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AHAQZH ZYITPADEA

«ANAWVW OTL glpatl o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £PyaAciag,
VOULUOG/N KATOXOG TWV TVEUHATIKWY SIKOLWHUATWY TNG KL OTL £Xw TO SIKalwpa, va
TIAPOXWPNRowW Ta SKalwATA TTIoU avadEpovTtal oTnv mapovoa adeLa.

BeBawwvw, OTL To oUVOAO TOU TeKUNnplou TOU KATAOETW amMOTEAEL yviAolO €pyo
napoxBév and epéva kot Sev mapafralel ta Sikatwpata aAAou dnuloupyol pE
OTtoLoVSNTIoTE TPOTO.

To tekunplo/a mou KATaBETwW €ival TO TEAKO EYKEKPLUEVO €PYO QMO TNV €EETOOTIKN
emutporny, &ev MPokUTTEL amd AoyokAomn f voBeupévn €peuva, 6ev MpooPalel
TIVEUMATIKA  Sikawwpata aAwv  dnuoupywv kat &ev mapoflalel MPOowWILKA
b6ebopéva.

QG KATOXOG TWV TIVEULOTIKWY SIKOLWUATWY TNG EPYACLOG OUTAG, TIOPAXWPW OTNV
Avwtatn ZxoAnl KaAwv Texvwv T0 HN-aMOKAELOTIKO Slkailwpa Snupocieuong Kot
61aBeong tng Yndlokng popdng NG Epyaciog Hou, evtog Kal €KTOC tou SlKTUoU,
Héow Tou Idpupatikol AmoBetnpiou «Art-IA», pe tnv mpoinoBeon otL dlatiBetal pe
uioe amo TIC adeleg Mou €xw eMAEEEL KATA TNV QUTO-amoBeon. H ev Adyw
TIapoxwpnon 8&v CUYKPOUETAL HE SIKOLWUATO TIVEUUATIKIG LOLOKTNOLOC TPITWV 1) HE
napaywpnBévta Nén amod epéva o€ TPITOUG OXETIKA Sikatlwpatd pou. H BiBALodrkn
6ev oaokel kavevog €ldoug emIUéAEld OTO TEPLEXOUEVO TNG €pyaciag HoOu Kol
avaAopBavw MARPwWG TRV EVOVVN TOU TIEPLEXOUEVOU TNG.

H éykplon tng mapouvaoag epyaciog dev uTTOSNAWVEL AMAPALTATWE TNV amodoxn Twv
anoPewv tou/TnC ouyypadea/we amod tnv Avwtatn xoA KaAwv Texvwy.



Euxapiotieg

Oa nbsha va ekdppdow TNV €UYVWHOOUVN HOU OTOuG kaBnyntég pou Madplo
InnAtdmouAo kat Taooo TplavtadUAlou, kabwg kal otov kKUpLo MavteAn Xavdpn yla
NV KaBodrynor Toug KaTA Ta XpOVLa TWV OTIOUSWY KOV KAl yLO TNV UTIOOTHPLEN TOUG
KaTad Tn SLAPKELA TNG EKTTOVNONG TNG TTUXLOKNC Hou gpyaaiac. IStaitepa Ba nBsAa va
EUXOPLOTAOW TOUG KABNyNTéC Tou pabniuatog «Nwmoypadia kal Téxvn twv Gopntwv
Elkovwv», AnpnooBévn ABpapidn kot OAupmia KeAaidn, yio tTnv moAutiun mpoodopd
TOUG KoL TN oUUPBOAN toug otn Stapdpdwor) pou we kaAAttéxvidag. TEAOG, EuxapLOoTW
TNV OLKOYEVELA HOU Kol Tov cUTuyo HoU yla TV evBappuven Kal th otrplén toug OAa

QUTA Ta XPOVLA.

