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AHAQZH ZYITPADEA

«AnAwvw OTL eipot o/n amoKAELOTIKOG/N SNLOUPYOG TNG TPWTOTUTING EpYACIAg, VOULUOG/N
KATOXOG TWV MVEUMOTIKWY SIKOLWHUATWY TNG KoL OTL £XW TO SlKaiwpa, vo mapayxwpnow ta
Sikalwpata tou avagpEpovtal otny napovoa Adela.

BeBatlwvw, 6TL To cUVOAO Tou Tekpnplou TTou KataBEtw amoteAsl yvriolo £pyo mapayBEv amno
gpéva kal ev mapafralel ta Sikatwpota dAAAou Snuloupyou pe onolovenmote TPOmMo.

To tekpupLlo/a mou KaTtaB£Tw ival TO TEAKO EYKEKPLUEVO £PYO OO TNV EEETALOTLKY ETULTPOTIN,
Sev mpokUnTel amd AoyokAomh i voBeupévn €peuva, SV MPOGBAAEL TIVEU LATIKA SLKOULWUOTOL
AAAwV Snuiloupywv Kat dev mapaPLalel mpoowrikd Sedopéva.

QG KATOXOC TWV TMVEUHOTIKWY SIKALWUATWY TNG EPYACILOC AUTNE, TTAPAXWPW oTnV AvwTtatn
YxoAn KaAwv Texvwv To UN-amokAELoTIKO Sikaiwpa dnpooieuong kot 8tabeong tng YndLakng
HopdNC TNE EPYAOILOC OV, EVTOG KOl EKTOC TOU SLIKTUOU, HECW Tou Idpupatikol AltoBetnpiou
«Art-1A», pe tnv mpolinoBeon otL SlatiBetal pe pia amo tig ASeleg Tou £Xw EMAEEEL KATA TNV
auTto-amobeon. H ev Aoyw moapoaxwpnon 8ev oUYKPOUETOL HE SLKOALWHUOTA TIVEUUATLKAG
LoLoktnotlag tpitwv N pe mopoaxwpnBEévta Nén amno epéva oe TPITOUG OXETIKA SIKALWMATA LOU.
H BLBALoONKn Sev aoKel KAVEVOC €60UG ETILUEAELO OTO TIEPLEXOMEVO TNG EPYAOCILAC HOU Kol
avahappavw mARpwe tnv euBUVN TOU TIEPLEXOUEVOU TNC.

H éykplon tng mapouoag epyaciog Sev uUMoSNAWVEL AMAPALTATWE TV amodoxr Twv anoPewv
Tou/TnG ouyypadéa/we and tnv Avwtatn IxoAr KaAwv Texvwv.



Kevtpkn W6€a/O<pna tov £€pyou

Xpnolpomnoinoa aVTIKELUEVA, OTOLXELO ETIMAWY KOl ASTITOUEPELEC ATIO TO ECWTEPLKO
€VOG omrtiov mou 8ev udlotatal TAEov. O E€0WTEPLKOG XWPOG HLAC KaTolkiag,
KaOnuePLVOG Kal olkelog, ouvioTtd medio avadopwyv, UVANG KAL OTOXOCUOU YyUPW Ao

v ednuepn duon NG VALKAG udoTaon .

Ta avTIKELPEVA TNG KABNUEPLVOTNTAC, EVUTEAN, XPNOTLKA 1) SLOKOOUNTIKA, PEPOUV Eva
dlaitepo ouvalcOnuatikd ¢optio. H afla mou toug amodidetal KOWWVIKA Kol
TIPOCWTILKA KOBLOTA ToV amoxwplopd SUoKoAo, evw mapdAAnAa n dlatipnon toug

poUmoBETeL pla cuvexwg apdionun Stadkaoia.

Méoa amd auth tn dladlkaoia CUYKEVTPWOA QVTLKE(LEVA TTOU AMEKTNOAV onpacia
€lte HEow TOU XWPOU TIOU KOOUOUOAV ELTE HECW TWV MPOCWIWYV TIOU TA CUVOSELAV.
Evowpatwvov PVARECG Kal Blwpata Tou gixav MAEov apEABEL, EVW VEQ AVTIKE(HEVA
eiyav kataAdfel tn B6€on Toug, oNUATOSOTWVTAC TOV KUKAO TNG QVILKATACTACNG KOl

NG anwAELag.

H ouoowpeuon oauty odAynoe OTn OUYKPOTNON HLOC EKTETAUEVNC OUAAOYNC:
EKATOVTASEC QVTIKELUEVO, CUYKEVTIPWHEVA O KOUTEC, T omola Sev pumopouoav va

enavakabopLoTolV LLE TOV TPOTO TToU UTtHPEaV OTO TTOPEABOV.

