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AHAQZH ZYITPADEA

«AnAwvw OtTL glpal o/n amokAELOTIKOG/n dNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULUOG/N KATOXOG TWV TMVEUUATIKWY SIKALWHUATWY TNG Kot OTL £Xw To Sikalwpa, va
TapOXWPNOoW Ta SlKalwpata mou avadépovtal otnv napovoa adela.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU Tou KaTaBETW amoteAel yvrolo €pyo
napoxbév and spéva kot Sev mapafralet ta Sikolwpoto aAAou dnuioupyol pE
ormolovdnmote Tpono.

To tekpnplo/a mou KataBETw €ival TO TEAIKO EYKEKPLUEVO €PYO QTIO TNV EEETAOTIKN
erutpornt, &ev MPOKUMTIEL amd AoyokAomn 1 voBeupévn €peuva, 6ev TPooBAAel
TIVEUMATIKA Slkatwpata AAAwv  dnuioupywv kot Sev mapoflalel mMPoowrikd
6ebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKALWUATWY TNG €pyaciag auTng, mapaywpw oTnv
Avwtatn ZxoAl KoAwv Texvwv TO HN-QMOKAELOTIKO Sikaiwpa Snuooieuong Katl
61aBeong tng YndLakng popdng TG Epyaciog Lou, EVTOG Kol EKTOG Tou SIKTUOU, HEoWw
Tou ISpupatikou AnoBetnpiou «Art-IA», pe tnv mpolnoBeon otL Statibetal pe pia
oo TIG ASELEC TTOU £XW ETAEEEL KATA TNV OUTO-amoBeaon. H ev Adyw napaywpnon dev
OUYKPOUETAL PE SIKOLWHATA TIVEVUATLKAG OlokTtnolag Tplitwy f Ue moapayxwpnbévra
&N ano epéva oe TPITOUG OXETIKA SIKalwpata pou. H BLBAL0BN KN dev aokel kavevog
eldoug emPENELQ OTO TIEPLEXOUEVO TNG EPYOOLAC LOU Kal avalapufavw TANPWE TNV
€uBUvVn TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoac spyaciag Sgv umodnAwVeL amapaltiTws TNV anodoxn Twv
anoPewv Tou/tNn¢ ouyypadEa/we anod tnv Avwtatn IxoAn KaAwv Texvwv.



Euxapilotieg - ApLEpWOELS

Euxaplotw tov Niko ApPavitn, tov Niko Naupidn, tnv MoAu Kokkiwvid, tTnv Ntiva
IKameToUALO Kal tn Biku Mmétoou yiwa t Sdaockalia, tnv kabodrnynon, TiG
TIAPATNPACELG KOL TN O0TAPLEA TOUG OAQ QUTA TA XpOvLa oTn ZXOAN, aAAd Kal KoTd Thv

€KTIOVNON TNG TITUXLAKAG IOV Epyaoiag.

Euxaplotw tov Nektdplo Kapayiavvn, tn Zadelpia TpBula, tn Zodia Awkatepivn
AapouAn MAaivn, tnv EAiva Kapadnua, tnv Avva Zrmupdkn, tov ldcwva Auyouotn, Tov
Mavvn Auyouortn, , tov HAla Namaiwadvvou, , tnv Elprivn Zpaiin, tTn Awpa MeAéviou
kaLtnv EAévn KpouoTtaAld yia tnv éumnpaktn BorBeLa, Tn CUMPETOXN KaL TNV apoucia
TOUG OTNV MPOETOLUACLO KOL TNV UAOTIOINGN TNG TITUXLOKAG Epyaciog, Kabwg Kal yla

ToV Xpovo kal tn 1abeaor] toug va BonBroouv og 60O XPELACTNKAV.

TENOG, EUXOPLOTW TOUC YOVEIG HOU yla Tn otaBepn oTnpLEn Kal CUUMOPACTOCH TOUG

OAa aUTA Ta XpovLa.

louviog, 2026

Mavaylwta ZLamnka



Kevtpkn W6€a/O<pa tov £€pyou

H «EKKPEUOTNTA» CUYKPOTEL PLO UALKN KOL XWPLKN KOTAOTOON O CUVEXH UETABOAR.
To €pyo €0TLAlEL OTIG KATAOTACELG TTOU SLapopdwvovTal avAPesa oTnV apxn Kal To
TéNOG pLag Sadikaoiag, mplv auth KataAnEeL o€ P oploTtikn popdn. To evdladépov
OTpEPETAL OTOV EVOLAUECO XPOVO KaL XwpPo, OTou N UAN petaoxnuatiletal péoa anod

Slepyaoieg avanrtuéng, adudatwaong, cuppikvwong, $OopAGC KoL CUCCWPEVUONG.

