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AHAQZH XYITPADEA

«AnAwvw OTL elpat o/n amokAELOTIKOG/n SnuUloupydg TNG MPWTOTUNNG €pyaciag,
VOULUOG/N KATOXOG TWV TIVEUHUATIKWY SIKOULWHUATWY TNG Kal OTL £Xw To dikalwpa, va
TapaxwWeNow Ta SIKALWUOTO TTIoU avadEpovTal oTnyv napovoa adeLa.

BeBawwvw, OTL To GUVOAO TOU TEKUNPILOU TIOU KATAOETW OMOTEAEL yvrolo €pyo
napoxBév and epéva kat dev mapaPlalel ta Sikotwpata AAAou Snuioupyol pE
omolovénmote Tpomno.

To tekunplo/a mou KataBETw €ival TO TEAIKO EYKEKPLUEVO £pYO QIO TNV EEETAOTIKN
emutporr), 8ev TPOKUTITEL amd AoyokAomn 1 voBeupévn €peuva, O6ev TPOoPAAEL
TIVEVUOTIKA Sikawwpata aAwv  dnuoupywv kat &ev mapaBlalel mPoowrikd
6ebopéva.

QG KATOXOG TWV TVEUHATIKWY SIKALWHUATWY TNG €pyaciag authg, mopaxwpw oTnv
Avwtatn ZxoAnn KoAwv Texvwv TO HUN-amokAeloTIKO Sikalwpa Snuooiesuong kot
61aBeong tng YndLakng popdng tng epyaciag pou, eVtog Kal EKTOC Tou SIKTUOU, HEoW
Tou Idpupatikol AmoBetnplou «Art-1A», pe Tnv mpolnobeon otL SlatiBetal pe pia
armod TIg ASELEG IOV €W ETUAEEEL KATA TNV AUTO-amndBeon. H ev Adyw napaywpnon dev
OUYKPOUETAL HE SIKOLWHOTO TIVEUHATIKAG LOLloKTnolag tpltwy N He mopaxwpndévia
NoN amno epéva oe TPIToug OXETIKA Sikatwpatd pou. H BiBALoBnkn v aokel kavevog
eldoug empéAela OTO TTEPLEXOUEVO TNG EPYOOLAC LOU Kal avaAapuBavw TANPWS TNV
€uBuvn Tou TEPLEXOUEVOU TNG.

H €ykplon tng mapovoag epyociag 6ev uMOSNAWVEL amapaltATWS TNV amodoxn Twv
anoPewv Tou/TnG ouyypadéa/wg amno tnv Avwtatn IxoAn Kalwv Texvwv.



Euxoplotieg - APLEpWOELS

EldIkég euyaplotiec oto Mouoeiov tng MoAewg twv ABnvwy —16pupa Boupou-Eutatia, yia
TNV ApLOTN EMIKOWVWVIA Kol cuvepyacia pag, ocov adopd tnv emniokedr pou otnv Bida
Eutatia, kot otov Kwota Itedavién yia thv moAUTIUn BorBeld Tou otnv MpayUAtwon Tou

£€pyou.

Huepounvia: 16 - 10 - 2024

Ovopatenwvupo Zuyypadéa: ZepBoudakn Mapia



Kevtpikn 16€a/O€pa Ttou £€pyou

H moAn tng EAevoivag Bploketal otn cupBoAn tng Blopnxaviog kat tng Lotoplag,
QIOTEAWVTOG €vav TOTO OTOU TO OPXALO KAl TO CUYXPOVO CUVUTIAPXOUV OE ULa

OUVEXWG UETABOANOUEVN KOTAOTOON, OE o Slapkr dlampayudteuon.

Me 1o €pyo “Eotia”, epeuvw Tn OXEON TWV KOTOWKWV TNG, UE TA BLOUNXOVIKA
otolxela mou €xouv yivel avamoomaoto UEPOG TNG KABNUEPLVOTNTAC TOUG, Ta
OKOUPLOOMEVOL TIAOLOL TIOU TIOPAPEVOUV EAALUEVIOMEVA OTOV KOATIO KOl T
SwAlotnpla, ta onoia Seomolouv TPLyUpw oto Tormio. NeplhapPavel okEPELS Kal
OVNOUXIEG HOU MAVW OTNV BLWOLUOTNTA KAl TNV olkoAoyia, otnv AuAn cuvdeon
ocwpatog kat eptBarlovrtog, yupw amo tn {wn Kal tnv emBiwon og témoug mou
€xouv UTooTel TepaotTieg aAlayEC BEtovtag TPoPANUATIOHOUC TAVW Of
neplBaAlovtika {ntApata ekBlopnyaviong.

