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AHAQZH ZYITPADEA

«ANAWVW OTL €lpal o/n amokAELOTIKOG/n dNULOUPYOC TNG MPWTOTUTING £PYAciag,
VOULLOG/N KATOXOG TWV MVEUMATIKWY SIKALWHUATWY TNG KAl OTL £Xw To dikaiwpa, va
TIapoXwWPRow Ta Sikalwpata mou avadépovtal otny mapovoa AdeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW amoteAel yvAolo £pyo
napaxfév amo epéva kat dev mopaPlalel ta Sikalwpata aAAou Snuloupyou UE
OTOLOVONTIOTE TPOTO.

To tekunplo/a mMou KATtoBETW €ival TO TEALKO EYKEKPLUEVO EPYO ATIO TNV €EETAOTIKNA
erutpony, 6ev mMpokUMTeL amd AoyokAomn f voBeupévn €peuva, Sev mMpooPaAel
TIVEUMATIKA Sikalwpata AAAwv dnuloupywv kat 6ev mapaflalel TPOoWILKA
debopéva.

Q¢ KATOXOC TWV MVEUUATIKWY SIKOLWUATWY TNG €pYAciog aUTHG, MOPUXWPW OTNV
Avwtatn IxoAl KoAwv Texvwv TO HN-amokAeloTiko Sikaiwpa Snupocieuong kot
S1aBbeonc tng YndLakng Lopdng TN Epyaciog Lou, EVTOC KoL EKTOC TOU SIKTUOU, HECW
Tou I6pupatikol AmoBetnpiou «Art-IA», pe tnv mpolndBeon otL StatiBetal e pia
oo TG ASeLleC TTOU EXW ETUAEEEL KATA TNV AUTO-amoBeon. H ev Adyw mapayxwpnon dev
OUYKPOUETAL PE SIKALWUATA TIVEUATLKAG SloKTnolag Tplitwy f Ue mapayxwpnbévta
NoN amno epéva oe TPIToUg OXETIKA SIKaLWUATA pou. H BLBALoORKN Sev aloKel KAVEVOC
eldoug empENELO OTO TIEPLEXOLEVO TNG €pyaciag pou Kal avalapupfavw mMARpwe TV
g€uBuvn Tou TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoag epyaciag 6gv uUModNAWVEL amapaltTwWG TNV amodoxn Twv
anoPewv Tou/TnG ouyypadéa/wc anod tnv Avwtatn IxoAn KaAwv Texvwy.



Euxapiloticc - ApLepwoELS

Euxaplotw moAU tov Oavacn MAapkou yLa TG NAEKTPOAOYIKEG EYKATAOTACELG KAl yLa
OAn tnv otiptén, tnv Cathy Balard yia tnv pouotikn emévdéuon ( To KoppdtL prepared
guitar  vibrator drone eival 86 tn¢ ), Tnv Fruit Gillette ywa to Bayuo kat tnv
Bwteookomnon pou kat 6Aa ta dida mou pe fordnoav va oTHow TNV eyKatdotaon,

va TAPwW LOEEG KTA.
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Kuplakn



Kevtplkn W6€a/O<&pa Tou £pyou

Ou 167710 TTOIW

H eikaoTikh eykatdoTtaon «Ou TOTTO TTolW» OTTOTEAE pIa TTPOOoTTA0EIa dnuioupyiag evog
EVOAAQKTIKOU KOOUOU, péca atrd Tn ouvltrapén TTPOCWTTIKWY BIWHATWY, GUAAOYIKWY
avo@opwy, @QAavTaoIaKWwY HOPQWY Kol  KaBnUEPIVWY  avTIKEIMEVWY. AQeTnpia  Tng
onuioupyiag utmpéav TTPOCWTTIKEG KAl OIKOYEVEIOKEG MVAUEG, Ol OTToieG OTAdIOKA
ATTOPOKPUVONKAV aTTé TNV AUIYWGS aUTORIOYPAQPIKI) TOUG dIACTACN KAl JETAOXNUATIOTNKAV

o€ €va eupuTEPO TTEDIO EIKOVWY, CUUBOAWY KOl VEWV GUOXETIOHWVY.

