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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AmMoKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULUOG/N KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG Kot OTL £Xw To Sikaiwpa, va
TIAPOXWPNOW TA SIKALWUATA TToU avadEpovtal oTnv mapovoa AdeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW amoteAel yvrolo €pyo
napaxBév amo epéva kat dev mapaflalel ta Sikatwpota aAou dnuloupyol HE
OTOLOVOATIOTE TPOTO.

To tekunplo/a mou KATtaBETw €ival TO TEAIKO EYKEKPLUEVO €PYO ATO TNV EEETAOTIKN
emutpornr, &ev MPOKUMTIEL amd AoyokAomrn 1 voBeupévn €peuva, 6ev TPooBalel
TIVEUMATIKA  Slkalwpata oAAwv  dnuoupywv kot 6ev mapaflalel mMPoowrika
6ebopéva.

Q¢ KATOXOC TWV MVEUUATIKWY SIKOULWHATWY TNG €pyaociag autng, mapaywpw otnv
Avwtatn ZxoAn KoAwv Texvwv TO HUN-amOKAELOTIKO Okaiwpa dnuoocisuong kot
S1aBeong tng YndLakng popdng tng Epyaciog pou, EVTOg Kal EKTOC ToU SIKTUOU, HECW
Tou I6pupatikou AmoBetnpiou «Art-IA», pue tnv mpolnoBeon otL StatiBetal pe pia
oo TIG ASELEC TTOU £XW ETUAELEL KATA TNV OUTO-amoBeon. H ev Adyw mapaywpnon dev
OUYKPOUETAL PE SLKOLWHUATA TIVEUATLKAG OlokTnolag Tpitwv i He mapaywpnbévia
Non amnod epéva o Tpitoug oXeTkA Sikatwpatd pou. H BLBAL0ORKN v aoKel KAVEVOG
eldoug empENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapufavw MARPWE TNV
€uBUvn ToU TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoac epyaciag Sev umoSnAwWVEL amapaltiTwe TNV anodoxn Twv
anoPewv Tou/TnG ouyypadéa/wg and tnv Avwtatn IxoAn KaAwv Texvwv.



Kevtpikn 16€a/O£pa Tou £€pyou

«lFpadrtL o€ xahin

Ovopalopat NikoAag Mmitong kat gipat amodoitog tng Avwtatng IxoAng KaAwv
Texvwv. Amd UIKPOG €ixa PeYAAn ayamn kot toAévio otn lwypadikn kal Oev
OTAUATNOO TIOTE VO lOXOAOU AL LE auTh o€ Sladopeg Kal SLapopeTIKEG LopPEC. Zav
maldi e KAAALTEXVLKEG avnOoUXLEG AoXOARONKO APKETA LLE TO YKPAPLTL, akoAouBwvTag
SLadopoug «KaTtaflwPEVOUC ypadltadesc» TNG €MOXNAG HMOU KOL CUMUETEXOVTAG OF
opyovwueéva GeoTBAA ypaditl. Meyalwvovtag dpxloa va ooXOAOUHAL LE TNV TILO
ocupBatikn Lwypadikr, OMwe kKApBouvo, akpUALKA aAAA Kal peAavia. Me Ta peAdvia
aoxoAnBnka Alyo meploodtepo Ta TeEAeUTAlN XpOVIa KaBWC apxloa va melpapati{opal

KOLL L€ TNV TEXVN TOU TATOUAL.

Mwotebw OtL, av Kot N wypadlkn, To YKPADLTL KoL Ta Tatoudl £Xouv SLodOPETIKEG
HopdEg kal péoca ékdpaong, potpdalovrtal pia Babid ocuvdeon otnv avalntnon Tou
VONUOTOC KOl TNG EMIKOWVWViag. MEoa amod TIC KOLWEC QUTEG apXEC, KatadEpvw va
SnUoupynow £pya TTOU CUYKLVOUV, EUTVEOUV Kal eyeipouv okeeLg, StaodaAilovtag

v aévan afla tng téxvng otn {wn Hac.

