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AHNAQZH 2YTTPADEA
«ANAWVW OTL €lpal o/n AmmOKAELOTIKOG/N  SnULoOUPYOG  TNG
TIPWTOTUTING €Pyaciag, VOMPLPOG/N KATOXOG TWV TIVEUMATLKWY
SLKALWHPATWY TNE KAl OTL £Xw To Slkalwpa, va mapaxwpnow ta
SLKALWPATa TToU avagepovTal otnv apovoa adela.
BeBaltwvw, OTL To CUVOAO TOU TEKUNPLOU TIOU KATABETW attoTeAEL
yvriolo €pyo mapaxBev amo epeva kal dev mapapualel ta
SlKalwpata AAAoU dnuLoupyoU PE OTIOLOVENTIOTE TPOTIO.
To TEKPNPLO/A TIOU KATABETW E(vaL TO TEALKO EYKEKPLUEVO EPYO ATIO
Vv efetaotikn emitpor, &&v TIPOKUTITEL ATIO AOYOKAOTIN 1)
voBeupevn £peuva, 6€V TIPOCRAAEL TIVEUPATIKA SLKALWPATA AAAWVY
SnuLoupywv Kat Sgv tapaBLadeL TpoowTika dedopeva.
Q¢ KATOXOC TWV TIVEUPATIKWY SLKALWPATWY tnG gpyaciag autng,
mapaxwpw otnv Avwtatn XxoAn KoAwv Texvwv TO pn-
QTIOKAELOTIKO Slkalwpa dnuoocieuong kat 6tabsong tng YneLakng
HopP®PNG TNG epyaciag pou, EVTOC Kal EKTOC TOU SLKTUOU, JECW TOU
ISpupatikol AmoBetnpiou «Art-IA», pe tnv mpolmobson ot
dlatiBetal pe pla amod TG AdELeC TTOU £XW ETIAEEEL KATA TNV AUTO-
anoBeon. H ev Adyw mapaxwpnon &gV cuyKpouETal PE SLKatwpata
TIVEUPATLKAG LSlokTnolag tpltwv ) pe mapaxwpnbevta nén amo
EUEVA Ot TPLTOUG OXETIKA Slkalwpata pou. H BiBAoBnkn &ev
QOKEL KAVEVOG €L60UC ETILHEAELO OTO TIEPLEXOMEVO TNG Epyaciag
HoU Kat avaAapBdavw TTARPWE TNV uBUVN TOU TIEPLEXOUEVOU TNG.
H eykplon tng mapovoag epyaciag &gV UTIOSNAWVEL ATIAPALTATWG
TNV amodoxn Twv amoPewv TOU/TNG CUYYPAYER/WG aTO TNV
Avwtatn ZxoAn KaAwv Texvwv.



EuxapLotieg - AQLEPWOELG
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KevTpLKA LOEA/OEpa TOU EpyoU

TitAog :Confession

H eykataotaon amoteAeital ano eKATOVTASEG EMAVAAAPBAVOPEVEG KAELOTEG
TIOPTEG ato Pappevo EVAO, oL OTIOLEG SnULOUPYOUV eva TIESLO ETILAOYWV TIOU
TEALKA KATAANYEL o€ adle€060. Avapeod TOUG UTIAPXEL Pia povo avolyTn
TIOPTA, OTNV oTtota o Beatrg pmopel va YTaceL povo avePBaivovtag pLa
EUALVN okAAa. H avaBaon amoteAel pépog tng epmeLplag: dnuloupyel tnv
TIPOCSOKLa OTL TILOW aTIO TN YOVASLKI) avoLYTH TIOpTa KpUBETaL KATL
ONUAVTLKO, pla atokaAuyn N pla avtapolfn. Avtl yu' auto, o Bgatng
ouvavta tn gpaon «Did you expect more? Me too.»

