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AHAQZH ZYITPADEA

«AnAwvw OtL gipal o/n amokAeloTkdc/n SNULOUPYOS TNG MPWTOTUNNG £pyaciag,
VOULUOG/N KATOXOG TWV TIVEUHATIKWY SIKOULWHUATWY TNE KoLl OTL £Xw To dikaiwpa, va
mapaxwpnow ta Sikalwpata mou avadEpovial otnv mopovoa adeLa.

BeBawwvw, OTL To cUVOAO TOU TeKUNPilou Tou KataBétw amoteAel yvrolo €pyo
napaxBév amnd euéva kot dev mapaflalel ta Sikalwpata GAAou dnuoupyol Ue
orolovdnmote Tpomno.

To tekunplo/a mou KatoOETW €ival TO TEALKO EYKEKPLUEVO £PYO QIO TNV EEETAOTIKN
gmuTpomnr, O6ev TPOKUTITEL amd AoyokAomn 1 voBeupévn €peuva, 6ev TPooPAlel
TIVEUMOTIKA  Slkatwpata dAAwv  dnuioupywv kot &ev mapaBlalel MPOoWIKA
bebopéva.

QG KATOXOG TWV TIVEUHATIKWY SIKALWHATWY TNG €pyaciag autng, mapaxwpw oTnv
Avwtatn XxoAnn KoAwv Texvwv TO HUN-amOKAELOTIKO Sikalwpa Snpocisuong kot
61aBeong tng YndLokng popdng tng epyaciag Pou, EVTOC Kal EKTOC Tou SIKTUOU, HEoW
Tou I8pupatikol AmoBetnpiou «Art-IA», pe tnv mpounobeon otL SlatiBetal pe pia
aro TIG ASELEC TTOU £XW ETUAEEEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnon dev
OUYKPOUETAL UE SLKOLWATA TIVEUUATIKAG LOLoKTNolag Tpitwv | He mapaxwpnBévta
&N amno gpéva o€ TPITouG OXETIKA SiKalWUaTA pou. H BLBAL0BNKN dev aoKel KAVEVOG
€l6oug emMPEAELQ OTO TIEPLEXOUEVO TNG EPYOOLAC HOU Kal avaAapufavw TANPwWS TV
g€uBUvn TOU EPLEXOUEVOU TNG.

H €ykplon tng mapouooag epyaciag dev umodnAwvVeL amapaltitwe TNV anodoxn Twv
andPewv tou/Tng ouyypadéa/we ano tnv Avwtatn IxoAn Kalwv Texvwy.



Kevtpwkn 16£a/O€pa tou £pyou

Mo emvonon ewovag Kot Aoyov.
Mua £peuAn Broypaio TPOCHT®Y KO OVTIKELEV®V.

[Ipdkertan yuoo v mapovoioon pog EkBeong Pviung yio éva emvonuévo
TPOGMTO, Y10 [P0l KATACKEVACUEVT TOLTOTNTA - T A0Aa Kwatomodiov. H mapovcioon
TAOCIOVETOL omtd €val apyeio, ONAadn omd po VAKY Tpaypatikdmro e£icov TAACTY.
O Eevayog g éxBeong eivar €vag emiong KATAGKEVATUEVOG POAOS ALTOG TOV EMUEANTY|
- aENYNTH. ZTOV YOPO GLVAVTIOOVTOL LVAIKG Tov Ogv Bo pmopovoav oAM®OG vo
ocvvavinBovv. H mapovcioon emavaloppdveror cvovexdg kot avtd @Aodoiel va

OTTOKOADYEL TN GLVONKY| TNG KOTAGKELNG TNG.
Tt etvar avtd mov mapdyeton omd v aenynon; Tt eyypaeetal oTov Y®POo;
Mua dadpoun) avapeca oe onpeio Kot ot 0mokAIGELS TNG.

