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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW OmMOTeEAEl yvriolo €pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, 6ev mMpooPaAel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
61aBeong tng YndLakng popdng tng epyaciag Lou, EVTOC Kal EKTOC Tou SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-IA», pue tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnon dev
OUYKPOUETAL PE SIKOLWUATA TIVEUUATIKAG OlokTnolag Tpitwv | He mapaxwpnbévra
&N amno epéva og TPLTOUG OXETIKA SIKalwaTA pou. H BLBALoBRKN S&v aloKel KAvEVOC
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyoaoiag Sev umoSnAwVEL amapaltATwE TNV arnodoxn Twv
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Mwpyog Kagding
Mavaylwtng ZLaykpng
MNnwpyog AAe€avdpidng
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Mavvng Gwtadng
BaoAikny ApoUKaAn
Nikog¢ o AdokaAog
BaoiAela Tooutol
MNnwpyog Kokag
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Ntiva Kouyloupoutlakn

Mnwpyog Toldkog

Euxaploticc — APLEpWOELC

2TOUG:

6/4/26, Navaywtng Meivtavng



Kevtpikn 6€a/O<ua Tou £€pyou

210 €pyo Hou We Titho «Oktw Elkooy emiyelpw va o petadEpw o€ eva tagidL mou Sev
TIPOLYHOTOTIOLETAL UTIO TLG OUVNOLOPEVEG CUVONKEG TNG ETTOXAG HLAG.

H Stadpoun auth €ywve pe KUPLO LECO TO MEPTIATNMA, HE OTOXO va PEPW EUEVA Kall
TOV OUVOSOLTOPO HOU, O€ LA KATACTAON OTOU OL QAT OELG TNG TTOANG UTIOXWPOUV,
oL douég tng mavouv va kabopilouv tnv kaBnuepvotnta Kal £€tol avaduovtal ol

TIPWTAPXLKEG AVAYKEG: N Tpodr, N oTEyN KaL n idta n évvola tng emPBiwong.

Méoa amnd autr ) Stadikaoio avadelkvUEeTAL N 0XECN AVAUESA OTO CUVOETO KalL TO
a0, KaBwg Kal 0 TPOTOG LE TOV OTIOL0 Ol AVAYKECG HETATPEMOVTAL o€ dopTio, Eva
Bapocg mou, 600 KL av Koupalel, mapapével anapaitnto. Etal, kal to cakidlo amokta
€vav oUUPBOALKO xapaktipa. EmBupuia pou Atav va Blwow pia SLadpopr) mou €XoUE
ouvnBioel va mpoomepvape Blootika, va tn dlaviow HE apyous pubupolg kal va
QMOTEAECOW QVATIOOTIAOTO KOUUATL TG, divovtag éudacn otnv mopeia Kal OxL oTov

TIPOOPLOUO. INHEPA, AANAWOTE, OAa LoldlouV va KLVOUVTOL ETILTAXUVOUEVAL.

MapdAAnAa, To €pyo Olepeuva pia dtadopetikn popdr avbpwrmivng emadng: tnv
ETUKOLVWVLO AVAUECQ O€ ATTAEG, KOONUEPLVES TIPOCWTILKOTNTEC KAl 0€ U0 avBpwoug
TIou apXlka ¢avtalouv Evol, MEpa amo KAOE TOMIKLOTIKY ToutotnTa. Méoa amd tn

OUVAVTNON QUTH, oL TAUTOTNTES SleuplvovTal Kal enavanpocdlopilovral.

‘Etol, to tafidt anoktd véa onuooia. O TEAIKOG TIPOOPLOUOC TTAUEL VO aTtOTEAEL TO
KEVTPO evlladEpovtog kat Tn B€on Tou maipvouv n KABE ekoOva Kal n KABE oty g
SLadpopnc. ZKomog pou eival vo petadpEpw Tov Beatr) HECO O AUTH TNV EUMELPLA KA,
€0Tw yla Alyo, va tou emtpéPw va BLwWoEL TO CUVALCOAUOTO TTIOU VIWOAWE KL EMELS,
HEOQ Ao €vav TPOTIO UETAKIVNONG TTOU O€ KATIOLOUC UTTOPEL va paiveTal mapAaAoyog

N avwderog, aAAd yLa EpAG UTIHPEE OUCLACTLKOG.

