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[Meprypagn ‘Epyou [eA.]

To "I'm Not a Robot: A Monster's Guide to Survive the Last Millennium" gival éva €pyo TTou aTToTeAEITaI
amd  wia opadiki performance (60 AETTTA) KAl wa TTOAUREDIKN eykaTtdoTaon. MapouoidoTnke Tov
OxkTwpplo Tou 2021, kata Tnv didpkeia NG £kBeong MNTuxiakwy Epyaciwy, oTov uttdyElo XWwpo Tou
pouaylé TG A.Z.K.T. To épyo gpeuvd To APXETUTTO TOU “cyborg” Kal TNV 10€a £vOG pePIKOU Kal
OuvEXWG UETOBAAAOUEVOU €QUTOU Ot OXEON HE TN UETA-WNOIOKA €TTOXA Kol TIG VEEG UPBPIBIKEG
OuVvOnKeg TToU auTr] €TTIBAAAEL

H emteAeoTikr] dpdon geAicOETAl EVTOG EVOG “ETTIOTNUOVIKOU £PYACTNPIiOU” TTOU KATaPPEEl, OTTOU
YEVVIOUVTAI KAl KATOKPEOUPYOUVTAl ¢avda Kal ¢ava TEPATWOELIS XAPAKTAPEG, TTOU TTaoXi(ouv va
uttdpéouv Kal va aAAnAemdpdoouv peTagu Toug Kal va empBiwoouv. H dpdon, uéow autou Tou
OUVEXOUEVOU KUKAOU YEVVNONG Kal KATAOTPOPNG, AEITOUPYEI oav pia TEAETN evnAIKiwoNng TTou dev
TEAEIWVEI TTOTE, pIA TTEPITTETEIN OUVEXOUG BIauOPPWOong Kal a@aviopou TAUTOTATWY OE €Va KOO0
TToU BpiokeTal o€ ammoouvBeon.

Katd tnv didpkeia Tou £pyou, 0 dnuoupyodg gixe Tov pOAO TOU TTapATNPNTA KAl T duvaTtoTnTa va
emegepyddetal {wvTtava TNV OUVOAIKY euTtreipia. EmmpeAolvrav on-stage Kal off-stage Tnv live
OTTTIKOOKOUOTIKI] €YKATAOTAON ( Wn®IakKr) TTPOBOAr Tou TTPOTZEKTOPA Kal NXNTIKG TOTTiO ) aAAG Kal
TOV OKNVIKO XWPOo Kal Ta avTikeipeva . O performers xpnoipoTroiotoayv Ta CWUATA TOug TTaifovTag,
KAVOVTAG YUUVOOTIKHA, TTAAEUOVTAG, XOPEUOVTAG KAl CUUUETEXOVTAG O€ ETTAVAAOUBAVOUEVES TTPASEIS
KOl O¢ QOKAOEIG pE OTOXO TNV OWUATIKA dIEyepon Kal Tn KATAoTOAr. MapaAAnAa kaAouvtav va
XPNOILOTTOI0UV, VO avTAAAdCOOUY, VO HETATPETTOUV KAl VO ETTAVAXPNCILOTTOIOUV UAIKG KOl OKNVIKA
QVTIKEINEVA, LETAAAQCOVTAG ETAI CUVEXWG TOV EIKOVA TOUG KAl TO XWPEO YUPW TOUG, CUVNOPEPOVTAG
€101 0TNV OUVEXWG LETABAAAOUEVN QUON TNG performance.

Ta péAn TNG ouddag emAéxBnkav oToxeupéva Baon Tng nAKiag kalr Tou OIOPOPETIKOU TOUG
uTTORBABpOU (TTX.TEXVEG, LOUCIKNA, WUXIKI UyEia). ZTnv ouvéxela, KARBnkav o€ opadikéc culnTAOEIG
KOl OTOUIKEG OUVEVTEUGEIG. 2TIC OTOWMIKEG OUVEVTEUEEIG pOIPAOTNKE ATTO Tov Onuioupyd éva
EPWTNUATOAOYIO TO OTTOIO guTTEPIEIXE BEpaTa OXeTIKA pe TNV TTAIdIKN nAIKia, TNV €¢gpelivnon Tou
eautoUu oT0 OIadiKTUO, TNV dladikacia evnAIKiwong, TIC TTPOCWTTIKEG UETAUOPQPWOEIS KAl TNV
KOIVWVIKA TTpocapuoyrl. Ta Oedopéva TIOU OUAAEXBnkav odriyncav oTtnv onuioupyia 13
OPXETUTTIKWYV XOPAKTAPWY YIa TO KGOt performer Kal TNV oUvOEoN OTOMIKWY task list Ta oTroia
TTEPIYPAPOUV BripaTa dnuioupyiag, LETANOPPWONG Kal AAANAETTIOpacNS XOPAKTAPWV.