H Adra Kootomoviov sivan éva mpdcmmo owkeio, aArd kot Eva TpoOGOTO
OV GLVEYMG dPEVYEL, Kol ot eitvar n ovoia ™. H Adla givar évag pvbog mov
ocuvolaAéyetan pe Tig {még pag Kot Tov 16Toptkd ypdvo. Eival pio cupmdkvmon VAKOV,
He TOAAG TpoomTEin, Eva SOYMPIGUEVO GAOUO OTA UEAT TOV, £VO. WKTO HOVTEAO.
[Ipdkerton Yo pioe avamapdotaon e ONAVKOTNTC, TOL GUVOUIAEL LLE L0l EIKOVA TOL
ovAhoykoh @aviactokod. H (on g avokatookevdletor o©t0 TOpOV  UE
OTEPEOTLTIIKOVG Opovg, O cuvnbmg yivetar otig Proypapiec: yévvnon, avantuén,
oKLY Kol Top oK. AkoAovBeital To 6TEPEATLTTO TNG AVOSOL KOl TNG TTMONG - 0 LHBog
¢ avtovopiag Kot g eAevbepiog. H 1otopia g, Opmc, yepdtn avtipdoelg sivotl ot

YEPLOL AAA®V KOl OLTO EVEYEL L10L ALYPLOTNTOL.
To épyo eivon éva detypo yevdoroyiag. Aev €xel ®G GTOYO TNV 1GTOPIKY|

opB6tta. H Broypapikn aenynomn cuykpoteitatl 6To Tapodv Kot EMAEYEL VO ETLVONGEL,

VO OTOKAADWYEL, 0ALG KUPIMG EMLYEPEL VO OTOKPOYEL.

H Adha xvpiog comaivel katd ™ odpkela ¢ mopovsioone. Eivor évag
BouPog poroc. Bpiokel Alyeg sukapieg va pog et kdrti. Katt dvokoro. Mowdletl va

avTEYEL TIG dOKIpaoieg TG (oG, va avTEyel Ko EUEG.

"Exet, 6pmg n Adha tov teevtaio Adyo yo T Lon g



[Mog mpocdiopiletar o pérrov g Adrag Kwotomoviov;
Mepika Paoika oToL Ela TG TOPOVGIAGIS GTOV YDPO.

1. Ztov 1oiyo - éva extevég timeline Tov meptypaeet ypovoroyikd t {on g npwidag
amd 1t yévvnon €mo¢ 1o Bdvato g Avtd to Ypovordylo mepthapPdver Keipeva,
OVTIKEILEVO KOl PMTOYPOPIES KOl GUVIGTA i AP yNon TOL TPOY®PA TOPIAANAO e
TNV 0QNYNOT) TOV EMUEANTT.

2. Z10 KEVTPO TOL dMUOTION VTLAPYOVY LOVTELD pe EvOVUaTO KOOMG Kot Tpamélio Tov
TPOTEIVOLV il LOVGELOKT OPNYNON LE VAKEG 0OdEiEELS - avTIKEILEVA KOt TEKUNPLOL

and ™ {on TG TPOTAY®OVICTPLOG 6€ TPOOKEG.

3. Ztov toiyo vmdpyel pion TPoPoAn SPOP®V YNPLUKDOV VAIKOV, OTtm¢ Bivieo g

EvapENG Kot TOL TEAOVG TNG TAPOLGIOGNG Kol £VOL YNPLOKO GAUTOVL POTOYPOOLDV.

NE€erg KAswdua: Bloypadia, kataokeur, emtéAeon, pubog

Description of the project

Lola Kostopoulou (1900-2022)

""Remember me"

An invention of image and word.

A gendered biography of characters and objects.

It is a presentation of a memorial exhibition for an important fictional character, of a
constructed identity - Lola Kostopoulou. The presentation is framed by an archive, a
fake material reality as well. The exhibition guide is also a constructed role of the
curator-narrator. Materials that could not otherwise come together are found in the
space. The presentation is constantly repeated and this aspires to reveal the condition

of its construction.
What is produced by the narrative? What is written in the space?

