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AHAQZH ZYITPADEA

«ANAWVW OTL €lpaL N AMOKAELOTIKY) SNULOUPYOC TNG MPWTOTUTING EPYACLAG, VOULUN
KATOXOC TWV TVEU LATIKWVY SIKALWUATWY TNG KAl OTL EXW TO SIKAlwa, Va TIapaxwprnow
To Slkalwpata mou avadépovtal otnv mopovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW OmOTeAEl yvriolo €pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTIO.

To tekpunplo/a mou KataOETw €ival TO TEAIKO EYKEKPLUEVO €PYO ATtO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, Sev mMPooPaAel
TIVEUMOTIKA  Slkalwpata OoAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUMATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaywpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO MUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
61aBeong tng YndLakng popdng tng epyaciag pou, EVTOg Kal EKTOC Tou SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-IA», pe tnv mpolinoBeon otL Statibetal pe pia
Qo TIC ASELEG TIOU €XW ETUAEEEL KATA TNV AUTO-amdBeon. H ev Adyw mapayxwpnon dev
OUYKPOUETAL UE SIKOLWUATA TIVEUUATLKAG OlokTnolag Tpitwv | He mapaxwpnbévra
&N amo epéva og TPLTOUG OXETIKA SIKalwaTA pou. H BLBALoBRKN S&v aloKeL KAVEVOC
€l6oug emPENELA OTO TIEPLEXOUEVO TNC EPYOOIAC POV Kal avalapufavw MARpwG TNV
g€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaociag dgv umodnAwvel anapaltitwe Tnv arnodoxn Twv
anoPewv TG cuyypadEéwg and tnv Avwtatn ZxoAn KoAwv Texvwv.



Euxaplotieg - ApLepwoelg

O&éAw va euyxaplotow tov MNavteAn Xavdpn, emPAénovia kabnyntr) oTo €pyo Tou
napouvoiaca aAAd kat kaB’ 6An tn didpkela twv ormoudwv pou oto I’ Epyaotrplo
Zwypadkng. Euxaplotw Wiaitepa, tov Xapn Kouddako mou BorBnoe He apéTpntoug
TPOTOUG OTNV TIpAYHATOTOLNCN Tou £pyou. MpEmel va onUelwBel OTL petafl aAAwv
OTIOTEAECE LOVTEAO KOl EUTIVEUCN YLO TIG TIEPLOCOTEPEC PLyoupeg mou eudaviovral
oto animation Side Stories. @éAw va euXaPLOTOW TOUG yovei¢ pou, Katepiva
Kapavdaoou kat Anpnten Mnoptatida, yla TV umoothpEn OAa auTd to Xpovia. OEAw
VO EUXOPLOTHOW OAN TNV OLKOYEVELQ, TOUG PIAOUG Kol OAEC TIG PIAEC pou pall Kol KABe
uia Eexwplotd. Télog, BEAW va euXAPLOTAOW yla TNV cuvepyaoia OAa ta madld anod
TN OXOAr ToU CUVEBOAQV OTO OTAGLUO KAl OTNV 0pyAvwWaon TwV TITUXLOKWY KoL TTOU

TIAPA TLG TIPOOWTILKEG TOUG OlyWVIEG KOLL UTIOXPEWOELG NTAV EKEL.
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Kevtpikn 6€a/O<ua Tou £€pyou

To Side Stories eival éva pikpol HMAKOUG animation, 6mou mapakoAouBoUue TNV
mopeia kKaBnuepvwv avBpwrnwyv otnv moAn tn¢ ABrvag péoca amod HULa OELpA oo
OTLYHLOTUTIA, OUVELPULKEG METABAOEL KOL METOHOPPWOEL, OCUVAVINOELG KOl
napaAAnAoug Biouc. Anuloupyeital €tol, éva cUANOYLKO TIOPTPETO TNG TOANG TNG

Adrvac, mou oTo €pyo amoKTA £vav MANBUVTIKO xapaktipa, Adnval.

H adriynon emikevipwvetal otnv e£gpelivnon TN Kivnong Twv avBpwnwv HECW TNG
oKkwnotlag, e TNV TEXVLKA TOU stop motion va PETATPEMEL OKitoa Kal {wypadlEG o
QUETPNTA Kapé. Ta OTLYULOTUTIA QUTA, HECA amd apyn Kol avaAuTikn enefepyaocia,
Snuoupyolv Lol KwvoUpevn ouvBeon mou amodidel Tov TOAMO KoL TN

KaBnuepvoTNTA TNG OANG.