H Swdpouny mou akoAouBw kaBnuepvd, polalel Pe paptupla TNG OXEONG
avBpwrmou Kal Tomiou, OMoU Ta OTOolElo auTd amoteAolv otabepd onueia

avadopdg.

O titAog Eotia, mpogpxeTal amo TNV oOpwvUpn apxaloeAAnvikn Bgotnta, cUUPBoAo
™¢ dpovtidag kal TnG (E0TAOLAG, TTPOOTATION TOU OTILTIOU KOl TNG OLKOYEVELAKAG
{wn¢. Xpnowuormoleital w¢ mapaAAnAog aAAd Kal aviiBetog 6pog otnv €vvola tng
eotiag, ooov adopd tnv Bopnxavikn pAoya. H dpAdya (eotia) Twv SwAlotnpiwy,
TIOU OTEKETAL Slapkw avapuévn, tpododotel tnv moAn, Sivel epyacia otoug
katoikoug, e€aodalilovrag toug idloug kat tnv Stk Toug eotia (oTtitl), OpwG eival
n 6o dAoya mou PBeipel kat kataoTpedel to mepLtBarlov. Eival, tavtoxpova, To

OTNPLYMA KAl N arelAn TG TOANG.

H tametoapia, HE TO XAPOKTNPLOTIKO MOTIBO He TOUG YAdpoug, amoteAel
ovamapoywyr TNG Tametoaplag, n omoia KOOHOUOE Ta  UmAvia, TNG
eykataleAelpupévng mAéov Bidag Eutatia, mou PBploketal otnv maAld EBvikn 080
EAevoivag-KopivBou kal eival ktiopévn napabaldacoia otov KOAo EAevoivag. Ot
YAQpoL cuxva cuoxeTI{ovTal e TO ALLAVLA, TNV HOAUVON TwV USATWVY Kol Ta TTAoLa.
H avamapaywyn tng Tanetoapiog anoteAel pia untevBuplon tng avtidaong petaty
Tou Beatol NG avOpwrivnG TIOAUTEAELAC €vavil NG  TEPLBAAAOVTLKAG

Kataotpodng.

Ta eMpeviopéva mAola otnv EAcuciva, pe TN HakpOXpOvn TOPALOVH) TOUG, £XOUV
UETATPATIEL OE KATL TEPLOCOTEPO QMO QMAA avTikeipeva. ExAapBavovtal wg
'unepavtikeipeva', dnAadn ovtotnteg mou unepPaivouv TV avtiAnyn pog Adyw



¢ KAlpakag kol tng Stapkeldg toug (BA. T. Morton, “Hyperobjects” 2013). Aev
elval mAgov amAwg LETOAAKEG KOTOOKEVEG' lval {wVTAVEG TOPOUCLEG TTOU €XOUV

gvornolnBel pe To Tomio tng mMOANG Kal TOUG KATOLKOUG TNG.

Ta okouplaopéva mAola Kot ol GAOYeC Twv SWALOTNPLWY amoTeEAOUV SLOPKELS
UTIEVOU ULOELG TNE TAUTOTNTAG TNG TTOANG, AAAA KL TNG AUPAEYOLEVNC OXECNG TTOU
€xeL avamntuxBel avapeod touc. H oxéon auth elval téoo cuvalodnuatikr 660 Kat
TLPAKTLKA, OTIWG Wia TtOAN 1ou PBpiokel otnv (6la tng TNV Kataotpodn Ta epyadeia
yla tn cuvtripnon tng.

Né€erg KAewdua: DuAlada, MepiBaiiov, Adnynon, Blopnyavomoinon, BipAio,

@dAacoa, Alpdvt



Description of the project

The city of Eleusis is located at the intersection of industry and history, constituting a
place where the ancient and the modern coexist in a constantly changing state, in

constant negotiation.

In my work, “Hestia”, | investigate the relationship of its inhabitants with the industrial
elements that have become an integral part of their daily lives, the rusty ships that
remain docked in the bay and the refineries that dominate the surrounding landscape.
It expresses my concerns about sustainability and ecology, the intangible connection
between body and environment, and, mostly, about life and survival in places that
have undergone enormous changes, raising concerns about environmental issues of
industrialization. The route that | follow daily seems like a testimony to the
relationship between man and landscape, where these elements constitute constant

points of reference.

