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AHAQXH XYITPAGEA

«AnAwvw o611 gipyar o/n  aTrokA&IoTIKOG/N dnuIoupydS TNG TTPWTOTUTTNG €pPYaCiag,
VOUIMOG/N KATOXOG TWV TIVEUMATIKWY OIKAIWUATWY TNG Kal OTI £€Xw TO OIKAiwua, va
TTapAXWPHoW Ta OIKAIWKATA TTOU AVOPEPOVTAl GTNV TTAPOUCA AdEIQ.

BeBaiwvw, 0TI TO UVOAO TOU TEKUNPIOU TTOU KATABETW aTroTeAEl yVAOIO £pyo TTapaxBEv
amd eguéva kal dev Trapafiddel Ta dikaiwuata dAAou dnuioupyou HE OTTOIOVONTTOTE
TpéTTO.

To T1ekpnplo/a TTou KATOBETW €ival TO TEAIKO €YKEKPINEVO €pyo aTTd TNV ECETAOTIKA
EMTPOTTH), Otv TIPOKUTITEI aTTO AOYOKAOTTH 1} voBeupévn €peuva, Oev TTPOORAAEI
TIVEUMATIKA SIKAIWPATA AAAWV dnuioupywy Kal dev TTapapIAlel TTpOCWTTIKA dEdOUEVQ.

Q¢ KATOXOG TWV TIVEUMATIKWY OIKAIWKATWY TNG €PYQCIiAg QUTAG, TTApAXwPw OThV
Avwtatn ZxoAr} KaAwv Texvwv 10 un-atrokA€IoTikO dikaiwpa dnuoaicuong kai didbeong
NG YNOPIOKNG MOPPNG TNG €Pyaciag pou, evidg Kal eKTOG Tou OIKTUOU, MEOCW  TOU
[dpupaTikou AtroBetnpiou «Art-lIA», pye tnv TPoUTdOeon Ot dlaTiBeTAl PE pia atod TIG
adeleg TTOU €xw €emIAEEEl KATA TNV auTo-améBeon. H ev Adyw Trapayxwpnon Oev
OUYKPOUETAI PE DIKAIWUATA TTVEUMATIKNG IDIOKTNCIAG TPITWV 1} JE TTapaxwpnBEvTa non
aTrO EPEVA OE TPITOUG OXETIKA OIKAIWMPATA pou. H BIBAIOBAKN dev aoKei Kavevog €idoug
ETMIPENEIO OTO TTEPIEXOMEVO TNG £PYACiag Pou Kal avaAauBavw TTARPwWS TNV €uBuvn Tou
TTEPIEXOMEVOU TNG.

H €ykpion Tng Trapoucag epyaciag dev UTTOONAWVEI ATTAPAITATWS TV ATTOdoXH TWV
ATTOYEWV TOU/TNG cuyypapea/wg atrd tnv Avwtatn ZxoAr KaAwv Texvwv.
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KwvoTtavtivo MapkétrouAo
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Mewpyia Avtutra

MavTeAn Xavdpn
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ApTEUIG ZapTlETAKN

Ma 116 oUPBOUAEG, TNV UTTOOTAPIEN Kal TNV TTOAUTIMNN PorBeia oTnv €KTTARPWOn Tou
£€PYOU Kal TO OTNOIYO TNG £KkBEONG.

Huepopnvia: 20/10/2023
OvouaTtemwvupo Zuyypagea:

MapkotroUAou NIKOAETO



KevTpikni 10€éa / OEua Tou £épyou

H owTtoypa@ikni ocipd “Oxupwoelg” gival éva 0UVOAO ATTOTUTTWOEWYV TTou €EETACOUV TNV
€vvola Tou “OTTOTPOTTAiKOU” TToU XapaKTnEiZeTal atrd atmod 10 JITToAO ETTIOETIKOTNTAG KAl
dpuvag, o€ pia TTadnTikr €KdoXH, CUVAVTWVTAG TO CUUTTAEYUA APWAG-TEPAS-TPAOTTAIO.

