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AHAQZH ZYITPADEA

«AnAwvw OTL elpat o/n amokAEoTIKOG/n SnUloupydg TNG MPWTOTUNNG €PYACiag,
VOULUOG/N KATOXOG TWV TIVEUHUATIKWY SIKOLWHUATWY TNG Kal OTL £XW To dkailwpa, va
TapaxwWeNow Ta SIKALWUOTO TTIoU avadEpovTal oTnyv napovoa adeLa.

BeBawwvw, OTL To GUVOAO TOU TEKUNPIOU TIOU KATAOETW OMOTEAEL yvriolo €pyo
napoxBév and epéva kat dev mapaPlalel ta Sikotwpata AAAou Snuioupyol pE
omolovénmote Tpomno.

To TekUnpLO/a OV KATOBETW €lval TO TEALKO EYKEKPLUEVO €PYO QMO TNV EEETAOTLIKNA
emutpornr), 6ev mpokUTtel amd AoyokAomn 1 voBeupévn €psuva, dev TPooPAlel
TIVEVHOTIKA  Sikawpata aMwv  dnuoupywv kot 8ev mapaflalel MPOoWIKA
6ebopéva.

QG KATOXOG TWV TVEUUATIKWY SIKOLWHATWY TNG €PYACLOG QUTAG, TAPOXWPW OTNV
Avwtatn ZxoAn KoAwv Texvwv TO HN-AMOKAEOTIKO Skaiwpa dnuocieuong kat
61aBeong tng YndLakng popdng I Epyaciog Hou, evidg Kal EKTOG ToU SIKTUOU, HECW
Tou I8pupatikol AmoBetnpiou «Art-lIA», pe tnv mpolndbeon otL SlatiBetal pe pia
arod TIg ASELEC TTOU €XW ETUAELEL KOTA TNV AUTO-amoBeon. H ev Adyw mapayxwpnon Sev
OUYKPOUETAL PE SIKOLWHOTO TIVEUMOTIKAG LOloKTNOLlaC TpltwV 1 Ue apayxwpnbévta
non ano gpéva os Tpitoug oXeTkA Sikatwpatd pou. H BiBALobnkn dev aokel kavevog
eldoug empéAlela oTo mMEPLEXOUEVO TNE €pyaciag pou Kol avalapBavw mARpweg TNV
€uBbuvn Tou TEPLEXOUEVOU TNG.

H €ykplon tng mapovoag epyaciag dev umodnAwveL amapattitwe TNV anodoxn Twv
andPewv Tou/TNG ouyypadéa/we amno tnv Avwtatn IxoAn Kalwv Texvwv.



Kevtpikn 16€a/O€pa Ttou £€pyou

H mapovoa yAvrtikn 6hvOeomn cuykpoteital o¢ o cupPoAlkn xwpikn petdfoocm, 6Tov
01 {®1KES LOPPES AEITOVPYOVV OC POPEIG EVOTIKTOODY Kol GLVOGONUATIK®OV
KOTAOTACE®V, G€ Gpeon avaloyia pe avOpomveg yoykésg olepyacies. H emioyn tov
LoV dev £YEL EIKOVOYPOPIKO 1] ONYNUATIKO YOUpOKTNP, OAAG EVEPYOTOLELTAL
LETOPOPIKE, MG AMOTELPQ OTTIKTG LETAPOPAS TOV OGVVEIONTOV KO TWV EGMOTEPIKMOV
EVIAGE®MVY OV OLGKOAEVOVTOL VO, ETMOOVY AEKTIKAL.

O evvololoykog a&ovag g ovvBeong eoTldlel oTOVG KHKAOLG TG LmNG, 0N
PEVLGTOTNTO TOV GLVAICONUATOV KOl GTH S1LPKT| £VTUGT] AVAUESH GTO EVOTIKTO KO TN
AOYIKN ®G uNyoviIcobs katovonong g epnelpiog. H dnpovpywn swadikacio vositon
€00 Oyl ®G AmAY] ucONTIKY TPOKTIKT), dAAL ®G LEHOOOC EVOOGKOTNONG KO OUTO-
TOPOUTHPNONG, KOTA TNV 0ol TO VITOKEINEVO EMEEEPYALETAL TIG EGOTEPIKES TOV
GLYKPOVGELS LEGO, OO T YEPMVOAKTIKY KO VAIKN TPAEN TG YAVTTIKNG.

Kevtpko Oepatikd medio Tov €pyov amoteAel 1 petdfoon omd v TondikoTTo 6TV
evnAkioon. H moadwn goviasio cuykpotel poviacstokovg KOGHOUS Kot VEPdkég
HOPPES, AEITOVPYDVTOG O UNYOVIGUOG TPOCTAGIOG OMEVAVTL GTNV EEMTEPIKN
TpaypatikdtTo. Me Vv Tépodo Tov ypodvov, 0 PAVIUGLOKOS OVTOS YMDPOS VPIGTOTOL
dwPpmdoelg amd T AOYIKN Kot TOVG KOVmVIKOVS pOAOVE, LE OTOTEAEGLO. TO TOLOIKO
VTOKEIEVO €1TE VO OmMOGLOTTATOL £1TE VO TOPAUEVEL OC AAVOAVOLCX, «KPVUUEVI
mapovcia péca otov eviaika. (Winnicott)

To epodT TG ONpIOVPYIKOTNTOG TIBETAL €60 (OC S10KHPEVA AVALESH GTI AOYIKY|
AmOPAoT KO 6TV €6MTEPIKN ovaykatdtnTa. H dnovpykn mpdén mpokidntel og
amOKPLON GE L0 YUYIKN VTN KOt )l ATOKAEIGTIKA OC AmOTéEAEG LA 0pHOAOYLKOD
oxed10GLLOV.

