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AHAQZH ZYITPADEA

«AnAwvw OTL elpal o/n aMOKAELOTIKOG/N SnNUIOUPYOC TNG TPWTOTUTNG pyaciag,
VOULHOG/N KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG Kot OTL £Xw To Sikaiwpa, va
TIAPOXWPNOW TA SIKalwUATA TTou avadEépovtal oTnv mapouoa AdeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW amoteAel yvrolo €pyo
napoxbév and epéva kot Sev mapafralel ta Sikalwpoto aAAou dnuioupyol pE
OTOLOVOATIOTE TPOTO.

To tekunplo/a mou KAtaBETw €ival TO TEAIKO EYKEKPLUEVO €PYO ATO TNV EEETAOTIKN
emutpornn, &ev MPOKUMTIEL amd AoyokAomrn 1 voBesupévn €peuva, 6ev MPooBalel
TIVEUMATIKA Slkalwpata dAAwv dnuoupywv kot 6ev mapaflalel mMPoowrika
6ebopéva.

QG KATOXOC TWV MVEUUATIKWY SIKOLWHATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAn KoAwv Texvwv TO HUN-amOKAELOTIKO Okaiwpa dnuoocieuong kot
61aBeong tng YndLakng popdng tng epyaciog pou, EVtog Kal EKTOG Tou SIKTUOU, HECW
Tou I8pupatikol AmoBetnpiou «Art-IA», pe tnv mpounoBbeon oOtL Statibetal pe pia
oo TIG ASELEC TTOU £XW ETUAELEL KATA TNV OUTO-amoBeaon. H ev Adyw mapaxwpnon dev
OUYKPOUETAL PE SLKOLWHATA TIVEUUATLKAG lokTnolag Tpitwv f He mapaxwpnbévia
&N ano epéva o€ TPLTOUG OXETIKA SIKawMaTA pou. H BLBALoBnAkn Sev aoKel Kavevog
eldoug empENELA OTO TIEPLEXOUEVO TNG EPyaoiag Pou Kal avalapupfdavw mARpwS TNV
€uBUvn ToU TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoac epyaciag Sev umoSnAwWVEL amapaltATwE TNV anodoxn Twv
anoPewv Tou/TnG ouyypadéa/wg and tnv Avwtatn IxoAn KaAwv Texvwv.



Euxapiloticg - AQLEpWOELS

‘Eva peyaho EYXAPIZTQ otoug SaokaAouc pou . XapBaAia kot N.ApBavitn kabwg Kat
o€ 6Aoug Toug kaBnyntég tng A.Z.K.T ol omoiol katd tn SLApKELA TWV OTIOUSWV POoU

ouvéBaAav otnv emituxy oOAoKARpwaon Toug.
4/11/2025

EAeuBepia Tolkakn



ULURU

Inueio avadopadg yia tn dnuloupyia Twv Epywv Mou ektiBevtal anoteAel n TExvn Twv
ABoplywwv, amo tig apxaldtepeg popdg tEXVNG. OL ABoplytveg (ab origine: «amoé tnv
apxn»), oLautdxBoveg katolkol TG AuoTpaAiag amoteAoUV TOV APXALOTEPO TIOALTIOUO
otn n. 18ayeveic Tou oveipou ouvdEouv Ta Aotpa e TN yn. Bewpolv nwc 6Aa sival
eviaia kal timota &g Slaxwpiletal anod to dAAo. Nt autoug oL avBpwrol, ta {wa, Ta
aotpa, o i6loc o mAavntng ocuvdéovtal Kal polpalovtal pia Kowr), TPWTOYEVH
ouveldnbén. Evag Aaodg pe Wdlaitepn oxéon Pe TNV TEXVN, KABW Sev UTHPXE YPATTTH
YAwooa, Ta €pya Toug amoteAoloav Tov TPOmo ékdpaocng kot petaBifaong tng
YVWong Toug. H Téxvn Toug eUMePLEXEL TOV aévao KUKAO TwnG Kot WG Aadg TILOTEVEL O
pLa BaBLd mvevpatikr) cuvdeon Tou oupavou We Tn I'n, n omola elvat avaykaia yL oauto

kaL Tn Bewpoulv Lepr, wote oL avBpwmol va {ouv o€ apuovia.

H oepd twv épywv daveiletal tov titAo TG amd tov eUPANUATIKO £puBpPOXPWHO
HovOALBo «Uluru», omwc Tov amokadAsoav ol 1Bayeveic Nitlavtiatiapa, xwplc autn n
AEEN va €xEL KATOLA CUYKEKPLUEVN onuacia otn yAwooa toug, ou Bploketal otnv
kKapSia t¢ Auotpaliag. Evag amopovwpévog oykwdng Bpdaxog, Ue TO HEYOAUTEPO
HEPOC TOU va BplokeTal Katw amd 1o £€dadog, uPpwvetal anotopa MePLBAAAOUEVOC
amno eninedeg nedIVEG EKTAOELG 0 {e0Tr Kal Eepn meploxn. H evtunwolakn on tou
odelletal 0TO WNUATOYEVEG TMETPWHA A0 KOKKOUC xaAalia, pappitn i appoABo,
UALKO TO OTolo EMIAEYW VO XPNOLUOTIOL|OW O UEPOG amo Ta €pya pou. To Uluru
amoteAel To Llepd Bouvo Kal Tov PEYAAO LEPO BwHd Twv ABoplylvwy. ZUpdwva UE TIG
TEMOLONOELG TOUG OEV EMTPEMETAL VA HoLlpAlovTaL TNV LoTopia Toug Kat TToAAoUG amnd
TOUC HUBOUG TOUG PEe EEVOUC Kal YL AUTO €lval Alyo auTd TTou yVwPL{oUUE yla TV LEpn

