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AHAQZH XYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL oo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBAlel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnaon dev
OUYKPOUETAL UE SLKOLWUATA TIVEVUATIKAG lokTnolag Tpitwv [ He mapaxwpnbévta
&N amno epéva og TPLTOUC OXETIKA SIKalwpaTd pou. H BLBAL0BAKN dev aokel kavevog
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Kevtpkn 6€a/O<pua Tov £€pyou

To Sweet Parasites omote el po. YAUTTIKY OlEPELVNON TNG GYEONG OVAUEGO OTN
OvntomTa Ko Y avBpdmivn avaykn yio otafepdtra. Méca omd KepopKd yYALTTA,
HLOOAOYIKES QLPNYNOELS KO PAVIOGLOK( OIKOCLGTNLOTO, GUYKPOTOVVIOL KOGHOL TOVL
AELTOVPYOHV MG YLYIKES KATOOKEVEG amévavTl o€ 6ca Tapapévouy aféfata 1 advvato
va ereyyBovv. Ot K6GHOL aVTol YEVVIOUVTOL YOP® OO EPMTNHUOTO TOV GPOPOVY TOV
0davato, ™ @Bopd, TO TEPAGHA TOL YPOVOL KOl TNV OVAYKN TOL oavOpdToL Vo
OMUOVPYEL LOPPEC GLVEYELNG LECO GE LULOL TPOLYLOLTIKOTNTO, TOL J1OPKMG LETAPAAAETOL.
H avéykn ywo pobo, tedetovpyia Kot goviacio dev mapovstdletal g anddpoon and
TNV TPOYUATIKOTNTA, OALL G TPOTOC OTOIKNONG TNG

O tithog avapEpeTal 6€ OKEWYELS, EULOVES KOl ECOTEPIKES QPN YTOELS TOL KATOIKOVV TO
HLOAS Gav apdotta. Agv mpdkettal Yo Ploies 1 AmOKPOVGTIKEG TOPOVGIES, QALY Yl0
YONTELTIKES KO TOPAYOYIKES dvvapers. Tpépovtar amd v TPoGoyT], OTOUAKPUVOLY
™ okéyn and TOo MPOV Kol SOVGKOAEDOLV TN GYECT UE TNV TPAYUOTIKOTNTO, EVO
TOVTOYPOVO. OTOTEAOLY KIVITIPLAL SUVOUN TG dNUovpYIknG dadkaciog. Méoa amd
OVTEG TIG E0MTEPIKEG KATOOKEVEG avalnTeiTon £va KEVTPO, £vag TPOTOG OPYAVAOGNG TNG
EUTEPLOG OMEVAVTL GE €VOV KOGLO OOV To onueia avagopds yivovtal oloéva To
aoToo).

Inuovtikd Bewpnrtikd onueio avagopds amoterel n okéyn tov Byung-Chul Han. O
Han e€etalel v anmAeio TV TEAETOVPYIK®OV TPAKTIKMOV GTT GUYYPOVT KOwmvio Kot
TOV TPOTO LE TOV OO0 AVTEG AELTOLPYOVGAY MG OOUES TTOL OPYAVOVAY TOV YPOVO Kot
v kown| eunepio. H tehetovpyia Paciletor otnv emaviinym, Op®G 1 emavaAnyn
avtr ogv glvan unyavikn. Anpovpyet puBuod, cuvéyxeta Kot o aicinon emoTpon|g o
KatL otafepo. Avtifeta, m oOyypovn Kabnuepwdtmro yopoknpiletor amd Ol0pKNn
avavémon véa mAnpogopia, véa gwova, véo epédiopa, véa petdfaocn. H emavainym
TOPAUEVEL, OAAE TAIPVEL SOPOPETIKY] LOPPY] YOPIC TPAYUOATIKY] ETIOTPOPN OE £vol
KEVTPO.

H ocuvOnim avtr cuvdéeton pe tn cuveyn evaliayn epedicatov mov yopaktmpilet
ovyyxpovn kabnuepwvoétta. To mpdPAnua doev Ppioketonr pdvo oty mOGHTNTO TOV
TANPOPOPLDV, OAAG KO GTNV AmoLGio LG capols tepdpynong petald tovg. Oia
epepavifovrar tovtdypova Kol oamaitovy mpocoyn. H cvoompevorn otoyeiov ota
YALTTTA LETAPEPEL QLT TV EUTEIPIO GTO VAIKO EMITEDO: LOPPES, COUATO, CTITIO, VTA,
KOPmol Kol HIKPOOKOTIKG OTOlyEld avamTUGOOVTOL TO £€VO TOV® GTO (Ao,
ONUIOVPYDOVTOS Lo TUKVOTNTA OOV TO BAELLLE OLGKOAEVETAL VO 6TafEpOTONOEL.