‘Evog MEPAOTLKOG, £VOC AOTEYOG, £V OpPLTOPOC, EVOG CUANEKTNG XAPTOKOUTWY, Kall
€vag KaBaploTthg T(apLwy amoteAolV e Evav TPOTO, 0pOCN U TNG oUyxpovng ABrvag.
OL avBpwmol autoi, mou pévouv otabepol oTto MOOTO Toug OA0 ToV XpOvo, yivovrtal
KOUUATL TOU 0.0TLKOU TOTtoU HE pOAoug mou Bupilouv oxeS0vV auToUg TwV ayaAHATWVY.
MNapdAAnAa, o€ pia GAAN TTAELUPA TNG TTOANG, OTN TIEPLOXT TNG AKPOTIOANG, £VaG UiMOG
Sivel Tn 81k Tou MapAocToon MPOKOAWVTAC HLa Ttayviwdn aAAnAemidpacn He Toug

TLEPALOTLKOUG.

OL evdlapeool YwpoL HETAEL TNG LOLWTLKAC KAl TNG dnuodaoiag opaipac mpoodEpouv To
€6adog yla moAAamAEG adnyYAOELS. Z€ AUTOUG TOUG XWPOUG, N OXECHN KE TNV TTOAN Kal
TOUC KaToikoug TnG Sokipaletal, Wdlaitepa otnV NepMTwaon Tou ACTEYOU, TOU OToiou
n mapoucia, evw GAVOUEVIKA KLVNTLKA, ElVOL TAUTOXPOVO OKLVNTOTIOLNMEVN OTTO TLG
ouvOnkec tn¢ {wng tou. H avtiotién autng tTN¢ MPAYUATIKOTNTAC TapoUcLlalsTal
OUUPBOAIKA péow plag Kapudtibag, mou, av Kal TPOOPLOHEVN VA TIPOKAAEL TO
Baupaoud otnpilovtag pLa otéyn mou Tia Sev untdpxel, anodacilel va eykataAeipel

ouTn TN eplormtn B€on Kol va evowpaTtwBEL pe To avwvupo mARBog.

AUTO mou pe evlladépeL elval n adriynon HECW OLKELWV HECWV Kal SLaUAWV, Ta onoia

ylvovtal aueoca katavontd MECW TNG avamopdactacns. Qotoco, HEoa amd auta,



ETOLWKW va dnuloupynow eVOANQKTIKEC OPNYNOELS, VA TIPOKAAEOW MLl PWYHN
HETAEL TTPAYUATIKOTNTAC KAl pavTaciag, eEmTpenoviag v unapén tn¢ pubomiaciag

HECO OTO OLOTLKO TOTIO.

Négerg KAewdLa: stop-motion, aotiko tomio, opoonua, pubomiacia, mapdAAnAol Biot



Description of the project

Side Stories is a short animation that follows everyday people in the city of Athens
through a series of snapshots, transitions and transformations, encounters and
parallel lives. Thus, a collective portrait of the city Adrjva is created, which in the play

acquires a plural character, Athens -Adnvat .

The narrative focuses on exploring the movement of people through immobility,
utilising the stop motion technique transforming sketches and paintings in countless
frames. These snapshots, through slow and analytical processing, create an animated

composition that performs the pulse and everyday life of the city.

A passer-by, a homeless man, a waiter, a cardboard boxes collector , and a window
cleaner make up in a way, landmarks of modern Athens. These people, who remain
steadfast in their post all year round, they become part of the urban landscape with
roles almost reminiscent of those of statues. At the same time, in an other side of the
city, in the area of the Acropolis, a mime gives his own show causing a playful

interaction with the passersby.

The intermediate spaces between the private and public spheres they offer the
ground for multiple narratives.In these spaces, relationship with the city and its
inhabitants is tested, especially in the case of the homeless person, whose presence,
while seemingly kinetic, is at the same time immobilised by the circumstances of his
life. The counterpoint to this reality is symbolically presented through a Caryatid, who,
though destined to inspire admiration by supporting a roof that no longer exists,
decides to leave this one prominent position and integrate with the anonymous

crowd.

What I'm interested in is storytelling through familiar media and channels, which can
immediately be understood through representation. However, through them , | seek
to create alternative narratives and provoke a crack between reality and fantasy,

allowing the appearance of fiction in the urban landscape.

Keywords: stop - motion, cityscape, landmarks, fiction, parallel lives



EPIO NTYXIAKHZ EPTAZIAZ

Side Stories

MAnpodopieg épyou:

e ‘Etoc dnuioupyiag: 2023-2024

® YAa £pyou N texvikn: video stop-motion, pktr texvikn

e Alaotaoelg Epyou: HD video o mpoBoAr, 5’14 Asmtd

Iuyuidtuna Side Stories, 2024




Ovopatenwvupo pwtoypddou : Acwvidag AnpakomouAog



