINYH EUTTVEUONG TOU KOAALTEXVN, VA LETAPEPEL TO OKETTTLKO KAl TN
¢oocodia tng dnuoupylag tou mpog to Beatn, kKabBwg kat tn Stadikacio mou
akoAoUBnoe yla TNV oAokApwaon Tou €pyou Tou. Oa UmopoUase emiong va €ival To

Kelpevo mou Ba cuvodeue To €pyo o€ Lo €kBean.

Né€erg KAewdua: Tpaupa, Wuxavaiuon, To YYnAO, Automnoptpéto, Davraolako, Swua,

MeTtaiyuto.



Description of the project

There “There” is a sculptural work inspired by a personal trauma from my
childhood. When I was seven years old, | witnessed an event that profoundly
shaped my life: the tragic death of my father, who was lost in a storm at sea.
Some images from the day of the accident and the days that followed have faded,
repressed, while others remain sharply imprinted in my memory. The event
shocked me and my family, unexpectedly altering our world forever. In this
work, [ speak about myself, attempting to crystallize a complex psychological
state as I perceive and analyze it through the process of psychoanalysis, which I
have been undergoing for the past twelve years. At the core of The Beyond lies
the sculptural representation of my seven-year-old body, enlarged to the
dimensions of my adult self. The gaze of the sculpture is a direct reference to the
phenomenon known as the “thousand-yard stare,” a characteristic observed in
soldiers returning from the front lines of World War 1. This gaze does not focus
on anything specific; the face appears relaxed, yet the eyes remain wide open,
filled with tension. It reveals a complete detachment from reality, reflecting the
experience of someone who has faced something so tragic and incomprehensible
that processing it becomes impossible. The girl’s body is suspended in mid-air,
hovering, evoking a supernatural moment. Flight, levitation, falling, ascension—
the rejection of gravity’s laws in general—all imply a state of transition. This
references a monomyth common to the collective imagination: the moment of
ascension into the heavens. It is a resurrection, a transformation of a human into
a superhero, like Superman, Sailor Moon, Buddha at the moment of his
enlightenment and death, or Neo in The Matrix. But what happens when this
ascension remains incomplete? When the body remains motionless, trapped in
this liminal state, unable to complete its transition? In the philosophical theories
of the Sublime, I discovered concepts and emotions I had previously struggled to
define. Specifically, in Immanuel Kant’s theory as presented in his Critique of the
Power of Judgment (1790), he describes the Sublime as a dual experience: on the
one hand, the individual feels small and powerless before something immense—
such as nature, death, or utter destruction. On the other hand, this sense of awe
grants the individual access to something superior, a dimension beyond human
limits. This experience connects the individual to the beyond, to something that
transcends daily existence and personal identity. My sculpture symbolizes this
experience: the moment the girl confronts the Sublime, immobilized between
earth and sky, trapped in an eternal suspension.

Keywords: Trauma, Psychoanalysis, The Sublime, Self-portrait, The Imaginary, Body,

Liminality.



EPFA NTYXIAKHZ EPTAZzIAZ

1. To Enékewa

MAnpodopieg épyou:

e ‘Etog Snuioupyiag:2019-2024

e YAKKA €pyou n TeXVIKN: AUo yAumta amd yugo/ Avo Tpimtuxa amd Aopapiveg
yYoABaviZé otpatlaplotég dtaotaoelg 110 ek. UPog pe 110 ek. mAdtog / Bivieo
nipoBoAn dwtoypadwv (slideshow)

o ALOOTACELG €pyou: UETABANTEG

e Ovopatenwvuuo : ZTéAAa Mouln
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