H eyxatdotaon opyavoveror og £va goavtactakd tehetovpyikd mepipdiiov. Ta Epya
dev avTipetOmilovion ¢ UEPOVOUEVO OVTIKEIHEVD, OALL ©OC £va. GOVOAO HECH GTO
omoio o Beatg Kveiton. H dadpopn, o1 amooTtdcels, Kot 1 mukvotnTo TOV HOPPOV
emnpealovy Tov TPOTO e TOV 0moio yiveTton avTiAnmtdg o yopoc. H kivnon avdpeca
oto épyo onmpiovpyel pwoe ovtiBeon avapeco otn otabepdTnTo TOV KEPOUIKDOV
OVTIKEWWEVOV KOl otV aotdfsta g avBpomivng mpocoyns. 'Etol, 1 eykotdotaon
Umopel va AEITOVPYNGEL OG £VOg YDPOG oTafepOTNTAG HEGH GTNV 0oTABEN, YOPIG OLMG
Vo TPOcOEPEL Eva amdALTO 6TaOEPO KEVTPO.



Description of the project

Sweet Parasites constitutes a sculptural exploration of the relationship between
mortality and the human need for stability. Through ceramic sculptures,
mythological narratives, and imaginary ecosystems, worlds are constructed that
function as psychological structures in response to what remains uncertain or
beyond our control. These worlds emerge around questions concerning death,
decay, the passage of time, and the human need to create forms of continuity within
a constantly changing reality. The need for myth, ritual, and imagination is not
presented as an escape from reality, but rather as a way of inhabiting it.

The title refers to thoughts, obsessions, and inner narratives that inhabit the mind
like parasites. They are not violent or repulsive presences, but rather alluring and
productive forces. They feed on attention, draw thought away from the present, and
complicate our relationship with reality, while simultaneously acting as driving forces
behind the creative process. Through these inner constructions, an attempt is made
to find a centre, a way of organising experience in the face of a world in which points
of reference are becoming increasingly unstable.

An important theoretical point of reference for this work is the thought of Byung-
Chul Han. Han examines the loss of ritual practices in contemporary society and the
ways in which they once functioned as structures that organised time and shared
experience. Ritual is based on repetition, yet this repetition is not mechanical. It
creates rhythm, continuity, and a sense of returning to something stable. By
contrast, contemporary everyday life is characterised by constant renewal: new
information, new images, new stimuli, new transitions. Repetition persists, but takes
on a different form, one that no longer involves a genuine return to a centre.

This condition is connected to the constant succession of stimuli that characterises
contemporary everyday life. The problem lies not only in the quantity of information,
but also in the absence of a clear hierarchy among it. Everything appears
simultaneously and demands attention. The accumulation of elements within the
sculptures translates this experience onto a material level: forms, bodies, houses,
plants, fruits, and microscopic details grow on top of one another, creating a density
in which the gaze struggles to find a point of stability.

The installation is conceived as an imaginary ritual environment. The works are not
approached as individual objects, but as parts of a unified whole through which the
viewer moves. The pathways, distances, and density of forms shape the way the
space is perceived. Movement between the works creates a contrast between the
solidity of the ceramic objects and the instability of human attention. In this way, the
installation can function as a space of stability within instability, without, however,
offering an entirely fixed centre.



EPIA NTYXIAKHZ EPTAZIAZ

1. «Parasite»
‘Etog dnuioupyiag: 2026.
YALKG €pyou 1) TEXVLKN: Kepapiko.

AlaoTtaoeLg €pyou: 66 x 42 x 72




2.

«Cloud»
‘Etog dnuloupyiag: 2026
YALKG £pyou 1) TEXVLKN: Kepapiko.

Alaotaoelg €pyou: 32 x 44 x 39




3. «Tree»
MAnpodopieg épyou:

e ‘Etog dnuoupylag: 2026

e YAIKA €pyou 1) TEXVLKA: Kepapiko.

e Awaotdaoslc €pyou: 1.34 x 55 x 54