24-03-2026

Ofava Zevn



Kevtpwkn 16£a/O€pa Tou £€pyou

To ew¢g ota €pya pou kataAauBdavel Tnv Kevipik B€on. AlGxuto @wg
TTEPIAOUCEI TO PECOYEIAKO TOTTIO TTPOCPEPOVTAG TOU POVadIK aTudoeaipa. Ol
QPOPHEG TTPOKUTITOUV PECA ATTO TNV TTAAN TOUG PE TO QWG VW dlaypdgovTal
Kal oploBeTouvTal YECW TNG YPOUMAG, akoun éva Bacikd aToixeio Tng
Cwypa@ikAg pou. Ta Adyia Tou [epikA Mavvortouhou oto BiBAio Tou «H
EANVIKN YpauunA Kal TO EAANVIKO XPWHO» TTEPIYPAPOUV YEVIKWG TO JECOYEIAKO
TOTTiO OTTWwG TO BAéTTW: «H dUvauIC TOU QWTOG, O BINTTEPACHOS auToU, N
dlagpavela Tou agpog, n diauyéoTtatn Mpaen TNG MPAPMPNG €ival KATATTANKTIKI).
Eic olovdntrote UWwua kai av avaBniTe, BAETTETE éva KOOUO oAOkAnpo. ‘Exete
dla TNG OpACEwWG TNV aioBnoiv Taviog OTl cag TEPIBAAAEl».  ToTol
QTTOPJOVWHEVOI ATTO TNV ayXwdn dpacTtnpidétnTa TNG KaBnuepIvoTnNTaG TOU
avOpwTTou TTPOOKAAOUV TOoVv BeaTh va ETMOTPEWPEI OTNV PATPA Tou, va
OUPQINIWBET Eava pe TRV PnTépa @uon. Méow TNG WYPAYIKNG HOU TO EPNUIKO
adelo ToTTio yiveTal TTPOTACN va avakaAu@Bei Eavda n moinon kal o Aupioudg
TNG @UONG, O OToiog eival €éva epyaAegio avtiotaong oTig OUVAUEIS TNG
KaraoTpopng. Méoa atrd 1a XpwpaTta Kal TIG UPEG ATTOTUTTWVOVTAI dia ayvi
QpXIKA EVTUTTWON TNG QUONG Kal n €KTTANEN MIag ouvAavTnong TTou odnyei o€
MIa TTpayuaTIKh KGBapon. To ToTio yiveTal yia péva €va €idog ECWTEPIKAG
eCepelivnong, evw gival yia BouTid oTNV TTPAYMOTIKOTNTA KABWG Kal OTa £yKATA
NG WuxAs. H diadikacia TG KATtaypang TmapatneRocwy atmo Tnv euon JE
o0nyei o€ YETATTOINON TWV EIKOVWVY PE TPOTTO TTOU N EEWTEPIKNA TTAPATAPNON VO
OTPEQPETAI OE ECWTEPIKN.

2TOXO yIa péVa QTTOTEAEI N OXNMATOTIOINON TNG PEUCTNAG KOl OUVEXEID
METOBAANOPEVNG QUOIKNG HoPPNG. KaBe @opd BéAw va trayidelow Kal va
TTEPIYPAYW €UOTOXA TNV OUCIa TNG €IKOVAG TTOU TTPORAAAETAI UTTPOOTA HOU.
Qg eTTi TO TTACIOTOV XPNOIKMOTTOIW TNV TEXVIKHA TNG AUYOTEUTTEPAG. To UAIKG auTo
MOU TTPOO@EPEl TNV gUKalpia va ouvOloAAaxBw pe Tnv BulavTivly {wypaiki
mapdadoon. Aaveilopar ammd TNV Bulavtiviy TEXvVN TNV WIuBId Kal Tnv
TTPOCOPUOlw OTNV {WyPAPIKA Pou. ETTiong 10 UAIKO auTtd pou eITPETTEl va
epUNVELW TNV WYPOYIKN Q@Opua péoa atrd Aaloupeg Kal pUBUIKES TTIVEAIEG Kal
va eVIAOOW TO OTOIXEIO TNG YPOUMIKOTATAG. O1 ETTPPOES YoU TToIKiAouv aTrd
‘EAANveG {wypd@oug OTTwg Tov lMapBévn, Tov MaAéa, Tov MNMatraAoukd PEXPI
Tov cuptratpiwTtn pou Arkhip Kuindzhi kai toug &évoug Andrew Wyeth kai
David Hockney. O1 d1Gpopeg AUTEG ETTIPPOEG POU ETTITPETTOUV VA OXNUATIOW
TNV OIKA JOU ATTOWN YIa TNV {wypa@Ikr TTapddoon.