onuaoia mou €xeL yL autoug o povoAlBog Uluru.

To €pyo mou mapoucLlalw amoTeAEiTAL oo SLAKPLTEG EVOTNTEC. TNV MTPWTN EVOTNTA
EMAEYW VO QMOTUNIWOW HOAALA (kOun). To 1921 évag Bayevig tng AuotpaAiog
Swploe otov Bpetavo avBpwmoAoyo AAmept Kov Xavtov pia pmoUkAa poAAlwy, n
omola avaAuBnke kat amokaAlu e Tnv aAAnAouyia Tou yoviSltwpotog twv ABopiyvwv.
H amokdAudn auti Hag £KAVE yVwoTo NwE N £€€060¢ TWV HAKPLVWY TIPOYOVWY TWV

onuepwvwv ABopiywvwv amo tnv Adpikn eixe onpelwBel moAL vwplitepa amo autr Twv
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Evpwnaiwv kat twv Aclatwv, £wc kat 25000 xpovia vwpitepa. H emiloyn va
amnekoviow PaAALA oTo €pyo Hou avadEpeTal otnv katdppupn Tng Bewpiag mwg ot
«apxoLOTEPOLY AVOPWTOL £MMOLKOL EKTOC TNG APpPLKAG £ival ol Eupwmaiol kabwg Kat
oto evlladEPov Lo yLa Toug MoLKiAouc oupBoAlopoUg Kat Sofaaieg TNG apxalotnTog

LLE TOUG OToloug CUVEEETAL N ATELKOVLON MOAALWVY.

Ma tn dnuiloupyia Twv €pywv mou amoteAolV TN SeUTEPN EVOTNTA, TAPAKLVAONKA aTto
TA YEWAOYLKA XOPOKTNPELOTIKA Tou Bpdxou. QUOIKEG pWYUEG, OTINALEG, BpaxwdeLg
OXNUATLOUOL, ATOUEVAPLO TNG SLABPWOoNC TTou EEKIVNOE EKATOUUUPLO XPOVLO TIPLV KOl
d\ofevouvtal OxL HOVo o€ €vav HOVOOIKO, YEWAOYLKO, 0AAA KOl TIOALTLOTIKO XWPO.
Y00eTw TNV TEXVLKA TOU KEVIAUATOC, TNV TAAQLOTEPN TEXVN TWV YUVOLKWY, WG
KaAALtexvik ékdpaon kat Staloylotikn Stadikacia. Metayelpilopal TUKVEG Kol
avapyxeg Beloviég mAvw o UPACUA WOTE VA TPOKUTTOUV dpopda Kal avayAuda
OXNUOTA, CUMTTOYH OMOTUTIWHATA TIou dnptoupyndnkav pe pia Stabeon avrtiotaong

otn $Bopa Tou xpodvou.

Itnv Tpltn &voTNTA, E€UMVEOUEVN QMO TA XOPAKINPLOTIKA TNG ABoplywvng TExvng
(Aboriginal Art) aAAd kat Ta Wewdn Tou Aaov NG, epyalopal akoAouvbwvtag pia
eAelBepn xelpovoulakn Stadikaocio €kpaong mMou £€XEL WC QTOTEAECHUA VO UNV
OTTOKOAUTITOVTOL CUYKEKPLUEVEG YVWPLUEG ELKOVEC, AAAA TUXALEC OPYAVIKEC POPLEG.
Ma tnv vAomoinon toug epapuolw TNV TEXVIKN TNG HOVOTUTIAG, MECW TNG Omolag
OUTOTUTIWVOVTOL AKAVOVIOTEG KAUTIUAEG. O KUPLOG OYKOG TWV £PYWV LOU TIPOKUTITOUV
Héoa amo tnv enavaAnyn otnv dadlkacio mapaywyns. Awadikacio n omoia pe

oényet oto Babog tng avBpwmivng umapéng kat otnv dtadoxn (wn-8avatog-lwn).

NégeLg KAewdua: ABopiywveg, MovoAilBog, Appovia, Altotunwpata, Enavainyn



ULURU

The creative reference point for the works on display is Aboriginal art, one of
the most ancient art forms. The Aborigines (ab origine: ‘from the beginning’),
the indigenous inhabitants of Australia, constitute the oldest civilization on
Earth. The people of the Dreaming connect the stars with the earth, believing
all things are one — inseparable and eternally intertwined. In their worldview,
people, animals, the stars, and the earth itself are bound together by a shared
primordial consciousness. As a people without a written language, their works
are their means of passing down ancestral knowledge. Their art embodies the
eternal cycle of life and, as a people, they hold to a belief in a deep spiritual
bond between heaven and earth, one they deem to be sacred and essential for
humanity to live in harmony.