The title Hestia comes from the homonymous ancient Greek deity, a symbol of care
and warmth, protector of the home and family life. It is used as a parallel but also
opposite term to the concept of hearth, with regard to the industrial flame. The flame
(hearth) of the refineries, which stands constantly lit, supplies the city, gives work to
the residents, ensuring themselves and their own hearth (home), but it is the same
flame that deteriorates and destroys the environment. It is, at the same time, the

support and the threat of the city.

The wallpaper, with the characteristic pattern of seagulls, is a reproduction of the
wallpaper, which adorned the bathrooms, of the now abandoned Villa Eutaxia, located
on the old Eleusis-Corinth National Road and built by the sea in the Gulf of Eleusis.
Seagulls are often associated with ports, water pollution and ships. The reproduction
of the wallpaper is a reminder of the contradiction between the ideal of human luxury

versus environmental destruction.



The ships docked in Eleusis, with their long stay, have become more than just objects.
They are perceived as 'hyperobjects’, that is, entities that exceed our perception due
to their scale and duration (T. Morton, “Hyperobjects” 2013). They are no longer just
metal structures; they are living presences that have become integrated with the

landscape of the city and its inhabitants.

The rusting ships and the flames of the refineries are constant reminders of the city's
identity, but also of the ambiguous relationship that has developed between them.
This relationship is both emotional and practical, like a city that finds in its own

destruction the tools for its maintenance.

Keywords: Leaflet, environment, narration, industrialization, flipbook, sea, port



ZUvtopo Bloypadiko Inpeiwpa

H Maopia ZepBouddkn eival pia StaBepatiky KoAAtexvida pe €6pa tnv ABnva.
Anodoitnoe ano v Avwtdtn ZxoAn KaAwv Texvwv tng ABrvag to 2024 Kat, eniong,
€xeL umtoBabpo otnv MpooxoAikry Aywyry. Exel ekBéoel To €pyo TNG O OMOSIKEC
ekB€oelg otnv EAAAda kat tn Meppavia kat eivat pélog tou diktuou "Post-Documenta,

contemporary arts as territorial agencies ", mou €dpace a6 10 2020 w¢ to 2022.
MWdel ayyAka Kot ITaAKa. H KaAATEXVIKN TNG TMPOKTIKN TeploTtpédeTal yupw amo
B€uata owkoloyiag, Tomiwy, adnynoswyv, SltaBpwong kat xpovou. Mpoomnabei va Bpet
Kol va eEKPPACEL TNV AppnTn cuvdeon PeTaty {wvtavwy MAACUATWY (avBpwmivwy Kal
un avbpwrivwy) Kot pun {wvtavwy ovtwy, Héca amo Tto eplBaAlov ou potpalovtal.
Anpoupyel véeg adnynoeLg - éva pelypa ¢pavraciag kol peaAlopol - HECW NXNTIKWY
ouvBéoewv Kal KEWEVWY, pall pe Bivteo n dwtoypadieg, ouvABws Ue TV Xpnon
Klvntou thAedwvou. To €pyo mepAapBAVEL OTOLXELD TWV OKEPEWV KOL TWV AVNOUXLWV
NG OXETIKA He TN Oegpatoloyia NG olkoAoyiag, TN Plopnxavomoinon, tTnv Auin
oUVSEDN TOU CWHATOG HE TO MEPLBAANOV yUPW TOU, TNV AVAKUKAWGN TWV KOWWVLWV

KalL TNV evvoloAoyikn SlacuvSean OAwWV OCWV UTIAPXOUV.



EPFA NTYXIAKHZ EPTAZIAZ

. Eotia MAnpodopieg épyou:

‘Etog Snuioupyiag: 2024

YAk €pyou f TeXVIKN: Tpelg yohallol TayKoL OTToU TAvVW Toug TomoBetnOnkav 31
flippbooks , 21 koppdrtia tamnetoapiog omou amelkovilouv yAdpoug o yoAdllo
¢dovto, duo naléteg yahalleg Omou mavw toug tormoBetiBnkav duAdadeg Al pe
adnynon, tnAedpaon pe Bivteo og Aouma piag kapwvadag SwAlotnplwy, ypdupata
BwuAiou TomoBetnpéva otov toixo, HE PpATELS amod To KElPeVO TNS GUANASAG.

Alaotaoelg €pyou: MNoLKIAEG
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