Né€eig KAewda: Taidt, AvBpwrivn emadr), Odounopiko, Qoptio, EmiBiwon, AloBnoelg



Description of the project

In my project “Eight Twenty”, | invite the viewer into a journey that unfolds outside
the familiar conditions of contemporary life. Undertaken primarily on foot, this route
seeks to place both myself and my companion in a state where the demands of the
city recede and its structures no longer dictate the rhythms of everyday existence. In
their absence, fundamental needs come to the forefront: nourishment, shelter, and
the very condition of survival. Through this process, the relationship between the
complex and the essential is brought into focus, as is the manner in which needs
become a form of burden—a weight that, while exhausting, remains indispensable.
Within this context, the backpack assumes a symbolic presence. My intention was to
experience a path we have grown accustomed to passing through hastily, to move
through it slowly, and to become inseparable from it—shifting emphasis from
destination to journey. In a time defined by acceleration, such deceleration becomes
an act of awareness.

At the same time, the work explores an alternative mode of human connection: an
encounter between ordinary individuals and two figures who initially appear as
outsiders, detached from any fixed local identity. Through these interactions,
identities are expanded and rearticulated. The journey, therefore, acquires a
renewed significance. The final destination recedes from importance, giving way to
the images and moments that emerge along the path. The aim is to immerse the
viewer in this experience and, if only briefly, to allow them to inhabit the sensations
we encountered—through a mode of movement that may seem irrational or
unproductive to some, yet for us proved deeply meaningful.

Keywords: Travel, Human Connection, Travelogue, Cargo, Survival, Senses



Z0vtopo Bloypadiko Inpeiwpa
Ewkaotikad Spopeva & ekBéoelg and to 2021 €wg to 2025

Platforms Project 2021-2025

Opoadikn €kBeon Art Shot Gallery Soha Gaitani 2022
Onadikn €kBeon Gallery - AitBouoa Téxvng Anti 2022
Opadikn €kBeon MoALTLoTikog Xwpog ZuAokdotpou 2022

Opoadikn €kBeon Uper House Athens by Art Shot Gallery Soha Gaitani 2024
Ouadikn €kBeon Mouoeio BoAou 2024

Ouadikn €kBeon EOS Gallery 2024

Ouadikn €kBeon Epyaoctiplo MNavvng Mamnmag oe cuvepyaoia pe to Mouoeio
Mrmevakn 2025



EPIA NTYXIAKHZ EPTAZIAZ

1. TitAog €pyou 8 20
MAnpodopicg épyou:

e ‘Etog Snuoupyiag: 2025
o YAKA €pyou 1 TexVLKN: Molkileg

e AlaoTAaoelg €pyou: MolkiAeg

Qwrtoypadog: Bepyng AAEEavVEpog




2. TitAog €pyou 8 20
MAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2025

e YAWKA €pyou A TexVIKN: MotkiAeg

e Alaotaoelg €pyou: Molkileg




3. Tithog €pyou 8 20
MAnpodopieg épyou:

e Etog Snuoupyiag: 8 20
e YAKA €pyou 1 teXVIKNA: MotkiAeg

e AL00TAOCELG €pyou: MOLKIAES

Qwtoypadog: Bepync AAEEavdpog




4. Tithog €pyou 8 20
NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 8 20
o YAKQA €pyou 1) TexVLKN: MolkiAeg

e Alaotaoelg €pyou: MotkiAeg

Qwtoypadog: Bepync AAEEavdpog




5. TitAog épyou 8 20
MAnpodopieg épyou:

e ‘Etog Snuoupyiag: 8 20
e YAWKA €pyou A TexVLKN: MolkiAeg

e Alaotdaoelg €pyou: Molkileg

Qwtoypadog: Bepync AAEEavdpog
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6. Tithog €pyou 8 20
NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 8 20
o YAKA €pyou 1 TexVLKN: MolKIAEg

e Alaotaoelg €pyou: MolkiAeg

QOwtoypadog: Bepyng AAéEavdpog
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7. TitAoc épyou 8 20
MAnpodopisg épyou:

e ‘Etog Snuoupyiag: 8 20
o YAKQA €pyou 1) TexVLKN: MolkiAeg

e Alaotaoelg €pyou: MotkiAeg

QOwtoypdadog: Bepyng AAEEavOpog
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8. TitAoc épyou 8 20
MAnpodopisg épyou:

e ‘Etog Snuoupyiag: 8 20
o YAKQA €pyou 1) TexVLKN: MolkiAeg

e Alaotaoelg €pyou: MotkiAeg
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9. Tithog €pyou 8 20
NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 8 20
o YAKA €pyou 1 TeXVLKNA: Molkileg

e Al00TAoELG €pyou: MoLKiAEGg

Mnopeite va napakoAouOnoeTE TRV TOUWVIiA OTO

https://www.youtube.com/watch?v=z0gL07F7SaY
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https://www.youtube.com/watch?v=zOgL07F7SaY

