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CAPRICIOUS

‘Eva pubikd uBpidlo uttd e€addvion SiacTtdtal oe AoTEPIA OTOV oLPAVO, €va PovadIKO
METEUPULAIAKO AOYOTEXVIKO TIAACUA TNG AATIVIKAG APEPIKAG artdyeTal atto Evav dwTelvo agpa,
€va Kivnuatoypadlkd pobevpa TIOAAATIAWY cuveldroewyv XAvetal otn peon plag meforopiag.

To Capricious (eykatdotacn - GUAAOYN KeEWEVWY) SlaypAdel pla Ttopeia arnd Tn vooTadyia Kal Tn
pVrun otov agvnoia Kat Tov SiapeAlopo, arno tn pova&ld kal Tnv arotavTion otov e€adaviouo,
MEAETWVTAG TNV OLOTPOTIN TACN PUBELUATWY - TTAPdAoywWV, PAVTACTIKWY AVTIKEIMEVWV- , Va
e€adaviCovtalr avboépunTa.

Me Bdon Tnv ETUPOAOYIKI] CUCXETION TWV AEEEwV remember [(re + member): Bupdual, avakaiw,
(KuplOAeKTIKA) avacuvTtacow, evivw] kat dismember [(dis+member): diapeAiCw, xwpilw, Saipw)]
TTapakoAovBoLpE Tpia TTapAloya avTIKeipeva va Xavouv otadlakd tnv akepalotnTa Kat tTnv
TAQUTOTNTA TOUG Kal va odnyouvtal polpaia atov Xapo. Tt cupPaivel ota TTAACPATIKA évta OTav
TeAelwvel N otopia; H pubikr ¢ouon toug ta Kablotd AdN edrjuepa Kat pevyaiéa. e
peTa-avaluon tng, daiveral 611 n OTIAPEN Toug e€apTatal Ayeoa arod TNV eEWTEPIKNA
TIapaTrEnon, Tov BETEL OE Kivnon ToV TTAAOTO KOO0 TIOL Ta PIAOEEVEL. ZTNV TIEPITITWON TWV
puBevpATwy, N TTapatipnon entnEedlel To ATTOTEAECUA OTOV BABUO TIOL TOU ETIITPETIEL VA
oupBei, €oTw KI av n TTopeia gival Tipodlayeypauuevn.

MpodkelTal yla pia Ttopeia armokAaAudng Tou PNxaviopov tng JubottAaaiag, Tou epdavifel Eva
TIEPAITEPW ONUEIO TAUTIONG YE TO KOWVO: ‘Otav Aeittouv oL HAPTUPEG, N ATIWAELA TNG TAUTOTNTAG
daivetal Eadvikd TTOAD €0KOAN Kal N e€adavion, €otw SuvNTIKA ) KAl yla pia oTiyun, eival €évag
TOTTI0G OTTOL O KABEVAG uttopei va Bpebei. H Tipagn tng yvwong, TnG paptupiag, Tng cuvnyopiag
avacLpel Tnv avertiBePaiwtn vTtapén, To averiPePaiwTo yeyovog amo tnv avuttootaocia. Ta
ouvuBdvta Touv TTapPeABOVTOG, Ol EUTIEIPIEC TOL TIAPOVTOC PEVCTOTIOIOLVTAL, OTAV ETIIKVPWVOVTAL
povo amnod tnv avtottapadoxr] Toug. H pvhun eival katt rouv polpdadetal. Mia ektipynon mou
puBoTToLEl TO TIPAYHATIKO KAl artopuBoTTolel TO PUBIKO.

Eykatdotaon: Kepapikd yAuTttd, ¢ukia, E0A0, KOTETOOOoUPPA, HETAPANTEG SIACTACEIG
Mpwtdtuta keipeva: capriciouswaters.wixsite.com/home/



CAPRICIOUS

An endangered mythical hybrid is dispersed into a constellation, a unique Latin American
post-war literary creature is abducted by a bright whisk of wind, a multi-conscious cinematic
myth is lost during a hike.

Capricious (installation - collection of texts) traces a path from nostalgia and memory to
amnesia and dismemberment, from loneliness and disassociation to extinction, studying the
whimsical tendency of fictional characters -imaginary,irrational objects - to disappear
spontaneously.

Based on the etymological correlation of the words remember [(re + member): to recall,
(literally) to reconstitute, to reunite] and dismember [(dis + member): to separate, to divide)] we
observe three irrational objects whilst they lose their integrity and identity and are fatally driven
to oblivion. What happens to fictional creatures when the story ends? Their mythical nature
already makes them ephemeral and elusive. In its meta-analysis, it seems that their existence
depends directly on external observation, which sets in motion the fake world that hosts them.
In the case of myths, observation affects the outcome to the extent that it allows it to occur,
even if the course is predetermined.

It is a process of revealing the mechanism of fiction, which uncovers a deeper basis for
identification with the public: With the absence of witnesses, the loss of identity suddenly
seems very easy and disappearance, even potentially or momentary, is a place where anyone
can find themselves. The act of knowledge, of testimony, of advocacy helps to resurface the
unconfirmed existence, the unconfirmed fact from non-existence. The events of the past, the
experiences of the present are abstract, when they are validated only by their self-acceptance.
Memory is something that is shared. A claim that mythologizes what is real and demystifies
what is mythical.

Installation: Ceramic sculptures, seaweed, wood, chicken wire, variable dimensions
Original texts: capriciouswaters.wixsite.com/home/



Capiricious, 2022 (6yn eykataotaong)
Kepauika yAurtta, ¢ukia, E0Ao, KoTeETOOOUPLA, TOILEVTOAIBOG
AlaoTaoelg PETABANTES

dwTtoypadia: Bipry Kacapa

Capricious, 2022 (installation view)

ceramic sculptures, seaweed, wood, chickenwire, cinder blocks
Dimensions variable

Photo by: Vivie Kasara



(Xwpic TiTA0), 2022
Kepapikd, E0Ao
160x10ek

Owtoypadia: Bifry Kacapd

(Untitled), 2022
Ceramic sculptures, wood
160x10cm

Photo by: Vivie Kassara



Pouavtikorrointrg, 2022
Kepapikd, dpokia
peTABANTEG OlaOTACELG

dwtoypadia: Bipry Kacapa
The Romanticiser, 2022
Ceramic sculptures, seaweed

Dimensions variable

Photo by: Vivie Kassara



Capricious, 2022 (AettTopépelq)
Kepauikd, gokia, 0o, koTeToOOUPLQ, TOILUEVTOABOCG
peTaBAnTeG Slaotdoelg eykatdaotaong

dwtoypadia: Bipry Kacapa

Capricious, 2022 (detail)

ceramic sculptures, wood, chickenwire, cinder block
Dimensions variable

Photo by: Vivie Kassara



Capricious, 2022 (0yn eykataotaong)
Kepauikd yAurttd, ¢ukia, E0Ao, KOTETOOOUPLA, TOILEVTOAIBOC
Alaotdoelg petapAnTeg

dwTtoypadia: Bifry Kacapd
Capricious, 2022 (installation view)
ceramic sculptures, seaweed, wood, chickenwire, cinder blocks

Dimensions variable

Photo by: Vivie Kasara