H eykaTtdoTtaon olkodouei Eva KATaKEPUATIOUEVO TTEPIBAANOV aAAa Kail wia diadpoun. Tnv oTroia o
BeaTAG KaAgiTal va avakaAUWEl, aKOAOUBWVTOG YPAUWIKE OTOIXEI KOl CUVTPILKIO TTOU €XEI A OoEl
oW TNG KATTOIA HAdIKr) KATOAOTPOPH.

Ta eMpEPOUG EIKACTIKG £pya ATTOTEAOUV UBPIBIKA AVTIKEILEVA - KPAUUATA WNPIOKWY OTTEIKOVIOEWV,
EUTTEIPIV KOl UAIKWV aTTOPPIUGTWY. O ouvexeic petaBéoelig atrd To Wn@Iakd 0Tov UAIKO XWEO Kal
Ta aVTIQATIKA OTOIXEIQ, TUVBETOUV BPAUCUATIKA LUBOAOYIKA CUCTAUATA Ta OTToI0 BOAWVOUV Ta OpIa
HETAEU @QUOIKOU Kal TEXVNTOU, YEYOVOTOG KOl @QavTaciag. Priayueva atmo oTrodopnuéva Kal
ammoouvoedepuéva UAIKO (AVOKUKAWOIUA Kal BlounXavikd UAIKA, eUpeBEVTA QVTIKEILEVO CUVOETIKO
HETAEI K.a) TA €pya TTAPATTEUTTOUV AANOTE OE YWEUDO-ETTICTNHOVIKA EUPHLATA KAl OXESIOYPAUUATA ,
AA\oTe ot TeAeToupyikG epyaleia  kar GAAOTE o€ Plrounxavikd KATtaAoITIa, €vOg (PAVTOOTIKOU
TIONITIOMOU. 2T QTTOMEIVAPIA QUTA UTTAPXOUV OTTOTUTTWHEVEG OUVNTIKEG 10TOPIEG - OTIYUEG
aAANAeTTiOpaong peTdAAagng, KATAoTPOPG Kal ATTOKAAUWNG TTOU ETTIXEIPOUV VA  I00PPOTTHCOUV
HETAEU eUaAWTOTATAG, LNOEVIOUOU KOl EIPWVEING.

To BewpnTIKG UTTOROBPO Kal N épeuva Tou TTePIKAEiouV BEpaTikég atro Ta TTedia Tng Wuxoloyiag Twv
Néwv Méowv kai Tou KuBepvoxwpou, Tng Koivwvikng AvBpwtroloyiag, TG Biohoyiag, Tng