H téxvn tou XaAwoU éxel BabLEg plleg oTnV MOALTLOTIKY KANpovouLa Stadopwy Aawy,
oL omoloL xpnolgomnoinoav autr t Hopdn TEXVNE yla va ekbpAoouv TNV aodnTikn
TOUG, TIG mapadooelg toug Kat tn {wh Touc. QoT000, WG AnddoLTog TNG AVWTATNG
OXOANG KOAWV TEXVWV, AVOKAAUTITW Hla VEX SLAOTACN O QUTH TNV apxoia Téxvn,
ouvdualovtag TG TapadOOLOKES TEXVIKEC LLE OTOLXELO TOU CUYXPOVOU YKpAdLTL. AUTH
n mpoogéyylon 6ev elval amAwg pia efepevvnon Sladopetikwy OTUA, aAAd pla
avalntnon yla tn ouvBeon dU0o KOCUWV TIou daivovtal apxlka acuppatot.

ITnVv €KBeoN OTNV OOl CUPUETEXW OKOTIOG Wou eivat va Stnynbw tnv Lotopia tou
XOALOU péoa amo TNV alobntikn Tou yKpAdLTL, Tou gival cuxva cuvOeSEUEVO LE TIG
OlOTLKEG KOUATOUPEG Kal TNV emiBupia yla autoékdpaocn. To ox€SLo TOU gumVEETaL

anod To YKpAdLTL MpoodEPEL Ula cUYXPOVN HATLA oTa KAAOLWKA poTifa Tou XaAlou,
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HUETAUOPPWVOVTAC TO 0 SUVOLKEC KOL XPWHOTLOTEG CUVOEDELC TAOUGLEG OF Kivnon
kat {wn. Etol, XpNOoWOTolw PWTELVEG XPWILATIKEG TTAAETEG KOL EUTIVEUCHEVA OXESLA

TIOU OTIAVE TIC CUUPATIKEG AVTIANYPELS yLa TNV TEXVN TOU XOALOU.

Kabe £pyo eival pla mpoomabela va EavoouotHow TO XOAL WG KOUUATL TNG
oUYXPOVNG TEXVNG, KAl OXL ATTAQ WG AELTOUPYLKO OVTLKELUEVO. H BLWUATLKA TTPOCEYYLON
NG TEXVNCG TOU YKPpAdLTL, TTou avadelkvUEL TN Snuoola odaipa Kol TNV ATOUKOTNTA,
OoUVAVTA TNV OLKELOTNTA KoL TN {E0TACLA TTOU TIPOOdEPEL Eva XOAL, SnULOUPYWVTAG
€10l £vayv SLAAoyo PETAEY TOU KAAALTEXVN-TEXVITN Kol Tou Beatn. To anotéAeopa ival

n dnuloupyla €pywv mou MPoKaAoUV cuvaloOnuata Kal TpodyouV tn SnULOUPYLKN

OoKEYN.

Kata tnv dtdpkela tng €kBeong, phodofw va evBappUVW TOUC ETILOKETTEG v Souv
To XaAl OxL amAd WG SLAKOOUNTLIKO OAAA WG MECO TIOALTIOULIKAG EKPpaAcNG. ZTn VEQ
outh oUAAOYN, OL KAAALTEXVIKEC LOU avnouxieg ekdpalovral péoa amo dnULoupYLeg
mou cuvdualouv TN Payelo TwWV KAACIKWV TEXVIKWY Udavong pe tn {wvtavia Kal tnv
oA\nyopia tou ykpaditl. Kabe yaAl amoteAel pia povadiky tolxoypadia, mou

oLXHOoAWTIlEL TO veU o Tou dpodpou Kat TV eAeuBepia tng Ekdpaon .

Ta €pya pou mpoPAnuoatilouv yupw amd Ofpata TAUTOTNTAC, KOLWVWVLIKNG
napEuBaong kat tnv adldkomnn aval)tnon Tou «XWPou» OE VOV KOO0 TTOU CUVEXWG
petaBarietat. Méoa amo ta ekPpAOTIKA OXESLA KL TAL EVTOVO XPWHATO, 0a¢ KOAW va
ovaBswpnooupde TNV avtiAnyn Hag yla TNV TEXVN KAl TOV pOAO TNG OTnv

KaBnUepVOTNTA Hag.

Y0G TPOOKAAOUE O€ aUTH TN povadiki eumelpia, va avakaAUeTe tn oUvBeon Tou
TaAlol pE TO VEO, KAl va BOUUACETE TNV EVOPXNOTPWON XPWHATWY KAl HopdwV OE

€Va EKTIANKTLKO TiepLBAAAOV.