H otwypr auti Asttoupyel wg pua kowr tapadoxn. O Bgatr¢ yivetal pepog
TOU £pYyou, KaBWC BLwvEL TNV 8la patalwon TTou amoTEAEDE Kal TNV
agpetnpla tng dnuloupyiag tou. H ppdaon v ameuBuvetal HOVO CE eKELVOV:
amoteAel tTautoxpova pLa eE0POAOYNCN TIPOC TOV £QUTO pou. Elvai n
Ttapadoxn OTL TEPLYEVA TIEPLOCOTEPQ ATIO TO £PYO, TIEPLOCOTEPA ATIO TOV
£QUTO MOV WG SnULOLVPYO Kal, Lowe, TIEPLOCOTEPA aTto TNV L&La TNV TEXVN.

Y& OAN TN PEXPL TWPA ELKAOTIKA POV Ttopeia SnuLloupyovoa £pya Baolopeva
0€ TIPOCWTILKA BLwpata, oav va Tiioteua otL n emavaAnn tng KAAALTEXVLKAG
TIPAENG Ba PumopoUoE va AELTOUPYrOEL AUTPWTLKA. ZTadlaka
ouveLdNTOoTIOlNOa OTL, OCEG YOPEG KL av eTavaAdfw to i&lo potifo, n
AUtpwon &ev Ba £pBeL. H mpoodokia amodelkvuetal peyailutepn amo tnv
TIPAYHATLIKOTNTA KAL N TEXVN SEV TIPOCWEPEL TIAVTOTE TLG ATIAVTIOELG TIOU
avalnTtouye.

MapAaAAnAq, To £pyo YEVWNONKE YECA ATIO LA TIPOCWTILKA ap@LBoAia yia tn
Beon tng TEXVNG ONUEPA. ZWVTAG OE YL ETIOXT] EVIOVWV KOWVWVLKWY Kal
TIOALTLKWV €EEALEEWV, oUXVA AVOAPWTLEPAL TIOLOG PITTOPEL Va €lval 0 pOAOC TNG
KAAALTEXVLKN G SnuLloupylag Kat Tola elvat n 8tkr you B€on péca o€ authv.
YTIApXOUV OTLYHEG TIOU N EVACYOANGCK) JOU HE TNV TeXVN PoLAdeL oXeSOV UE
hLa Evoyn amoAauaon, VW Tautoxpova aloBavopat OTL oL TIPOCSOKIE TTIOU
arodidovtal oTnV TEXVN KAl OTOUG KAAALTEXVEG lval HEYAAUTEPEG ATIO OCA
UTIOPOUV TIPAYHATLKA VA EKTIANPWGCOUV.

Qot000, N TPOCWTILKI pou ap@LBoAla amoteAel povo tnv agetnpia tou
£PYOU KaL OXL To povadiko tou Bepa. H pocodokia kat n patalwon givat
guTieLpleg TTou SLamepvolv TNV KaBnuepLvotnta OAwWV pag. H avaykn va
TILOTEVOUE OTL TTILOW ATIO TNV ETIOPEVN TIOPTA, TNV ETIOUEVN ETILAOYN N TNV
ETOPEVN TIpooTIABELa BploKeTaL KATL TIEPLOCOTEPO Elval Babla avBpwrivn.



‘EtoL, n @paon «Did you expect more? Me t00.» JETATPETIETAL O€ EVAV
E0WTEPLKO SLAAOYO, HECA OTOV OTIOL0 0 Beatrg UTIOPEL va avayvwpioeL tn
SLKI) Tou gpTeLpla.

To £pyo &gV eTILXELPEL VA aTIAVTACEL AV N TEXVN PTIOPEL va aAAAEEL TOV KOGHO
oUte av pmopel va AutpwoeL Tov SnpLoupyo tne. AvtiBeta, amoteAel pua
SnuooLa eEopoAdynon autrg tng ap@LBoAlag. Towg TEALKA N oucia Tou va pn
Bploketal iow amo tnv avolytn opTa, aAAd otnv avBpwrivn avaykn va
ouvex({oupe va TILOTEVOUPE OTL TILOW ATIO TNV ETTOPEVN UTIAPXEL TIAVTOTE KATL
TIEPLOCOTEPO.

Title: Confession

The installation consists of hundreds of repeated closed doors made of
painted wood, which create a field of choices that ultimately leads to a dead
end. Among them, there is only one open door, which the viewer can reach
only by climbing a wooden ladder. The act of climbing becomes part of the
experience; it creates the expectation that something important is hidden
behind the only open door, a revelation or a reward. Instead, the viewer
encounters the phrase: “Did you expect more? Me too.”