Kevtpiko UALKO amoteAel To BLOMAAOTIKO, Eva Lelypa vepou, {ehativng kal YAUKEPLVNG.
Mua emidavela Staotdoswv 3,5 x 7 . eKTEVETAL QMO TNV KATAKOPUPO TPOC TO
danedo, evowpatwvovtag puTika ekyUAlopata kat UTIoAEippata anod Bétava, xopta,
HUPWAELKA KaL Urtaxapikad. H petafacn amod tnv Katakopudn otnv optlloviia avamntuén
gvepyornolel tn Baputnta otn dtapopdwon NG EMPAVELAG, EVW N OMWAELD VEPOU
npokaAel otadlakd ouppikvwon, MTUXwon kot mapapopowon. H popdpr Sev
npokaBopiletal w¢ TEAKO QmMOTEAECUA, OAAQ TIPOKUMTEL WUECA OmMO TNV
oAAnAemnidpaon tou UALkOU pe tn Baputnta, tnv aduddtwon Kal TG CUVORKECG TOU

XWPOU.

H (6ta vAwkn ocuumepidopd emavepdaviletal oe dSwdeka BLOMAAOTIKEG UATEG, oL
ormnoleg mapouatdlouv SLadopeTIKEC EKSOXEC GUOTOANC, OXLOMING KAl TIApaUopdwaonG.
Y10 6anedo avantuoostal éva nedio anod 1.941 anofnpapéva avon podldg, mavw ota
orola L.ooppormouV xelporointa Bapn amo aAevpt, aAdTL, VePO Kal mapadivn. H oxéon
HETAEL Twv OSUO0 oToelwv SLapopPWVEL ML KATAOTACN QVOAOTOANG OTou N
TlavoTNTA PETATOTLONG TIAPAUEVEL avOLXTH XwPLG va OAOKANPWVETAL. 2TOV TOiXO,
amoénpapéveg pilec otaplov kataypddouv po avtibetn katevBuvon, auth TG

QVATTTUENG KaL TNG EMEKTACNG.

To Bivteo amotelel pia mapdAAnAn xpovikn koataypadn oUTwV Twv SlEpyactwy,
akoAouBwvtag pa aAAnAouyia HETABACEWY QMO TNV OVOPYyavn TIPOG TNV OPYAVLKN
UAN Kot kataAnyovtag otn oUVOAWN, TN LUUWOoN KAl ToV LETAOXNUATIOUO TNG. EToL, 0
xpovog Oev amoteAel povo Oépa avamapdotacng, OAAG evepyOd mapdyovta
OUYKPOTNONG TNG gykataotaong. OL LETABOAEG TTOU TIPOKUTITOUV Amd TNV OMWAELL

uypaoiag, tnv avamtuén kat tn duolkn amocuvbeon Sev avamapiotavrol, oAAA
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oupPBaivouv péca ota WOl ta €pya. H teAkk popdr) TPOKUTTEL amd TNV
oAANAEeMiSpacn TwV UAKWY, TwV GpUOLKWV SLEPYACLWV KAL TWV CUVONKWVY OTLG OTIOLEG
ektiBevtal. H «kEKKpEUOTNTOY OPYAVWVETAL WG EVA TTAALCLO OVOLKTWV cUVONKWV, 61OV
N popdn mapapével umo Slapopdwaon Kat n HETaBoAr cuvloTd PEPOG TNG (BLag TG

ElKAOTIKAG Sladkaoiag.

Né€erg KAewbua: Exkpepotnta - BloOAka - MetaBoAn - Xpovog - YAn - ®Bopa -

Evélapeoo



Description of the project

The central material is bioplastic, a mixture of water, glycerin, and collagen. A3.5 x 7
m surface extends from the vertical plane toward the floor, incorporating botanical
extracts and residues of herbs, wild greens, aromatic plants, and spices. The transition
from vertical to horizontal expansion activates gravity in the formation of the surface,
while water loss gradually causes shrinkage, folding, and deformation. Form is not
predetermined as a final outcome, but emerges through the interaction of the

material with gravity, dehydration, and the conditions of the space.