TeAeToupyiag kal TNG Metaguoikng. EpeuvnTikd 10 £pyo €xel wg agetnpia 1o BiIBAIo Tou Marshall
McLuhan “The Medium is the Massage” (1967) OTO OTT0i0 TTAPOUCIALEl TIG AAAQYEG TTOU ETTIPEPOUV TA
véa péoa peTadoong Tng TTANPOQOPIag OToUG TPOTTOUG UE TOUG OTToioug, avTiAauBavopacTe TV
eyyuTnTa, LETATPETTOVTAG TOV KOOUO O€ £va TTAYKOOWIO, “DIacuvOedepévo Kal aAANAOEEAPTWHEVO
Xwp10”. Zouewva pe 1o gpeuvnTikG ouyypauua “KuBepvowuxohoyia” oe empéAeia Angel J.
Gordo-Lopez kai lan Parker (2008), ue Tnv idpucn Tou World Wide Web, aAAalel akdun o Babid o
TPOTTIOG PE TOV OTIOI0 Ol XPNOTEG TOU avTIAapBdvovtal Tov €autd Kal Tov KOOPo yUupw TOUG,
dlaxwpidovtag 1a o€ online Kal offline KAl  OIKOBOUWVTAG €TOI TO UETA-YNQPIAKO TOTTio. H Donna
Haraway o710 “MaviQeoTo Twv ZaIuTTopyK” (1987) xapaktnpilel Tnv uBpidikrfl auTh avBpwtrivn
KatdoTaon, wg cyborg. Ocwpel TTWG AUTN N TEPATWONG TAUTOTNTA €IVAl IKAVN VA AVAIPECEl TOUG
OuiopoUg TTou ETIBAAAEI N KAVOVIKOTNTA KOl VO EVOUVAUWOEN TO ATOUO TTOU [BpiokovTal OTO
TepIBWPIo. To €pyo avTAei eTTiong £utTveuon atod TIG TIPOCEYYIOEIS TNG Jane Ellen Harrison OTIG IEPEG
TEAETEG KAl TNV apyaia TEXVN, ETMIONUAIVOVTAG TOV POAO TwV TEAETWV O€ OXECN WE TNV Mipnon, TNV
TIPOETOINACTIA, TN LETARBACN KAl TN LETAUOPPWAT] KOI TO POAO TOUG OTNV OIKEIOTTOINCN TOU TPAUUATOG
KAl TNV ekTOVWON TNG aywviag Kal TG okéywng . EmmmAéov, n aAxnueia kai n mapaguyoAoyia
emnpedlouv TNV KaAAITEXVIKA dladikaaia, TTapéxovTag éva TTAaiolo yia Tnv d1adikaoieg oxXNUATIOUOU
Kol OAOKANPWONG TOU EQUTOU , TN LETOUOPPWON Kal TNV avayévvnon.

Méow Tng €€epelivnong TNG TAUTOTNTAG TOU cyborg Kal TNG 100G £VOG KOTAKEPUATIOPEVOU EQUTOU
EVIOG TNG METO-YNPIOKAG €TTOXNAS TO "I'm Not a Robot: A Monster's Guide to Survive the Last
Millennium" KaAgi TO KOIVO TOU VO QVAAOYIOTEI TOV OUVEXWS UETABAAAOUEVO XOPAKTAPA TNG
TTPOCWTTIKOTNTAG KaI TIG VEEG OUVONKEG TTou eTTIRAAAEI Eva vEO UBPIBIKG TTEPIBAANOV. EpeuviovTag
KAl agloTrolwvTag — SIAQOPOoUG TOUEIG, OTTWG Ol PEAETEG Twv VEWV péowv, N YuxoAloyia, n
avBpwTroAoyia, kal N puboAoyia, T0 £pyo €EETALEI TIG HETAOXNUATIKEG ETTIOPACEIG TNG TEXVOAOYIAG,
TNV PEUCTH QUON Twv online Kal offline TAUTOTATWY, KAl TRV EVOUVAUWGON TTOU TTPOKUTITEI ATTO TNV
atrodoxn uag uBpISIKNAG KaTAoTaong, TNV UTTApéA pag O€ €va LETA-WYNPIAKO TOTTIO KAl ICWG OE pIa
post-human €TTOXA.

NECeIc-KAe101G "Epyou [eA.]

MeTa- ynelakn €TToxr, vEa HEOA, OIKOAOYIQ, LETAOUOPPWOT, LETA- AVOPWTTIVO, TTEPPOPUAVG, KUBSOPYIa



Project Description [eng.]

"I'm Not a Robot: A Monster's Guide to Survive the Last Millennium" is a project that consists of a
collective performance (60 minutes) and a multimedia installation. It was presented in October 2021
during the Undergraduate Thesis Exhibition, in the basement area of the ASKT foyer. The project explores
the archetype of the "cyborg" and the concept of a fragmented and ever-changing self in relation to the
post-digital era and the new hybrid conditions it imposes.