AUTOTTOPTPAITA HE OAOCWHEG PIYOUPES ATTEIKOVI(OUV ATTOKOOHA OVTA OV APXETUTTIKA
TAdopata Tou  Xdvouv BIdiwg KOPPATIO Toug, MEAN Ta otroia  gu@avidovral wg
Bpavopata o pia dla@opeTiKA TTAEoV €kdoxH. O oxéoelg PHeTagU OAOKANPWHEVOU Kal
BpuppaTIoPéVOU yevvouv Ta TTapd&eva autd 6vta TTou Bpiokovtal TTaywuéva o€ €va
VUXTEPIVO QUOIKO TTEPIBAAANOV BupidovTag KAAOOIKA aTroTpoTraikd cUMBOAQ.

O1 XOpAKTAPES TOU £PYOU EVOOPKWVOUV Wia auvBeon HuBoAoyIKwY Kal BpnOKEUTIKWY
OTOIXEIWV PE TIG KAQOIKEG OTTEIKOVIOEIG TOUG TTOU Teivouv va aAAnAocuvdEovtal i va
TauTi(ovTal ONUIOUPYWVTAS £va KPAPa MUBOTTAACTIKWY TTAACUATWY TTOU CUVAVTWVTAI
Eapvikd oe pia vuxtepiv Trepiqynon. H Biaidtnta Tou utrovoeital, KabBwg Kal Ta XaPEVa
Bpavoparta Tou etavep@avifovtal o€ dIAPOPETIKA onueia TTapaldayuéva, dnuioupyouv
Mia aTmmooTTaouaTIKh a@Aynon TTOU €KTUAICOETAI PN YPAMMIKA aAAd €16 BAaBog kal
TTAPOUCIAZETAI AV Wia aIPVidIia EY@AvIon CUPPBOAWY ATTOKOUUEVWY aTTd Trn dpdon.

Ta eEwkoopiKd autd OvTa TTpokaAouv cuvaiobiuara €AEng Kal amwénong Trou
TTPOEPXOVTAl ATTO TNV KABOPIOTIKA METWITIKA OTATIKOTNTA TOUG, ONMIOUPYWVTAG Hia
AVTAVAKAQCT) TTAYWHATOG, HETAPEPOVTAG TO AicONUA Tou OE0UG XWPIG va OpouV.

O T1iTAOG TOU £pyou ava@épeTal o€ €va OUVOAO TTOAATTAWV PNXAVIOPWY AUUVAG OTTWG
N amrdKTNON TEPATOEIDWY OTOIXEIWV Kal N MIBANTIKOTNTA, YE OTOXO VA KPATHOOUV TOV
AVTIMETWTTO O€ aTéoTACN.

H ocipd “Oxupwoelg” gival éva DIY £€pyo pe wTtoypagies TpaBNYHEVES UE XPOVOUETPO
O€ PUOIKO VUXTEPIVO TOTTIO, £TTEITA OTTO (WYPAPIKA OXEDIO KOl KOTAOKEUR) KOOTOUMIWY Kal
QAVTIKEIYEVWY aTTO AOUAOUDIA, ETTIXPWMATIOHEVA QUAAQ, XOpTOVIA, UQACHATA PAMMEVA
Kal body painting, oe cuvduaoué pe ynelakr eeepyaaia yia 1o TEAIKO QTTOTEAECA.

Aé€eig KAe1did: atmotpotraikd, Tpalpa, Bpadoua, TadnTtikdTnTta, oTatikoTNTA, AUV



Description of the project

The photographic series Fortifications is a collection of visual explorations examining
the concept of the apotropaic, characterized by the contradiction between aggression
and defense, in a passive form that intersects with the hero-monster-trophy complex.

Self-portraits featuring full-body figures depict otherworldly beings as archetypal
entities that violently lose parts of themselves, limbs that reappear as fragments in a
different form. The relationship between the complete and the shattered gives birth to
these peculiar beings, frozen in a nocturnal natural environment, reminiscent of
classical apotropaic symbols.

The characters in this work embody a synthesis of mythological and religious
elements, with their classical depictions interwoven or even merged, creating a hybrid of
fictional creatures that suddenly appear in a nocturnal journey. The implied violence,
along with the lost fragments that reappear in altered forms elsewhere, creates a
fragmented narrative unfolding non-linearly but in depth, presented as a sudden
manifestation of symbols detached from action.