The same material behavior reappears in twelve bioplastic masses, which present
different forms of contraction, splitting, and deformation. On the floor, a field of 1,941
dried pomegranate flowers is arranged with handmade weights made of flour, salt,
water, and paraffin balanced on top of them. The relationship between the two
elements creates a state of suspension, in which the possibility of displacement
remains open without being completed. On the wall, dried wheat roots record an

opposing direction: that of growth and expansion.

The video constitutes a parallel temporal record of these processes, following a
sequence of transitions from inorganic to organic matter and culminating in its
crushing, fermentation, and transformation. Thus, time is not merely a subject of
representation, but an active factor in the constitution of the installation. The
transformations resulting from moisture loss, growth, and natural decomposition are
not represented, but occur within the works themselves. The final form emerges from
the interaction between the materials, natural processes, and the conditions to which
they are exposed. Pendingness is thus organized as a framework of open conditions,
in which form remains in a state of becoming and transformation constitutes part of

the artistic process itself.

Keywords: Pendingness - Biomaterials - Transformation - Time - Matter - Deterioration

- Intermediate



Z0vtopo Bloypadiko Znueiwpa

Znovdaca oto TuRua Emotiung OQuoikng Aywyng kot ABAnTLopoU tou AplototeAeiou
Mavemnotnuiov Oecoalovikng Kat OAOKANPWaOA TIG OTIOUSEG o 0TNV AvwTATn X0AN
KaAwv Texvwv ABnvwy, otov Topéa Zwypadlkng, oto @' Epyaoctiplo, Ue mapAaAAnAn
doltnon oto epyaotrplo Bivteotéxvng. H ELKAOTIKN LOU TIPAKTLKH aVATTTUCOETAL LECQ
oo EYKOTOOTAOELS, Blvteo Kal MEPAUATIONO HE BLOUALKA Kol OPYAVIKEG UAEG.
Eotialw otig eTaPOAEG KOL TOUG UETOOXNMOTIONOUC TNG UANG Kal oTig Stadlkaoieg
HEoa armo TIG omoleg n popdn dtapopdwvetal kat HeETABANAETAL OTOV XPOVO.

EXW OUUUETACKEL O OPOOIKEG EKOECELG KOl KOAALTEXVIKEG SLOPYAVWOELG, LETAELD TWV
omoiwv n 3n Paxos Biennale — Manifesto of Memory (2024), to Futures Garden otnv
3Portes Gallery (2024), n'EAevoilg — Muothplo Onta (2023), o EAawwvag 23: XBo6vio Kall
AvBpwrmiokawvog (2023) kat ta Platform Projects (2021, 2022). Exw ermiong
ouppetaoyel oto IN SITU REALITIES — EAcvolg OeotiBal Ntokipavtép, oto Athens
Digital Arts Festival, oto 160 Animart Festival kot oto 8o Aiebvég QDeotifai
Ntokipavtép Melomovvroou.

MapdAAnAa, §pacTnpLOMOLOUHAL OTOV XWPO TNG oknvoypadliag, Tng oknvobeoiag, Tng
Klvnuatoypadnong kat tng emnefepyaciag pouokwv Pivteo, kabwg kal otov
oxedlaouo ypadloTikng Tautotntag, adioag kat e€wdUAAwY Slokwv.



EPTA NTYXIAKHZ EPTAZIAZ

1. Aninka
MAnpodopieg épyou:

e ‘Etog Snuioupyiag: 2026

e YAwa €pyou: vepo, ehativn, yAukepivn, Botava, xopta, LUpWSIKA, UITaXopLKA

e ALOOTAOELG €pyou: 3,5 X7 .







2. AKOun oxL
MAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2026
e YAKA €pyou: vepo, Lehativn, yAukepivn, uTikA ekxUAlopaTA

e ALOOTAOELG £pyou: HETABANTEC SLAOTAOELG
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3. Na pnv néoet
MAnpodopieg épyou:

e ‘Etog dnuoupylag: 2026

e YAKA €pyou: amoénpapéva aven podlag, vepo, aleupl, mopadivn

e ALAOTAOELG £pYOU: HETABANTEG SLOOTACELS
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4. Eixe peyaAwoel
MAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2026
e YAWKA €pyou: oTtOPOC oLtaplol, VEPO

e Al00TAOELG €pyou: 25 x 32 ek.
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5.

TLylveTal petq;

MAnpodopieg épyou:

‘Etog Snuioupyiag: 2024
Texvikn £pyou: stop-motion animation, Pndlakn emefepyacio €lkOVAC KoL XOU
Alootaoelg €pyou: LETOPANTEC SLAOTACELG

Awdpkela €pyou: 2°36”
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