Description of the project

«Graffiti on carpet»

My name is Nikolas Bitsis and | am a graduate of the School of Fine Arts. From a young
age | had a great love and talent for painting and | never stopped working on it in
various and different forms. As a child with artistic concerns | was quite involved in
graffiti, following various "famous graffiti artists" of my time and participating in
organized graffiti festivals. Growing up | started to deal with more conventional
painting, such as charcoal, acrylics and inks. I've been working with inks a bit more in

recent years as |'ve also started experimenting with the art of tattooing.

| believe that although painting, graffiti and tattooing have different forms and means
of expression, they share a deep connection in the search for meaning and
communication. Through these common principles, | manage to create works that

move, inspire and provoke thought, ensuring the eternal value of art in our lives.

Carpet art has deep roots in the cultural heritage of various peoples, who used this
art form to express their aesthetics, their traditions and their lives. However, as a
graduate of the highest school of fine arts, | discover a new dimension in this ancient
art, combining traditional techniques with elements of modern graffiti. This approach
is not simply an exploration of different styles, but a quest to synthesize two worlds

that initially seem incompatible.

In the exhibition | am participating in, my aim is to tell the story of the carpet through
the aesthetics of graffiti, which is often linked to urban cultures and the desire for self-
expression. The graffiti-inspired design offers a contemporary take on classic carpet
patterns, transforming them into dynamic and colorful compositions rich in
movement and life. So | use bright color palettes and inspired designs that break

conventional notions of rug art.

Each project is an attempt to re-introduce the carpet as a piece of contemporary art,
and not simply as a functional object. The experiential approach of graffiti art,

highlighting the public sphere and individuality, meets the intimacy and warmth
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offered by a carpet, thus creating a dialogue between the artist-craftsman and the
viewer. The result is the creation of works that evoke emotions and promote creative

thinking.

During the exhibition, | aspire to encourage visitors to see the carpet not simply as
decoration but as a means of cultural expression. In this new collection, my artistic
concerns are expressed through creations that combine the magic of classic weaving
techniques with the vibrancy and allegory of graffiti. Each carpet is a unique mural,

capturing the spirit of the street and the freedom of expression.

My works reflect on issues of identity, social intervention and the constant search for
"space" in a world that is constantly changing. Through expressive designs and bright

colors, | invite you to revise our perception of art and its role in our daily lives.

We invite you to this unique experience, to discover the composition of the old with
the new, and to admire the orchestration of colors and forms in an amazing

environment.



EPTA NTYXIAKHZ EPTAZIAZ

1. TitAog épyou ALPHABET 1

NAnpodopieg épyou:

e ‘Etog Snuioupyiag: 2024

o YAKA €pyou 1 TeEXVIKN: AKPUALKO vApa 0€ ALVATOO HETA amd TO oXeSLAOUO TOU

B€uartog pe lwypadikn.
e Alaotaocelg €pyou: Mnkog: 2 M, MAdtog: 1,35 M




2. Tithog €pyou ALPHABET 2

MAnpodopicg Epyou:

e ‘Etog dSnuioupylag: 2024

e YAKKA €pyou 1 TeXVIKN: AKPUALKO vApa 0€ ALVATOO PETA amd To OXESLAOUO TOU

B€uartog pe Lwypadikn.
e Alootaoslg €pyou: Mnkoc: 1,83 M, MAdtog: 1,30 M




3. TitAog épyou ALPHABET 3

MAnpodopieg Eépyou:

e ‘Etog dSnuioupylag: 2024

e YAKA €pyou N TeXVIKN: AKPUALKO vripa o€ ALVATOO HETA amo To oXedLAOUO Tou
Bépatog pe Lwypadikn.

e Alaotdoelg £Epyou: Mnkoc: 0,40 M, MAdrtoc: 1,50 M (To mio pakpu) /0,60 M (To o

HLKPO)




4. Tithog £pyou ALPHABET 4
NAnpodopieg épyou:

e ‘Etog dSnuioupylag: 2024
e YAKKA €pyou 1 TeXVIKN: AKPUALKO vApa 0€ ALVATOO PETA amd To OXESLAOUO TOU

B€patog pe {wypadikn.

Alaotaoelg €pyou: Mnkog: 1,55 M, MAdtog: 1,20 M

10



5. Tithog €pyou DRANET
MAnpodopicg Epyou:

e ‘Etog dSnuioupylag: 2024
e YAKKA €pyou N TEXVIKN: AKPUALKO VRO O ALVATOO PETA OO TO OXESLAOUO TOU

Bépatog pe {wypadikn.

Alaotaoelg €pyou: Mnkog: 1,65 M, MAatog: 4,20 M
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