The performance unfolds within a collapsing "scientific laboratory" where monstrous characters are born
and consumed repeatedly, striving to exist, interact, and survive. Through this continuous cycle of birth and
destruction, the action functions as an ongoing rite of passage that never ends, an adventure of constant
transformation and annihilation of identities in a world undergoing decomposition.

During the project, the creator took on the role of an observer and had the ability to dynamically
manipulate the overall experience. They curated the live audio-visual installation (digital projection and
soundscapes) both on-stage and off-stage, as well as the stage area and props. The performers utilized
their bodies through play, exercise, combat, dance, and participation in repetitive actions aimed at physical
stimulation and suppression. They also used, exchanged, transformed, and repurposed materials and
scenic objects, constantly reshaping their image and the space around them, contributing to the
ever-changing nature of the performance.

The project team members were intentionally selected based on their diverse backgrounds, such as arts,
music, and mental health. They participated in group discussions and individual interviews. In the
individual interviews, the creator shared a questionnaire covering topics related to childhood,
self-exploration on the internet, the process of growing up, personal transformations, and social
adaptation. The collected data informed the creation of 13 archetypal characters for each performer and
guided the formulation of individual task lists that outlined the steps involved in character creation,
transformation, and interaction.

The installation constructs a fragmented environment and a path that the audience is called to discover,
following linear elements and debris left behind by a mass destruction. The individual visual artworks are
hybrid objects, composed of digital representations, experiences, and discarded materials. The continuous
shifts from the digital to the material space, along with contradictory elements, create fragmented
mythological systems that blur the boundaries between the natural and the artificial, reality and
imagination. The artworks, made from deconstructed and disconnected materials (recyclable and
industrial materials, found objects, synthetic silk, etc.), at times allude to pseudo-scientific findings and
diagrams, at times to ritualistic tools, and at other times to industrial remnants of a fictional culture.
Within these remnants, potential stories and moments of interaction, mutation, destruction, and
revelation are imprinted, aiming to balance vulnerability, negation, and irony.

The theoretical background and research of the project encompass fields such as New Media Psychology,
Cyberspace, Social Anthropology, Biology, Ritual, and Metaphysics. The work is rooted in Marshall
McLuhan's book "The Medium is the Massage" (1967), which presents the changes brought about by new
media in the ways we perceive proximity, transforming the world into a global "interconnected and
interdependent village." According to the research compilation "Cyberpsychology" edited by Angel J.
Gordo-Lopez and lan Parker (2008), with the establishment of the World Wide Web, the way users
perceive themselves and the world around them changes even more profoundly, dividing them into online
and offline spheres and constructing the post-digital landscape. Donna Haraway's "Cyborg Manifesto"
(1987) characterizes this hybrid human condition as a cyborg and argues that this monstrous identity is



capable of subverting the dichotomies imposed by normality and empowering individuals who exist on the
margins. The work also draws inspiration from Jane Ellen Harrison's exploration of sacred ceremonies and
ancient art, emphasizing the role of rituals in relation to imitation, preparation, transition, and
transformation, as well as their role in appropriating trauma and releasing tension built-up by anxiety and
thought. Additionally, alchemy and parapsychology influence the artistic process by providing a framework
for self-completion, transformation, and regeneration.

Through the exploration of the cyborg identity and the concept of a fragmented self within the post-digital
era, "I'm Not a Robot: A Monster's Guide to Survive the Last Millennium" invites its audience to
contemplate the ever-changing nature of personal identity and the new conditions imposed by a new
hybrid environment. By investigating and incorporating various fields such as new media studies,
psychology, anthropology, and mythology, the work examines the transformative effects of technology, the
fluidity of online and offline identities, and the empowerment that arises from embracing a hybrid state,
our existence in a post-digital landscape, and perhaps even in a post-human era."

Project Key-words [eng.]

