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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW OmMOTeEAEl yvriolo €pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, 6ev mMpooPaAel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUUATIKWY SIKOULWHATWY TNG Epyaoiag aUTAC, mapaxwpw oTnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
61aBeong tng YndLakng popdng tng epyaciag Lou, EVTOC Kal EKTOC Tou SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-IA», pue tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnaon dev
OUYKPOUETAL PE SIKOLWUATA TIVEUUATIKAG OlokTnolag Tpitwv | He mapaxwpnbévra
&N amno epéva og TPLTOUG OXETIKA SIKalwaTA pou. H BLBALoBRKN S&v aloKel KAvEVOC
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoag epyooiag dev umoSnAWVEL amapaltATwE TNV arnodoxn Twv
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Kevtpkn 6€a/O<pua Tov £€pyou

H oepa €pywv pe titAo Arbitrary avamtoxfnke péow KOAATEXVIKAG €PEUVOG TIOU
£0TLOOE 0TI PUOLKEC KOUL XNILKEG LOLOTNTEG TWV UALKWYV TOU PeAAVLIOU KAl TOU OAOTLOU
KaOwG Kal TwV QIELKOVIOTIKWY SUvVATOTATWY TOoU N avapeln toug duvatal va
TIAPAYEL.

Opydvwoa éva epyaotnpLako epLBAANOV OLKELOTIOLOUUEVN OPXEG Ko EdappolovTag
TEXVIKEC TIOU OUVOVTLOVTOL O€ ETUOTNUOVIKA Tedia, OmMwe¢ autd tng xnuelag.
AkoAouBwvtag SLadLlkaoleg OMWE N AUoTNPN METPNON TWV UALKWY, N CUCTNUATIKA
kataypadn Twv SLadlkaolwv MPOoULENG KoL TOU TIELPAMOTIOMOU OE €va EAEYXOUEVO
niepBarlov, KATEANEa va CUVTACOW KOL VAL ETUTEAW ULt GOPOUAQ YL TNV TTOPAy WY
TOU TEALKOU OTITLKOU QTOTEAECHATOG.

H auotnpad ekteAecpévn elkovomoLnTikni dlepyacia cuvdualopevn Ue TNV TUXALOTNTA
TIOU avamodeUKTa eUTEPLEXETAL OTA SLadOpPETIKA oTtadla pLag tétolag dladkaaoiag
TELPAUATIONOU, Ttapiyayoav TOAAMAG amoteAéopato Ta omola emxeipnoa va
oUVTAW WG KWdka / yAwooa.

Mo Tov oKomo auto eméAe€a tnv ypappatooelpd Kvadrug Hikikomori n omoia
avamntuxbnke amno to kivnua Atypography. To Atypography elvat éva kivnua to omoio
EPELVA TAPASOCLAKA cUCTAHATA YpadnG Kal TuToypadlkd otolxela, ta omoia
enavooxeblalel pe avtioupPatikd tpomo. APnda toug cUMUPATIKOUG KOVOVEG TNG
Tumoypadlog Kol TIPOTEIVEL HN TUTIOTIOLNUEVEG YPOUMOTOOELPEG, TIELPOAUATIKEG
SLOTALELG KA KOLVOTOUEC TEXVLKEG, TTPOOHEPOVTAG L0 EEXWPLOTH) KAl LLOVOLSLKI) OTITIKN
TouTOTNTA.

KaBe ¢dopd mou cuvumapyouV ELKOVA Kal yparTog AOyoc, 0 avOpwmivog eyKEDAAOC
OUTOHOTO CUYKEVIPWVETOL OTNV OVAYVWOHN KAl ATOKWSLKOTIONON TOU KEWWEVOU Kal N
glkOva aokel deutepelovoa emippon. H xprion TETowwv ypappatooslpwy, Sivel Tnv
duvatoétnta otov Beatr) va SeL TNV £lkOval Kal vo emAé€sl av kol Tote Ba
amocadnviosl Tov Kwdka Kal avayvwoel tnv A&En. H ypappatooslpad Kvadrug
Hikikomori anoteAeital amo pia Tetpaywvn BAacn Kol cnueio to omola anelkovilouv
TLC KEVEG KOWAOTNTEC TWV YPAUUATWY AVTL TNG TUTILKNAC TTELKOVLONC TOUC.

H A£En Arbitrary, emiAéxBnke kabBwc Asitoupyel oe aueon avadopd ota emnimeda
TUXQLOTNTOG TToU Slapopdwaoay TV mapaywyr TwV EIKOVWV KAatd thv Stadkaoio Twv
TELPOUATIOHWY. MapdAAnAa, MOPATEUTEL OTIC SLAVONTIKEG Kal PUXIKEC Slepyacieg
TIOU HE SlaKatelyov KOTd TNV SLAPKELD TNG KAAALTEXVIKNG €peuvag. KaBe auBdpuntn
Klvnon Kal mopopunTikn aAAayr katd tn Stadlkacio Twv MEPAUATIOUWY, ATOTEAECE
KPLOLHO TtopayovTa otnv eUPECN VEWV OTMTIKWY SUVATOTHTWY TWV UALKWV KOL OTNV
TeAKn erthoyn tnG dOpUoUAag.

Me tov Tpomo auto, n Aé€n Arbitrary evwvel tnv €udutn TuXaLOTNTA TNG TTAPAYWYNC,
™V aveEEAeyKTn TAON TWV VAIKWV va autooxedldalouv Bdaon Twv LBLOTATWV TOUG, UE
NV avOpWTLVN TAPOPUNTIKOTNTA TTOU ETUTEAEL Kaiplag onuaciag yia tnv €€EALEN TNG
Snuoupylag.

