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AHAQZH ZYITPADEA

«AnAwvw OTL gipal o/n amokAELOTIKOG/n SNULOUPYOG TNG MPWTIOTUTING EPYAOLAG,
VOULUOG/N KATOXOG TWV TVEULATIKWV SIKALWHATWY TNG KAl OTL €Xw To Sikalwua, va
TapoxwPAow Ta Sikalwpata mou avadépovtal otnv mapovoa adeLa.

BeBalwvw, OTL TO OUVOAO TOU Tekunpiou mMou KataBetw amoteAel yvrolo €pyo
napoaxBév and epéva kot Sev mapafialel ta Sikalwpota AAAou dnuloupyol pE
OmoLov&NToTE TPOTIO.

To Ttekunplo/a mMou KAToOETW £ival TO TEALKO EYKEKPLUEVO £PYO ATIO TNV €EETAOTIKNA
erutpornty, 6ev mpokuntel and AoyokAomn f voBeupévn €psuva, Sev mpooPAAel
TIVEUMATIKA Swkalwpata AdAwv dnuloupywv kat 6ev mapaflalel MPOoWILKA
bdebopéva.

QG KATOXOC TWV TIVEUUATIKWY SIKOLWUATWY TNG EPYACLOG QUTAG, TOPAXWPW OTNV
Avwtatn ZxoAnn KaAlwv Texvwv to UN-amokAelotiko Sikaiwpa dnupooieuvong kot
dwabeong ¢ Ynolakng popdng tng epyaciag pou, evtog Kol €KTOG Tou Siktuou,
HEow Tou ISpupatikol ArtoBetnpiou «Art-lA», pe Tnv mpolndBeon ot Slatibetal pe
pio amo tig adeleg mou E€xw eTAEEEL Katd TNV auto-amoBeon. H ev Adyw
mapoxwpnon 6&v CUYKPOUETAL HE SLKOLWUATA TIVEULATIKNG LWOloktnolag Tpitwv f pe
napoaxwpnBévta nén and epéva oe tPiToug oXETKA Sikatwpatd pou. H BLBAL0ORKN
Oev aokel kavevog e€ldoug emipéAela OTO TEPLEXOMEVO TNG €pyaciag HOU Kal
avaAaupavw mARpwe TtV euBUVN TOU IEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouvoag epyaciag dev umodnAwveL amapaltitwe TV anodoxn Twv
andPewv tou/tng ouyypadéa/wg ano tnv Avwtatn IxoAn Kalwv Texvwv.



Kevtpkn W6€a/O<pa tov €pyou

FLOWER IN THE CRANNIED WALL

Flower in the crannied wall,

| pluck you out of the crannies,

| hold you here, root and all, in my hand,
Little flower—but if | could understand
What you are, root and all, and all in all,

| should know what God and man is.

Alfred Tennyson

H aioBnon tng dutikoTnTAC YiveTal INTNUO TIVEUUATIKAG Kol LOpdOTAACTIKNC TAENC.
H ¢dutikp ouvBnkn amoTUMWVETOL PHECA MmO TN {WVTAvVia TOU XPWHOTOC KAl TLG
TIAOLOTLKEG HETAMOPDWOELS TNG adpnpnUEVNG Popuag. H XElpovopla Kal N CwWHATIKNA
QVAPETPNON HME TIC SLOOTACELS TOU KauPd, kabBodnyoUUevn amo EVOTIKTWOELG
Sduvapelg, yivetal Ekppacn apxéyovng UTOPENG MOPAKAUIITOVTIAS TO TOPOOTATIKO. O
KapuBag Aettoupyel wg peTwvupia g yng omou ¢uovtal Kal EEoToUV Ol PUTIKEG
XELPOVOULEG teEpVWVTAC o tn acn tnG BPAAOTNONG OE AUTH TOU HOPACHOU KOL TNG
anoouvBeonc. H dpuon WOWHEVN wE ELKOVA KAl W EVOPOOH, AVAKTA W UTIAPELaKN
TPAYUATIKOTNTO TNV KupLapxia et tou PuxpoL tolxou mavw otov onoio aveilouv Ta
npaciva Bpua plag ouciag mou avtlotéketal. Ot veAlég oxeSlalouv aUTO TIOU OTNn

ouvéxela Ba ofnotel, OSnuioupywvtag €va TAAUPNoTO anmd CUUMUKVWUEVA
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{wypadikd ixvn. Auto Tou amopével elval n e€ayopevn Blwpévn mPAOLVN ouoia, N
npwtn VAN vPwpévn otn PEYLOTN TIVEUUATIKN tNG duvapn w¢ SnULoupYLKn Kot
aveEEAEYKTN €VEPYELQ, LKOVH VA YEWA VEEC HopdEC Kal duvatotntes . H ouloyn
dutikwv Astpavwy Kal n eVOTIKTWONG ovacuvBeon TOUug Ot Hla TIPOoTABELa
gnmavaouvappoloynong tng Iwng He ¢uTKA otolyeia amnyouv i {wwdn
opyavikotnta. Qutikég emdepuideg kat {UAVOL 00TA EVWHEVA UE VNUATIVOUG
VEUPWVEC SnuLoupyolV pia véa popdn ocuviumapénc. Apaye autr n cuvapuoyn sival
gl poortiky Staduyng HEow MLag PETAapopPwTIKAG Stadikaoiag f évag vEog