These otherworldly beings evoke feelings of attraction and repulsion, stemming from
their defining frontal stillness. Their frozen presence reflects a state of suspension,
conveying a sense of awe while remaining entirely motionless.

The title “Fortifications” refers to a set of multiple defense mechanisms, such as the
acquisition of monstrous features and an imposing presence, aimed at keeping the
opposing force at a distance.

The "Fortifications" series is a DIY project, with photographs taken using a timer in a
natural nighttime setting, following the creation of drawings, costume construction, and
object-making using flowers, tinted leaves, cardboard, sewn fabrics, and body painting,
combined with digital editing for the final result.

Keywords: apotropaic, trauma, fragment, passivity, stillness, defense



2UVTOMO Bloypa@iko Znueiwpa

H Nik6A MapkoTroUAou €ival EIKAOTIKOG Kal Jouaikdg, yevvnuévn 1o 1999 otnv ABrva.
Eival amégoitog Tng Avwtdtng 2XoAng KaAwv Texvwyv tng ABrvag, étrou otroudace utrd
TNV €TiBAewn Tou KABNYNTA MNavteA Xavdpr). Katd tn dIGPKEIQ TwV OTTOUdWY TNG, EXEI
aoXoAnBei e TN (wypagikn, TN PwWToypaPia, TN oKNvoypagia, Tnv performance kal 10
video, evw TTapdAAnAa £xel HEAETNOEI KAl EPYAOTEl OTNV €TMIToiXIa BudavTivr) ZwypagIki.
To €pyo TnNG avTAei Eutrveucn atrd Tnv 1I0Topia TNG TEXVNG, TN Aaoypagia, Ta cUPBOAA Kal
TO APXETUTTA, EPEUVWVTAG TN CNUACIa TOU ApWa Kal TV £vvola TnG avalnitnong péoa
ato autd. ‘Exel CUPPETAOXEI o€ OPAdIKEG EKOEOCEIC Kal KAAAITEXVIKA residencies oTnv
EANGDQ, evw onuepa Cel kal epydaletal otnv loAavdia.

Brief Bio

Nicole Markopoulou is a visual artist and musician, born in 1999 in Athens. She is a
graduate of the Athens School of Fine Arts, where she studied under the supervision of
Professor Pantelis Chandris. Throughout her studies, she engaged with various artistic
disciplines, including painting, photography, set design, performance, and video, while
also specializing in Byzantine mural painting. Her work is deeply influenced by art
history, folklore, symbols, and archetypes, exploring the significance of the hero and the
concept of the quest within these frameworks. She has participated in group exhibitions
and artist residencies in Greece, and she is currently based in Iceland, where she lives
and works.



EPTA NMTYXIAKHZ EPFAZIAZ

TitAog épyou : “Fortifications”

‘Etog dnpioupyiag : 2023

YAIkd épyou 1 TEXVIKA : WnNeIaKn eKTUTTWON QWTOYPAPIWV OE XapTi matte.

O1 AyeIg TTpayuaToTToINOnKav JE Th XPrON XPOVOUETPOU GE PUTIKO VUXTEPIVO
TEPIBAAAOV. XpAON ETIXPWHATIOUEVWVY QUAAWYV, AOUAOUBIWYV, XAPTOVIWY, UPACHATWY,
AKPUAIKWV XpwudTwy spray, body painting

Alaotaoeig épywv: MNMévte ekTuttwoelg 150 x 100 cm.

MikpoTEPEG EKTUTTWOEIS : 65 X 33 cm, 50 x 35 cm, 40 x40 cm, 18 x 10 cm.

Pwroypagieg Eépywv TITUXIOKAG : NIKoAéTa MapkoTrouAou

Thesis Project

Title of the Project: “Fortifications”

Year of Creation: 2023

Materials or Technique: Digital photo printing on matte paper.

The photographs were taken using a timer in a natural nighttime setting. The project
incorporates the use of tinted leaves, flowers, cardboard, fabrics, acrylic spray paints,
and body painting.

Dimensions of the Works: Five prints measuring 150 x 100 cm.

Smaller Prints: 65 x 33 cm, 50 x 35 cm, 40 x 40 cm, 18 x 10 cm.

Photographs of thesis projects: Nikoleta Markopoulou





