H KaAALTEXVLKN TIPOKTLKNA TEEPAAUPBAVE TNV AMOSOUNCN KoL KATAOTPODI) TWV APXLKWV
QVTIKELUEVWY, amd Ta omoia Statripnoa povo to Xaptwvo mepiPAnua toucg. Ta
KATAAOUTA QUTA TIAPOUCLACTNKAV HE TPOTO TIOU TIOPOTEUTIEL OTN LOUGELOAOYLKN
TIPAKTLKA TNG apXaLoAoyiknG €kBeong, avadelkviovtag TV UALKOTNTA Tou KeEAUdOUG

KOlL TNV QITouciat TOU PWTOTUTIOU QVTLKELLEVOU.
Ta apXLKA AVTLKELLEVA SEV UTIAPXOUV TTAEOV.

NE€erg KAsdra:

Ixvn, Amouaia, Artotuniwon, Apxeio, YALko¢ NMoAttiopog, Epripepo, Metapopdpwaon



Description of the project

| used objects, furniture elements, and details from the interior of a house that no
longer exists. The interior of a dwelling, ordinary and familiar, becomes a field of

references, memory, and reflection on the ephemeral nature of material existence.

Everyday objects—trivial, functional, or decorative—carry a particular emotional
weight. The value attributed to them, socially and personally, makes parting from

them difficult, while their preservation involves a continuously ambivalent process.

Through this process, | gathered objects that acquired meaning either through the
spaces they once adorned or through the people who accompanied them. They
embodied memories and experiences that had already passed, while new objects had

taken their place, marking the cycle of replacement and loss.

This accumulation led to the formation of an extensive collection: hundreds of objects,

stored in boxes, which could no longer be redefined in the way they once were.

The artistic practice involved the dismantling and destruction of the original objects,
from which | preserved only their paper shells. These remnants were presented in a
way reminiscent of museological practices of archaeological exhibitions, highlighting

the materiality of the shell and the absence of the original object.

The original objects no longer exist.

Keywords:

Traces, Absence, Imprint, Archive, Material Culture, Ephemeral, Transformation



Z0vtopo Bloypadiko Inpeiwpa

H ABnva Muoeylavvn yevvnBnke kat (el otnv ABrjva. Imovdaoe lotopia kol Oswpla
™¢ Téxvng otnv Avwtadtn 2xoAn KaAwv Texvwv (2011-2016) kal otn cuvexela doitnoe
oto Ewkaotikd Tunua tng AIKT pe koatevBuvon Zwypadiky (2016-2023). Exel
napakohouBroel pabnuata Zknvoypadiag kot Pwrtoypadiag. Epya Tng €XOouv
mapouclaotel otnv atouk) €kBeon Remnants (Kadé EBvikoUu ApxaloAoykou
Mouoeiou, 2025), kaBwg kot o opadIkéG ekBEoELG, HETAEL TwV omolwv ol Bricks and
Stones (FRAME.DE.GALERIE, OMavéia, 2025), Home Spectograph (Mets Art Center,
2023), Athens Photo Festival ‘22 (Mouoeio Mnievakn, 2022), EK-Matpidec (Ofatpo
Tpévo oto Poud, 2022), Platforms Project (AZKT, 2021) kaw Poetry & Painting — Titos

Patrikios (To Zmitt tn¢ Kumpou, 2019).

Resume

Athina Misegianni was born and lives in Athens. She studied History and Theory of Art
at the Athens School of Fine Arts (2011-2016) and later attended the Fine Arts
Department of ASFA with a specialization in Painting (2016—2023). She has also
attended courses in Scenography and Photography. Her work has been presented in
the solo exhibition Remnants (Café of the National Archaeological Museum of Athens,
2025), as well as in group exhibitions including Bricks and Stones (FRAME.DE.GALERIE,
Netherlands, 2025), Home Spectograph (Mets Art Center, 2023), Athens Photo Festival
‘22 (Benaki Museum, 2022), EK-Patrides (Theater Train at Rouf, 2022), Platforms
Project (Athens School of Fine Arts, 2021) and Poetry & Painting — Titos Patrikios (The

House of Cyprus, 2019).



EPTA NTYXIAKHZ EPTAZIAZ




Katalowna Xpiong I, xapti, 80x100ek, 2022

Domestic Traces I, paper, 80x100cm, 2022



Katalowna Xpriong l-11l (Aimtuyo), xapti, 80x100ek, 2022
Domestic Traces II-1l1l (Diptych), paper, 80x100cm, 2022

Katalowna Xpriong IV, xapti, 80x100ek, 2022

Domestic Traces IV, paper, 80x100cm, 2022



Katalowna Xpnong V, xapti, 80x100ek, 2022
Domestic Traces V, paper, 80x100cm, 2022

Katalowna Xpriong VI, xapti, 80x100ek, 2022
Domestic Traces VI, paper, 80x100cm, 2022



Katalowna Xpriong VII, xapti, 80x100ek, 2022
Domestic Traces VII, paper, 80x100cm, 2022

Katalowna Xprnong VI, xapti, 80x100ek, 2022
Domestic Traces VIII, paper, 80x100cm, 2022




Katalowna Xpiong IX, xapti, 80x100ek, 2022
Domestic Traces IX, paper, 80x100cm, 2022

Katalowna Xpriong X, xopti, 80x100ek, 2022
Domestic Traces X, paper, 80x100cm, 2022




