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AHAQZH XYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekpunplo/a mou KataBETw €ival TO TEAIKO EYKEKPLUEVO €PYO AT TNV EEETAOTIKN
emutpomnt, &ev TPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBalel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO MUN-amoKAELOTIKO Sikaiwpa Snuooieuong Kat
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnaon dev
OUYKPOUETAL HE SIKALWUATA TIVEUUATIKAG WSlokTnoilag Tpitwyv 1 pe mapaxwpnbévra
AdN amno epéva o€ TPitoug oXeTKA Sikatlwpatd pou. H BLBAL0BRKkN v aokel kavevog
€l6oug emPENELO OTO TIEPLEXOUEVO TNC EPYOOLAC POV Kal avalapfavw MARpwG TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Kevtpkn 6€a/O<pua Tov £€pyou

H Autokpatopia Zapkoc¢ ival Evag OTOXAOMOG YL TNV TEXVN WE TESLo OOV TO CwA
yivetal pubog, kat o pubog amnoktd véo cwpa. H Soun tTwv avBpwnivwy popdwv eivat
BaBeld emnpeacpévn amo €KEVEC OE AVATOWLKA OXESLA TNG avayEvvnong Kal Tou
Umapok. Mueg, aAnBwol i pavraoctikoi, maAlovtal, GouCKWVOUV, TEVTWVOVTOL Kal
otpePBAwvovtal akoAouBwvtag TNV Kivnon Tng cUVOALKNG dpLyoupag. Eudaon Sivetal
OTa ONUELO EVWONG OKEAETIKOU KO LULKOU CUOTHMOTOC LE OKOTIO TNV amodoon tng
avtiBeong Tou EAAOTLKOU KOl TOU GAKOUTITOU XOpOXTHPA TWV MEPWV. OL LopdEC Kal oL
oavaAoyieg Twv cwuatwy kabopilovtal amo tn ocUVOEoN Kal To apXETUTIO. H KaTavopn
Tou Almoug eival avoikela. Avti va e€opaAUVEL CUVOAIKA TOV AypPLO XOPAKTHPA TNG
EOWTEPLIKAG avotouiag, omoteAel KL auth epyaleio £kdppaong HEPWV N TNG
oAemidpaong toug. OAa Ta HEPN TOU OWHATOG CUMPBAAAOUV OTO GUVOAO TNG
Spapatoupylag. Mpokeltal ya pia KAAALTEXVIKA €PEUvA TTIAVW OTNV apdlonuio tg
OmapPéng: yovipuotnta Kot amellr), nPWLoUog Kol kataotpodn, Suvaun kat ¢Bopaq,
TPOOWTILKOTNTA Kol Mpoowneio. Onwcg onuewwvel o Nitog, «uovo w¢ alobntikd
dawopevo eival dikatodoynuévn n UTapén tTou KOoHou». H epyacia emixelpel va
avadeifel akplBwe autv TN alobnTkoTnTa TG 0dpkag w¢ medio olykpouong Kal
Snuoupylac.

Né€elg  KAewdud:  2Aapko, OWMPO, QVATOMLO, OpPXETUTO, |UTPECOLOVIOTIKOG

VEOKAQOOLKLOMOG, TTAAN, LUB0g



Description of the project

The Empire of Flesh is a meditation on art as a field where the body becomes myth,
and the myth acquires a new body. The structure of the human forms is deeply
influenced by those found in anatomical drawings of the Renaissance and the
Baroque. Muscles—real or imagined—pulse, swell, stretch, and twist according to the
movement of the overall figure. Emphasis is placed on the points where the skeletal
and muscular systems meet, with the aim of expressing the contrast between the
elastic and the rigid character of the parts.

The shapes and proportions of the bodies are determined by composition and
archetype. The distribution of fat is uncanny: instead of softening the raw character
of the inner anatomy, it too becomes a tool for expressing the nature of the parts or
their interaction. Every part of the body contributes to the total dramaturgy.

This is an artistic inquiry into the ambiguity of existence: fertility and threat, heroism
and destruction, strength and decay, persona and personality. As Nietzsche notes, “it
is only as an aesthetic phenomenon that existence and the world are eternally
justified.” The work seeks to reveal precisely this aesthetic of flesh—as a field of
conflict and creation.

Keywords: (between 4 to 7 terms)Flesh, anatomy, archetype, impressionistic

neoclassicism, combat, myth



EPIA NTYXIAKHZ EPTAZIAZ

H ©EAHZH INA AYNAMH

2025, Noyog, atodAl, xapti, E0A0, AUPOC, akPUALKA, Tepimou 2 pétpa UYog




AQPOAITH TOY WILLENDORF

2025, NoAupepLkdG MNAOGG, CUPUA, AAOUULVOXAPTO, XWHA,

XQPTOTMOATOG, omayyog, yuog, PVA, akpuAkd, 0og 60 ek




AQPOAITH TOY HOHE FELS

2025, NoAupepLkdg mMNAOGG, cUPUA, AAOUULVOXAPTO,

Xopta, oxowi, PVA, yuog, akpuAkd, 59 ek




AQPOAITH TOY LESPUGUE

2025, NoAupepLkdg MNAOG, GUPUA, AAOUULVOXAPTO, XWHA,

Baupakt, PVA, yoog, akpulikad, 62 ek




MPOZQMEIA

2024, NnA6¢ & AkpuAkd, U og 25-30 ek To KaBEva




AS ABOVE SO BELOW

2025, Aadia, dUAa aloupiviou & xaAkou o Kappa. 84 X 135 ek

10



ANY GODDAMN WAY

2025, Aada oe MDF. 65 X 80 ek

11



#04, O AYTOKPATOPAZ

2025, Aadia, tpixeg, aupog o kapPBa. 125 X 170 ek

12



2MNOYAEZ

2024, Aadio oe MDF. MéyeBoc cuvolou mepimou 150 X 150 k.

13



MNAIAI

2025, MnAdg, yuwog, akpulika, 35 ek

14