KevTpikn €vvoia Tou €pyou eival n PeTaudop@waon Kal n embuyia: n duvardétnTa Tou
avBpwITou va eTTavaTTpoodiopifel TRV TTPAYUATIKOTNTA Péoa atrd TR QavTacia Kal va
dnuioupyei véeg ouvlrkeg UTTapgng. MuBoAoyikEG avagpopEg, PE 1IB1aiTEPN EUTTVEUCT aTTO
TN popen TNG Kipkng Kal Twv ZeipAvwy, A&IToupyolv we apeTnpies yia Tn digpelivnon NG
METAPOPPWONG, TNG TAUTOTNTAG, TNG €AENG aav KivnThpia dUvapn Kal TG ax€éong avdaueoa

OoTO avBpwWTTIVO, TO JWIKO, TNV TeEXVoAoyia, To gpavTaciako Kal To AAAo.

MapdAAnAa, n eykatdoTaon TTPOCoEyYiCel T oxéon avBpwTTou, UONG Kal TEXVOAoyiag péoa
a1Td MIa PETA-QVOPWTTIOTIKA OTITIKA. TO XWHA, TA QUTA, Ta {Wa KAl TO OPYAVIKA OTOIXEIO
OUVUTTAPXOUV ME KAAWDIa, 0BOVEG, NAEKTPIKEG CUOKEUEG Kal TEXVOAOYIKA QVTIKEIUEVAQ,
XWPIG va SIaPOoP@UVETAI IO auoTnpr IEpapxia HETa&u Toug. H petatpoTtrh Twv TTOAUTTPICWY
O€ TTIVEUNOVIA KAl N TTAPOUCia TwV KOAWSIWY HECA OTO XWHaA utTTodnAwvouyv Tn duvaTtdTnTa

dnuioupyiag evog Koivou uBpIdIKoU OIKOOUGCTHATOG.

H xprion d1a@opeTIKWV PHECWY, OTTWGS N (WYPAPIKr € UQPACUA, N YAUTTTIKI KATOQOKEUN, TO
BivTeo, n S1A®PACTIKATNTA KAl 0 AXOC, CUYKPOTE £va TIEPLBAAANOV GTTOU TO OIKEO

ouvavTd TO avoikelo, TO OPAPATIKG TO XIOUUOPIOTIKO KAl TO QUOIKS TO TEXVNTO.

To £pyo dev eMIOILKEI va aPnynOei hia GUyKeKPIPEVN I0TOPIa OUTE Va TTPOTEIVEI £vav 1I0aVIKO
T6TT0. AVTiBeTa, digpeuvd TN @avracia wg onuioupyik duvaun kal wg duvaroTnTa
emavadiampayudreuong Tou koopou. O Beatig kaAeital va kKivnBei péoa oe autd TO

ePIBAAAOY, va dnuioupynoel TIG OIKEG TOU OUVOECEIG Kal VA avapwTnOei TToiEg AAAEG



HOPPEC ouvliTTapENG Kal UTTapéng WTTopouv va yivouv duvatéc.Emopévwg, to €pyo
OUYKPOTEITOL WG PLa EVIOLA ELKAOTIKI) EYKATAOTAON EMUEPOUG OTOLXELWY, TA omola
TAPA TNV OUTOTEAN TAPOUCLOCH TOUG OUVOEOVTOL OPYOVIKA METOED TOUG,

Slopopdwvovtag €va oUVOALKO XwPLKO TEPBAAAOV pLlag AAANG TIPAYHOTLKOTNTAC.

NEEeIc-kAE101G: MeTapopoewon, avracia, MeTa-avBpwtTiopog, YRpIdikéTnTa, Zuvotrapsn,

MvAun, TautétnTa.



Central Idea / Theme of the Artwork

OUTOPOPOIEIW

The installation Ou Topo Poio explores the creation of an alternative world through
the coexistence of personal experiences, collective references, imaginary forms and
everyday objects. The starting point of the artistic process was a series of personal and
family memories, which gradually moved beyond their purely autobiographical
dimension and were transformed into a broader field of images, symbols and new

associations.

The central concept of the work is transformation and desire: the human ability to
reinterpret reality through imagination and create new conditions of existence.
Mythological references, particularly inspired by the figure of Circe and Sirens, serve
as starting points for exploring transformation, identity, traction as a driving force and
the relationship between the human,the technology, the animal, the imaginary and

the Other.

At the same time, the installation examines the relationship between humans, nature
and technology through a posthumanist perspective. Soil, plants, animals and organic
elements coexist with cables, screens, electrical devices and technological objects,
without establishing a strict hierarchy between them. The transformation of power
strips into lungs and the presence of cables within the soil suggest the possibility of

creating a shared, hybrid ecosystem.

The use of different artistic media, including painting on fabric, sculptural
constructions, video, interactivity and sound, creates an environment in which the
familiar encounters the unfamiliar, the dramatic meets the humorous, and the natural
intertwines with the artificial.The artwork is conceived as a unified installation
composed of individual elements which, despite their autonomous presentation, are
organically interconnected, forming an overall spatial environment and an alternative

reality.