This moment functions as a shared admission. The viewer becomes part of
the work, experiencing the same sense of disappointment that also served
as the starting point of its creation. The phrase is not addressed solely to the
viewer; it is simultaneously a confession to myself. It is an admission that I
expected more from the work, more from myself as an artist and, perhaps,
more from art itself.

Throughout my artistic practice so far, I have created works based on
personal experiences, as though I believed that repeating the artistic act
could serve as a form of redemption. Gradually, I came to realize that no
matter how many times I repeat the same motif, redemption will not come.
Expectation proves to be greater than reality, and art does not always
provide the answers we seek.



At the same time, the work emerged from a personal doubt about the
position of art today. Living in an era of intense social and political
developments, I often find myself questioning what role artistic creation can
play and what my own position within it might be. There are moments when
my engagement with art feels almost like a guilty pleasure, while at the
same time I feel that the expectations placed upon art and artists are
greater than what they can actually fulfill.

However, my personal doubt is only the starting point of the work, not its
sole subject. Expectation and disappointment are experiences that
permeate all our lives. The need to believe that behind the next door, the
next choice or the next attempt lies something more is deeply human. In
this way, the phrase “Did you expect more? Me too.” becomes an inner
dialogue in which the viewer may recognize their own experience.

The work does not attempt to answer whether art can change the world or
whether it can redeem its creator. Instead, it stands as a public confession of
this uncertainty. Perhaps its essence does not ultimately lie behind the open
door, but in the human need to keep believing that there is always
something more behind the next one.



EPIFA NTYXIAKHZ EPTAZIAZ

1. Confession

MAnpowopicg Epyou:

* 2026

* YALKa €pyou: EUAO, aKPUALKA, TILVELEG, KOAAQ
* ALACTACELG £pyoU: 3m X 5m
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2. TitAog €pyou : ATLTAO

MAnpowopiceg €pyou:

*'Etog dnpoupyiag: 2026

* YALKd €pyou N TeXVLKI): ready made, peAdvi o xapti
* ALaoctaoceLg €pyou: 50cm x 6m




Aev uttapyeL €€060¢.
KdBe mopta mou KAelvelg o@allel.
Aev uTtApYEL YUPLOPOG.
To puaAo gv exeL SLe€odo.

MpETeL va TPEEELC TIPOG TA PECQA
AvolyeLg povo TOpTeG Tou Sev EEPELG TL KpUPBOULY,
aAAQ TLG QVOLYELG
-KOL TPEXELG -

Kat TpEXELg oTtnv eTOPEVN
Kat petd TpEXELG HaKPLA KL ATt auTrv SV uTtapxeL €£060¢.
Kdabe mopta mou KAelvelg opailel.

A€V UTTAPYEL YUPLOPOG.

To pUaAO &ev exeL SLe€odo.

MpETEL VA TPEEELG TIPOG TaA PETQ.
AvolyeLg HOvo TIOPTEG TTOU SevV EEPELG TL KPpUPBOoULY,
aAAQ TLG aVOLYELG
-KQL TPEXELG -

Kat TpEXELG oTtnV ETOPEVN
Kal JETA TPEXELG JAKPLA KL ATT auTnV
-KOL TPEXELC-

To pwg vopilelg OTL elval Ttavta oTnV TOUEVN
Kat n emopevn elval mavta 1o oKOTELVI)
-KOL TPEXELC-

Kat 6ev pmopelc va yuploelg iiow
Kat avolyelg KalvoupLeEG TIOPTEG
Kat 6ev Bplokelg pwg
Kat payveLg
Kat tpexeLg
Kat dev E€peLg L PayveLg
-KOL TPEXELG-

-KOL TPEXELG -

To pwg vopilelg OTL elval Ttavta oTnV TOUEVN
Kat n emopevn elvat avta o OKOTELWVN
-KOL TPEXELC-

Kat gv pmopelc va yuploelg iiow
Kat avolyelg KalvoUpLEG TIOPTEG
Kat 6ev Bplokelg pwg
Kat payveLg
Kat tpExeLg
Kat &ev gpelg T Ppayvelg
-KOL TPEXELG -
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