A route between points and its deviations.



Lola Kostopoulou is a familiar face, but also a face that is constantly elusive, and that
is her essence. Lola is a myth that interweaves with our lives and historical time. She is
a convergence of materials, with many faces, a body separated into its parts, a mixed
model. It is a representation of femininity, an image of the collective imagination. Her
life is reconstructed in present time and in stereotypical terms, as is usually done in
biographies: birth, growth, thriving and decline. The rise and fall stereotype is followed
- the myth of autonomy and freedom. Her story, full of contradictions is in the hands of

others and this involves a ferocity.

The work is an example of pseudo-literacy. It is not aimed at historical accuracy. The
biographical narrative is constituted in the present and chooses to invent, to reveal, but

above all it attempts to conceal.

Lola is mostly silent during the presentation. She is a silent role. She finds few
opportunities to tell us something. Something difficult. She seems to endure the trials

of life, she endures us.

But who has the last word on her life?

How is Lola Kostopoulou's future determined?

Some basic elements of the presentation in the space.

1. On the wall - an extensive timeline chronicling the heroine's life from birth to her
death. This chronology includes texts, objects and photographs and constitutes a

narrative that progresses alongside the curator's narrative.

2. In the center of the room there are models in clothes as well as tables that suggest a
museum narrative with material evidence - objects and evidence from the protagonist's

life in display cases.

3. On the wall there is a projection of various digital materials, such as videos of the

start and end of the presentation and a digital photo album.

Keywords: biography, construction, performance, myth



Z0vtopo Bloypadiko Inpeiwpa

F'evvnOnke, peyadAwoe kat (el otnv ABrva.

Yrovdace Duowkn oto [avemot o g ABMvag kot B¢atpo ot Apapatikny XyoAn
tov Qdgiov ABnvov.

Eivat kdroyog tov Metamtuyiokov Tithov «MeBodoroyia, Iotopia kot Ocmpia TV
Emomuaovy.

Epyaletar og exmardentikdg otn Agvtepofddpia Exmaidocvon Kot coppetéyel o
KOAMTEYVIKA TPOYPALULOTO LLE TOVS Lo TEG TOV.

Yrovdace otn Lyoin Kaidv Teyvov g Adnvoc.
To mpocmmiKd Tov £pyo WG KaAMTEYvn elval yia ) o1 oV TOAN.

Xpnowonotel yepovopieg, avikeipeva, suoveg ko Aécelc. Tov cuykvel 1o
KOWOTOTO KOl TO OCTILOVTO TNG KAONUEPTVOTNTOS KOl O YDPOG TOV KOTAAAUBAVEL GTN
Lo pog, onmuoctia 1 Wwwtiky. Eravépyetor cuveydg oe Béparta g d1kng Tov
KaOnpepvotntag 6mmg 1 POATO GTNV TOAN, 1| EXGTPOPT GTO GTITL, TO GYOAEIO Ko N
EVAOYOANOT E TN LOYEIPIKTY].

H yAdooa givarl 1o mpotopyikd Kot kevipikd onueio og moAAd and ta épya tov. H
YADGGO OTTMOG AVOTTOGGETOL GTOV TPOPOPIKO AOY0, 1] YADGGO TOV KEWWEVOV, M
YADOGCO GTNV GYOAIKT EKTOIOELON, 1| YADCGTO TV PLOYPAPLOV KOl 1 YADCOW TNG
payepiknc. Tov evotapépet 1 Bempio TG ONUEIOTIKNG Kot OMpovpyel ta 1Kl Tov
oA@afnrta AEEEmV Kal EIKOVWV.

EPIO NTYXIAKHZ EPTAZIAZ

Aoro Kootomovrov (1900-2022) «Mn ue Seydoere motén
MAnpodopieg épyou:

e ‘Etog Snuioupyiag: 2024
e YAkd €pyou 1 texvikn: lecture performance

e ALaOTACELG €pyou: Xwpog 10m*12m
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