Négerg KAewda: Mehavy, AAat, Xnueia, Epeuva, Tuxaotnta



Description of the project

The series of works titled Arbitrary was developed through artistic research, focused
on the physical and chemical properties of ink and salt, as well as the visual result their
mixing might produce.

| organized a laboratory environment by adopting principles and applying techniques

found in scientific fields, such as chemistry and biology. Withing my experimentation
| used principles such as precise measurement of materials, systematic recording of
mixing procedures, and experimentation in a controlled environment and ended up
drafting a formula of the desired final visual result.

The strictly executed production of the visual artwork, combined with the randomness
inevitably embedded in an experimental process such as this, produced multiple
outcomes which | tried to compose within a code/language.

For this purpose, | chose the font Kvadrug Hikikomori, which was developed by the
Atypography movement. Atypography is a movement that explores traditional writing
systems and typographic elements, redesigning them in unconventional ways. It
disregards conventional typographic rules and proposes non-standard fonts,
experimental layouts, and innovative techniques, offering a distinct and unique visual
identity.

Whenever image and written word coexist, the human brain automatically focuses on
reading the text, with the image is often of secondary attention. Fonts of the Atype
Movement, create an authentic design that remains readable while concealing text
signs at first glance, allowing the viewer to see the image and choose whether and
when to decipher the code and read the word. The Kvadrug Hikikomori font consists
of a square base and points that depict the empty cavities of the letters, instead of
their typical representation.

The word Arbitrary was chosen because it directly refers to the randomness that
shaped the production of the images during the experimentation process. At the same
time, it alludes to the mental and emotional processes | went through during the
artistic research. Every spontaneous movement and impulsive change during that
experimental process was a crucial factor in finding new visual possibilities of the
materials and in the final production of the formula.

In this way, the word Arbitrary unites the inherent randomness of production, the
uncontrollable tendency of materials to improvise based on their properties, with the
human impulsiveness that plays a critical role in the evolution of creation.

Keywords: Ink, Salt, Chemistry, Research, Randomness



ZUvtopo Bloypadiko Inpeiwpa

H ‘EAeva ALBOANn yevvnBnke otnv ABrva to 2000. NapakoAouBnoe pouoikr pabnteia
oto Nelpapatikd Mouotkod Nupvaoto-AUkelo MaAAAvng Tpv TV eloaywyrn tg otnv
Avwrtatn 2xoAn KaAwv Texvwv to 2019. Exel ouppetdoyel ota Pndetaka Platforms
2021 kat otnv opadikn €kBeong Back to the Nature oto Vegan Life Festival to 2023.

Mépa amo tnv Téxvn €xeL aoxoAnOel pe tnv mapaywyn 3D ewovwy Kat Animation.



EPIA NTYXIAKHZ EPTAZIAZ

1. TitAog €pyou: 270325A 1
NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2025
o YAKQA £pyou 1) TEXVLKN: MeAavt (ekoAva) Kol aAdTL

e Alaotdoelg €pyou: 150ek x 150ek
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2. Tithog £pyou 190525R 1
NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2025
e YAKQA £pyou 1) TEXVLKN: MeAavt (ekoAva) Kol aAdTL

e Alaotdoelg €pyou: 150ek x 150ek




3. TitAog €pyou 070425B K/ 070425B P
NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2025
e YA €pyou 1 TexVIKN: MeAdvL (ekoAwva) Kat aAdrtt

e Alaotdoelg €pyou: 150ek X 150ek
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4. Tithog £€pyou 0204251 M/ 0204251 K
MAnpodopieg épyou:

e 'Etog Snuoupyiag: 2025
e YAWKA €pyou 1 TeEXVLKN: MeAAvL (ekoAwva) kat aAdtt

e Alootaoelg épyou: 150ek x 150ek




5. Tithoc épyou 070525T P/ 070525T
MAnpodopieg épyou:

e 'Etog Snuoupyiag: 2025

e YAWKA €pyou 1 TeEXVLKN: MeAAvL (ekoAwva) kat aAdtt

e Alootaoelg €pyou: 150ek x 150ek




6. TitAog €pyou 090525R 2
NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2025
e YA €pyou 1 TexVIKN: MeAdvL (ekoAwva) Kat aAdrtt

e Alaotdoelg €pyou: 150ek X 150ek
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7. TitAog épyou 120525A P
MAnpodopieg épyou:

e 'Etog Snuoupyiag: 2025
e YAWKA €pyou 1 TeEXVLKN: MeAAvL (ekoAwva) kat aAdtt

e Alootaoelg épyou: 150ek x 150ek
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8. Tithog €pyou 120625R 3
NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2025
e YA €pyou 1 TexVIKN: MeAdvL (ekoAwva) Kat aAdrtt

e Alaotdoelg €pyou: 150ek X 150ek
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9. TitAog £€pyou 160625Y N/ 160625Y K
MAnpodopieg épyou:

e Etog Snuoupyiacg: 2025

o YAKA €pyou 1) TeEXVLKNA: MeAavt (ekoAva) Kol aAdTL

e Alaotaoelg €pyou: 150ek x 150ek
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10.  TitAog €pyou AtitAn Eykatdotaon
MAnpodopieg épyou:

e Etog Snuoupyiacg: 2025
o YAKKA €pyou N TeEXVLKN: Epyatnplakog eEomMALOUOG Stadopwy 6wV Onwe Statagn
€kYUALong Soxhlet, Statagn amootagng, TpuPAia, SokipaoTikol CWANRVEG Kal AAAQ

e Alaotdoelg €pyou: Ataotaoelg tpamellwy 300ek x 70 ek
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3ml uAarovepo, 17, 9% w/y
1,5 m WeN g5

8 Purple ink
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