Keywords:Transformation, Imagination, Posthumanism, Hybridity, Coexistence,

Memory, ldentity



20vtopo Bloypadiko Inueiwpa

H Kupiaky Ogdyia gival €IKAoTIKOG PE evOIa@EéPOV yia Tn dnuioupyia TTOAUUECIKWY Kal
XWPIKWV EYKATAOTATEWY, JECA ATTO TN GUVUTTAPEN OIAPOPETIKWY KAANITEXVIKWY JECWY Kal
UNIKWV. H TTPpaKTIKY TNG KIVEITal avapeoa otn wypagikr], TN YAUTTTIKY, TO BivTeo, TOV X0
Kal Tn O1adpaACTIKN) TEXVN, DIEPEUVWIVTAG TIG OUVATOTNTES TTOU TTPOKUTITOUV ATTO TN METALU

TOUG ouvdavTnan.

Kevipikd oToIXeio NG KAANITEXVIKAG TNG avalnTnong OTTOTEAEl N METAPOPPWON
KOBNUEPIVWOV QVTIKEINEVWV, EIKOVWY Kal BIWPATWY O€ VEEG HOPPES KAl CUVONKES UTTAPENG.
Méoa atmmd TTPOCWTTIKEG avapopES, MUBOAOYIKA OTOIXEID, QAVTOOIOKEG QPNYAOEIS KOl
OUYXPOVESG TTOMITIOUIKEG €IKOVEG, OnuIoupyEi TTEPIBAAAOVTA TTOU KIVOUVTal AQVAUESO GTO

TTPAYHATIKO KAl TO AVOIKEIO, TO OPYAVIKO KOl TO TEXVNTO.

IdiaiTepo evdiapépov TTapouaiadel n diepelvnon TG oxéong METAEU avBpwTTou, UONG Kal
TEXVOAOYiaG, KaBWG Kal N au@IoBrTNon Twv opiwv TTou dIaXwPifouv auTEG TIG DIAPOPETIKES
Mop@EéG UTTapgng. H Trpooéyyion) NG OUVOMIAEl PE OUYXPOVEG META-AVOPWITIOTIKEG
TTPORANMATIKEG, avalnTwvTag €VAANOKTIKOUG TPOTTOUG CuvUTTApENG KAl avTiAnyng Tou

K6ouou.

Méoa atmd pia YAwooa TTou GuvBUAdlel TO TToINTIKO, TO TTAPAd0E0, TO XIOUUOPICTIKG Kal TO
BIWMATIKG, N KAANITEXVIKH TNG TTPOKTIKA €0TIALEl OTN QavTacia wg PEco dnuioupyiag véwv
TTPAYMATIKOTATWY KAl 0T duvaToTNTa TNG TEXVNG VO ETTAVATTPOODIOPICEl TN OXECN TOu

avBpwWITTOU HE TOV EQUTO TOU Kal TO TTEPIBAAAOV TOU.



EPIA NTYXIAKHZ EPTAzIAZ

MAnpodopieg épyou:

MY HEART TO YOUR MOUTH

‘Etog dnuioupyiag: 2026

YAK@ €pyou 1) TeXVIKN: Ready made UAwKA

Alaotaoelg €pyou: 20*5cm kat 10*3cm

Ovopatenwvupo ¢wroypadou/kivnuatoypadiotr Ept AyyeAlomouAou

’;‘// /)] ',\\\




MY HEART TO YOUR MOUTH

‘Etog Snuoupyiag: 2026

YAK@ €pyou 1) TeXVIKN: Ready made UAwKA

Awaotaoelg €pyou: 20*5cm kot 10*3cm

Ovopatenwvupo ¢wrtoypadou/kvnuatoypadiotr Ept AyyeAlomouAou




MAnpodopieg épyou:

cdus b

e Etog dnuloupylag: 2025

® YAIKA €pyou I TEXVIKN: AKPUALKA O0€ pouaeliva
® AlaoTdoelg €pyou: 3*¥1 m

e Ovopatenwvuuo pwrtoypadou/kivnuatoypadiotr Ept AyyehomovAou




MAnpodopieg épyou:
STRONG BOND

e Etog dnuloupylag: 2025
® YAKA €pyou N texVIKN: MoAvumplla Kal Ywuo

e Alootaoelg €pyou: 60*60cm

Ovopatenwvupo ¢wrtoypadou/kivnuatoypadlotr: Ept AyyehomouAou