EKTOTULOMOG;

Négerg KAedua:

=

H ¢pvon wg umapéLlokn mpaypatkotnTa

N~

H ¢pvon wg mnyn yvwong, dopEac VOrUaTog Kol TIVEUUOTIKAG CUVOEDNC LIE TO
Belo

3. Ot popPomAaOTIKEG SUVATOTNTEG TNG UANG

4. To &imoAo {wng kat Bavdatou

5. Hlgpdtnta twv Aswpavwv

6. Hyonteia twv epeumiwv

7. H évvola tng Anodnuioupyiag kat tng dOopag

8. H évvola tng cuMoyng



Description of the project

FLOWER IN THE CRANNIED WALL

Flower in the crannied wall,

| pluck you out of the crannies,

| hold you here, root and all, in my hand,
Little flower—but if | could understand
What you are, root and all, and all in all,

| should know what God and man is.

Alfred Tennyson

The essence of vegetality becomes a matter of spiritual and morphological order. The
vegetal state is captured through both the vibrancy of colors and the plastic transformation
of the abstract form. Guided by instinctive forces through gesture and physical engagement
and the dimensions of the canvas, it becomes an expression of primordial existence,
bypassing the representational. The canvas functions as a metonymy of the earth, where
vegetal gestures flourish, grow and expand, transitioning from the phases of growth to the
stages of decomposition: withering and decaying. Nature, seen as image and as insight into
the art form regains it's existential reality and it's dominance over the stone wall which
cannot prevent the green moss from germinating and blooming. Brushstrokes outline what
will later be erased, creating a palimpsest of condensed pictorial traces. What remains is the
vitality of the green organism. A raw material elevated to its utmost spiritual power as a
creative and unstoppable energy, capable of generating new forms and new possibilities.
The collection of vegetal remnants and their instinctive reassembly in an attempt to
reconstitute life with plant elements reflects organicity. Plant epidermis and wooden bones
joined with thread-like neurons create a new form of coexistence. Is this assembly a
prospect of escapism through a transformative process or a new form of displacement?



Keywords:

. Existential conception of nature

. Nature as a source of knowledge

. Morphoplastic properties of materials
. The dipole of life and death

. The sanctity of relics

. The charm of the ruins

. The concept of entropy and decay
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. The concept of collection and taxonomy



Z0vtopo Bloypadiko Inueiwpa

H MaydaAnvn Toeumépn, yevwnonke kat {eL otnv ABriva. OAoKApwoEe TG OTIOUSEG
™G oto TApa Omtikig kat Ontopetpiag tou T.E.I ABrjvag KoL EpyAoTNKE OTOV TOUEQ
™G OmtikAg kat tng XapnAng Opaong. To 2018 &ekivnoe Tig omoudég tng otnv
Avwtdtn 2xoAn KaAwv Texvwv. Xto KOAALTEXVIKO TG £pyo SLEPELVA TNV Evvola TNG
dUOoNC WC UTIAPELOKNC TIPAYHOTLKOTNTAC HESA ATIO TIG LOPPOTAACTIKEG SUVATOTNTEC
™¢ UANG . Muprvag tou €pyou TNG €ival n guplTeEPN €vvola TOU PL{WHATOG KOL N
duvatotnta tou ¢uUOMAL OTO OUYXPOVO QOTIKO LoTO. AVTAel emippony amod TIg
OPYOVIKEC DOPUEC, KOL TOUG UNXOVIOUOUG avamtuéng Twv ¢utwyv, avAayovtag Tov
KUKAO {wNnG Toug o€ pla mveupatikn dtaotaon. H ¢uon LOwHEVN WG EIKOVA KAl WG
gvopaon.



EPTA NTYXIAKHZ EPTAZIAZ

1. FLOWER IN THE CRANNIED WALL

MAnpodopicg épyou:
e ‘Etog dnuoupyiag: 2024
e YAka €pyou n texvikn: Eykataotaon. Zwypadikd £pya Kat E0Ava YAUTITIKA

OUUTAEYOTOL OTO XWPO.

e Alootdoslg épyou: eppaddv 100 m?




2. Tunua tng eykataotacng FLOWER IN THE CRANNIED WALL
MAnpodopicg épyou:

e ‘Etog Snuoupyiag: 2024
e YA €pyou N texvikn: AddL og kaupa

e Alootaoelg €pyou: 230 x 200 cm




3. Tuuo ano tnv eykataoctaocn FLOWER IN THE CRANNIED WALL
MAnpodopicg épyou:

e ‘Etog Snuoupyiag: 2024

e YAWKA €pyou N TexviKn: KAadLd kat putikol Lotol

e AL0OTAOELC £pyou: TTOWKIAOUV
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4. Tunua amno tnv eykataotoacn FLOWER IN THE CRANNIED WALL
MAnpodopicg épyou:

e ‘Etog Snuioupyiag: 2024
o YAWKA €pyou n texviKn: kKAadid kat putikol Lotol

e AlooTAOoELg €pyou: 50cm
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