H yopum dudtaén g ouvBeong opyavaveTal pe OPovS OVELPIKTG AOYIKNG Kot OYL
aenynuatikng cvvénelag: H oknv cuykpotel Eva yoytkd tomio, OTov o1 GYEGELS
AVAUESO OTIG LOPQPES Eivar GLUPOAKES Ko cuvonsOnpatikés, xopic otabepn
artokpatiky Enynon. H apeionpia g otdong tov {dov, o0Te anetAntikny o01e
TPOCTOTEVTIKY], TOPATEUTEL GTN OLTTH PVOT TOV ECOTEPIKMOV O EVOTIKTMV:
Aertovpyolv TanTdypova o¢ TYEG POPov Kot o¢ dvvapuelg enPiowong. H cdhvOeon avriet
ato TN AOYIKT] TOVL OVEIPOV KOl TOLV GOVPEUAGLOV.

Aé&Eeig Kherdua: MetdPoaon, ‘Evotikto, Acvveidnto, [Tadwotta, EvnAikioon,
Apgronuia, Ovelpikn Aok



Description of the project

The present sculptural composition is structured as a symbolic spatial transition, in
which animal forms function as carriers of instinctual and emotional states, in direct
analogy to human psychic processes. The choice of animals is not iconographic or
narrative in character, but operates metaphorically, as an attempt to visually translate
the unconscious and the internal tensions that are difficult to articulate verbally.

The conceptual axis of the composition focuses on the cycles of life, the fluidity of
emotions, and the constant tension between instinct and reason as mechanisms for
understanding experience. The creative process is understood here not as a simple
aesthetic practice, but as a method of introspection and self-observation, through
which the subject processes inner conflicts via the manual and material act of
sculpture.

A central thematic field of the work is the transition from childhood to adulthood.
Childhood imagination constructs imaginary worlds and hybrid forms, functioning as a
protective mechanism against external reality. Over time, this imaginary space
undergoes erosion by logic and social roles, resulting in the child-subject either being
suppressed or remaining as a latent, “hidden” presence within the adult (Winnicott).

The question of creativity is posed here as a stake between rational decision and inner
necessity. The creative act emerges as a response to psychic tension and not
exclusively as a result of rational planning.

The spatial arrangement of the composition is organized according to a dream-like logic
rather than narrative coherence. The scene forms a psychic landscape, where the
relationships between the figures are symbolic and emotional, without a fixed causal
explanation. The ambiguity in the posture of the animals, neither threatening nor
protective, refers to the dual nature of our inner instincts: they function simultaneously
as sources of fear and as forces of survival. The composition draws from the logic of
dreams and surrealism.

Keywords: Transition, Instinct, Unconscious, Childhood, Adulthood, Ambiguity, Dream logic

4



ZUvtopo Bloypadiko Inpeiwpa

O Niko Orhani givan tedetdportog g Avatarng Lyoing Koiov Teyvav g Adnvag.
To €pyo Tov Kveital Kupiwg GTOV YDOPO TNG YALTTIKNG, LE TN YPNON VAIKOV OTMG
TAOG, aKPLAKEG prTiveg Kot LETaAL0. H kaAltteyvikh Tov TpokTikn e0Tlalel o€
vrap&lakd CnTMHOTo Kot S1EPEVVE TIC £VVOLES TOV GLVELINTOV Kol TOV 0LGVVEIdNTOV,
™G MOOIKOTNTAG, TOL EVOTIKTOV KoL TNG OMNIIOVPYIKNG S1od1Kaciog.

[Mopdiinio, Spactnplomoteiton EXoyyEALOTIKG GTNV KOTOOKELT KOAOLTIMV Y10, TV
TOPUYMOYN EPYOV OO AKPLAIKES pnTiveg, cuvdvdlovtag Teyvikn e&etdikevon Kot
KOAMTEYVIKT EPELVOL

Niko Orhani is a final-year student at the Athens School of Fine Arts. His work
primarily operates within the field of sculpture, employing materials such as clay,
acrylic resins, and metal. His artistic practice focuses on existential themes and
explores the concepts of the conscious and the unconscious, childhood, instinct, and
the creative process.

In parallel, he works professionally in mold-making for the production of artworks in
acrylic resins, combining technical expertise with artistic research.



EPFA NTYXIAKHZ EPTAZIAZ

MAnpodopicg £pyou:
e ‘Etog Snuoupyiag: 2025-26
e YAkd €pyou N texvikn: EbuaAwpévo KEPAULKO

e Alaotdoels Epyou:125 x 60 x 52 cm




MAnpodopicg £pyou:
e ‘Etog dnuoupylag: 2025
e YAKA €pyou 1) TeXVIKA: WNUEVO KEPAULKO

e Alaotaoelg €pyou: 53 x 40 x 28




MAnpodopicg £pyou:

e 'Etog dnuioupyiag: 2025-26
o YAKA £pyou 1 TEXVIKNA: AKPLAKN pntivn Al

e Alaotdoelg €pyou: 60 x 60 x 50 cm
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