Né€erg KAewdia: ueooyelakd TOTTiO, AvapVAOEIG, EVTUTIWOT , TTapadoaon, Gwg



Description of the project

Light occupies a central role in my work. Diffused light bathes the
Mediterranean landscape, granting it a unique atmosphere. Forms emerge
through their struggle with light, while they are defined and delineated by
line—another fundamental element of my painting. The words of Periklis
Giannopoulos in his book “The Greek Line and the Greek Color” generally
describe the Mediterranean landscape as | perceive it: “The power of light, its
penetration, the transparency of the air, the utmost clarity of the Line’s
expression are astonishing. From whatever height you ascend, you behold an
entire world. Through vision, you gain the sensation of everything that
surrounds you.” Places isolated from the anxious activity of everyday life invite
the viewer to return to their origin, to reconcile once again with Mother Nature.
Through my painting, the deserted and empty landscape becomes a
proposition to rediscover the poetry and lyricism of nature, which serves as a
tool of resistance against forces of destruction. Through colors and textures, a
pure, initial impression of nature is captured, along with the surprise of an
encounter that leads to a true catharsis. For me, the landscape becomes a
form of inner exploration, while also being a plunge into reality and into the
depths of the soul. The process of recording observations from nature leads
me to transform images in such a way that external observation turns inward.

My aim is to schematize the fluid and ever-changing natural form. Each time, |
seek to capture and accurately describe the essence of the image before me.
| primarily use the technique of egg tempera. This material offers me the
opportunity to engage in dialogue with the Byzantine painting tradition. |
borrow the use of psimythia (highlighting technique) from Byzantine art and
adapt it to my own painting. Additionally, this medium allows me to interpret
pictorial form through glazes and rhythmic brushstrokes, while incorporating
an element of linearity. My influences range from Greek painters such as
Parthenis, Maleas, and Papaloukas, to my compatriot Arkhip Kuindzhi, as well
as international artists Andrew Wyeth and David Hockney. These diverse
influences enable me to shape my own perspective on the painting tradition.

Keywords: Mediterranean landscape, memories, impression, tradition, light



EPTA NTYXIAKHZ EPTAZIAZ

1. AttAo, 2024, AUYOTEUNEPQ OE TIPOETOLUAOMEVO EVAO , 25%25Ccm




2. AttAo, 2025, AQUYOTEUMEPQ OE TIPOETOLUACHEVO EVAO , 25x25¢cm (x2)




3. AttAo, 2025, auyoTEUMEPQ OE TIPOETOLUACHUEVO EVAO , 20x20cm (x4)




4. Atwtho, 2026, QUYOTEUTIEPA OE TIPOETOLUAOUEVO EUAO , 20x20cm




5. AtwtAo, 2026, AUYOTEUTIEPQ OE TIPOETOLUACHEVO EUAO , 30x39cm (x2)




6. AtwtAo, 2026,
40x19cm

OQUYOTEUTIEPA OE TPOETOLUOOMUEVO EUAO , 21x40cm, 30x40cm,

10



7. Attho, 2025, aUYOTEUMEPA OE TPOETOLHACHEVO EVAO , 25%x25cm, 17x25cm,

25x25cm

11



8. AtutAo, 2025, AUYOTEUTIEPA OE TIPOETOLUACHEVO EUAO , 40x23cm (x2)
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9. AtwtAo, 2025, avyotéumnepa o€ Xapti emtkoAAnpévo o€ EUAo , 52x36cm
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10. AtttAo, 2025, AabdL og kappa , 40x40cm
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11. AtttAo, 2025, auyotéunepa o€ MPOETOLUAopEVO VA0 , 60x35cm
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12. Xpuon wpa, 2025, AadtL og kapPa , 50x70cm
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13. AtttAo, 2025, Aadt o€ kappa , 50x50cm
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14. AtttAo, 2026, AUYOTEUEPQ OE TIPOETOLUACHEVO EVAO , 50x70cm (x2)
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15. Ootpako, 2025, QUYOTEUTIEPA OE TIPOETOLUACHUEVO EUAD , 60x35cm
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16. Qutikol puBpol, 2025, AUyoTEUTEPQ OE TIPOETOLUAOHUEVO VA0, 60x35cm (x3)
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17. AevipavBpwrog, 2024,
35x70cm

OQUYOTEUTIEPA OE XOPTL emikoAAnuévo oe VAo,
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