The series of works takes its title from the iconic red-hued monolith ‘Uluru’
as it was called by the native Pitjantjatjara people — without that word having
any specific meaning in their language — that stands in the heart of Australia.
An isolated, monumental rock formation, the larger part of which lies
underground, it rises abruptly amidst sun-scorched, dry plains. Its striking
appearance is due to the sedimentary rock composed of quartz grains and red
sandstone, materials | have chosen to incorporate into some of my works.
Uluru stands as the sacred mountain and the great sacred altar of the
Aboriginal people. According to their beliefs, they are not allowed to share
either their history or many of their myths with outsiders, and therefore little
is known of the spiritual significance that the Uluru monolith holds for them.

The work | present consists of distinctly different sections. In the first section,
| chose to use hair as a central motif. In 1921, an Aboriginal Australian
donated a lock of his hair to the British anthropologist Alfred Cort Haddon.
Decades later, this sample was analysed and revealed the full genome
sequence of Aboriginal Australians. This analysis revealed that the distant
ancestors of Aboriginal Australians migrated out of Africa much earlier than
Europeans and Asians by as much as 25,000 years. The choice to use hair in
my work references the refutation of the theory that the earliest settlers outside
of Africa were Europeans, and reflects my interest in the varied ancient
symbolism and beliefs with which the representation of hair is associated.

To create the works that make up the second section, | was motivated by the
geological characteristics of the rock. Natural fissures, caves, rock
formations, remnants of erosion that began millions of years ago not only
occupy a unique geological space, but also a cultural one. | have adopted
embroidery, the most ancient of women’s arts, both as a form of creative
expression and a meditative process. | use dense and anarchic stitching on
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fabric to create amorphous and textured forms; dense, tactile impressions
created to demonstrate resistance to the destructive passage of time.

The third section draws inspiration from the characteristics of Aboriginal Art
and the ideals of its people. | work through a free, gestural process of
expression that does not reveal familiar, recognisable images, but rather gives
rise to spontaneous, organic forms. To achieve this, | use monotype printing
techniques to capture spontaneous, irregular curves. The main body of my
works are the product of a repetitive production process. This process leads
me to a deeper appreciation of human existence and the succession of life,
death, and rebirth.

Keywords: Aboriginal, Monolith, Harmony, Imprints, Repetition



Z0vtopo Bloypadiko Inueiwpa

H EAeuBepla Towkakn et kal epyaletal otnv ABriva. Qoitnoe oto ElkaoTtiko Tunua
™G Avwtatng ZxoAng KaAlwv Texvwyv armo to 2019 £€wg to 2025, oto B’ Epyaotriplo
Zwypadkng pe daokaro tov INXapBaAld kat oto O Epyaotrplo Zwypadlkig Ue
Saokaho tov N.ApBavitn. Emiong cuppeTeixe yia TpLa xpovia oto Epyaotrplo
Quwrtoypadiag tng oxoAng pe kabnyntég tov M.Kokkivia kat A. Boutoa.



EPTA NTYXIAKHZ EPTAZIAZ

TitAog: Axvapla
Aloupivio, xaAallako actapt, VSATOSLAAUTA CHAATOXPWLOLTO
100X100cm

2025



TitAog: AxvapLa

Aloupivio, xaAallako aotdpt, USATOSLAAUTA GHAATOXPWHOTO
100X100cm

2025



TitAog: Axvapla

Aloupivio, xaAallako aotapt, VSATOSLAAUTA CUAATOXPWHLOTO
100X100cm

2025
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TitAog: Axvapla

Aloupivio, xaAallako actapt, VSATOSLAAUTA CHAATOXPWLOLTOL

100X100cm
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TitAog: Axvapla

Aloupivio, xaAallako aotdpt, VSATOSLAAUTA GUAATOXPWHOTO

100X100cm
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TitAog: Axvapla

Aloupivio, xaAallako actapt, VSATOSLAAUTA CHAATOXPWLOLTOL

100X100cm
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TitAog: Axvapla

Aloupivio, xaAallako actapt, VSATOSLAAUTA CHAATOXPWLOLTOL

100X100cm
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Axvapt
Kévtnpa og emypwuatiopévo udacua
52X72cm

2025
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Axvapt
Kévtnua og emypwuatiopévo udacua
52X72cm

2025
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Axvapt
Kévtnpa og emypwuatiopévo udacua
52X72cm

2025
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Komi
AAOULiVLO, LEAAVL, USATOSLAAUTO CHAATOXPWHA
100X100cm

2025
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Komi

AAOUWIVLO, LEAAVL, USATOSLAAUTO CLAATOXPWHOL
100X100cm

2025
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Komi

AAOUWIVLO, LEAAVL, USATOSLAAUTO CUAATOXPWHOL
200100cm

2025
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