Post-digital era, Post-human, cyborg, queer, multidisciplinary, eco-pessimism, performance,
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2 UVTOHO Bloypa@ikd

O AvaoTtdong Mavayng MeAétng / Panas oTToUd00E €IKAOTIKEG TEXVEG OTNV AvwTatn ZXoAR KaAwv
Texvwv TG ABrvag Méow TNG TTPAKTIKAG TOU EETACEI TTOMITIOWIKA KATAAOITTA KAl ETTIXEIPEI VO QPEPEI OTO
QWG TIG YUXOAOYIKEG Dlepyaoieg TToU odnyoUv OTO OXNUATIONO TOUTOTATWY. XTO £€PYO TOU £PEUVA
BepaTIKEG TTOU QQOPOUV: TNV HETA-WYN@IOKN E€TTOXHA, TNV OIKOAoyia, Tnv queer dapxaloAoyia Kal Ta
¢nTuaTa @UAOU  0£EOUAAIKOTNTOG KOl 100TNTAG. 2Ta €pya TOu ouvdudlel wnolokd péoa,
EYKATOOTAOEIG, KATOOKEUEG, {WYPOPIKA Kal ETTITEAEOTIKEG OPATEIG, VIO VA dNUIOUPYHOEl EUTTEIPIEG OTIG
OTIOIEC OUVEXEIC METABEOEIC ATTO TO WNQPIAKO OTOV UAIKO XWPEO Kal avTIQATIKA OToIXEia ouvBETouV
Bpauouatikd puBoAoyikd cuoThuata Ta otroia BoAwvouv Ta Opia PETAEU QUOIKOU Kal TeXvNTOU,
YEYOVOTOG Kal QavTaoiag. Exel TTapousidoel TTITEAECTIKO €pyo TOU OTO PS, Communitism (NEW YEAR
NEW MEme!, lavoudpiog 2023) oto Okay space o€ ocuvepyaoia pe Tov lMNMavayiwtn NTdAa kai Tn Fruit
Gillette (secrets from the cringe archive, Aek€uBpI0g 2022) , 010 PS Communitism oTa TTAQicia TOu HEAD 2
HEAD festival kal 0To Performance Rooms 2022 o€ ouvepyacia pe Tnv PAwpa BaBouAa (page 64010035,
NoéuBpiog 2021 kai Pefpoudplog 2022). EIKOOTIKO TOu €pyo €xEl TTAPOUCIACEl pHeTaEU GAAWV oTnV
opadikn €kBean Heat and Run (Cantina Antisocial, 2022), oTnv NAeKTPOVIKN) £€KBeon Tou Art Athina 2021
(All Realistic Factors, Like Shadow or Perspective, in this Environment are Digitally Simulated, OkTwppI0g
2021) kai 1o 16pupa MixdAn Kakoyidvvn otnv ékBeon MpounBéag 2.0 (2b86e9e7, ZeTTEUPPIOG 2018).
MapaAAnAa wg Performer, o€ épya AAAWV KOANITEXVWY, CUUUETEIXE OTO ‘Noli me tangere’,2019 TOU
Nikou Naupidn otnv EBvikl Aupikii Zknvil kal oto €pyo Tou lMdavou ZkAafevitn ‘Cargo’, 2019 oTa
TAciola Tng MmmievaAe Tng ABrivag. TEAOG €xEl EPYAOTEI OTO XWPO TWV OKNVIKWVY Kal TNG KAANITEXVIKNG
eMUEAEIAG O€ project OTTWG: TO Optimal Soft ( ZT€yn 16pUpnatog Qvdon, 2022) kal T0 Too Much (MIR
Festival, 2021) Tng PwTelv g ZrapateAoTToUAOU, GTO Transverse Orientation ( ZT€yn 18pUpatog Qvaaon,
2021) Tou AnuiTpn MNatraiwdvvou kai ato Comedown, 2019 TwvV The Crashes.



ANAwon 2uyypagEa TITUXIAKAG Epyaaciag

AnAwvw 6T gipal 0 ATTOKAEIOTIKOG dNUIOUPYOS TNG TTAPATTAVW TTPWTOTUTING  £pyaciag, VOUILOG
KATOXOG TWV TTVEUUATIKWY SIKAIWUATWY TNG KAl 0TI €XW TO SIKAiWUa, VA TTApaXweRow Ta SIKAIWUATO
TToU avagépovTal oTnv Trapouca adeia. BeBaiwvw, 6T To OUVOAO TOU TEKUNPIOU TTOU KATABETW
atroTeAel yvraio épyo TrapaxBév ammod epéva kail dev TTapafiadel Ta dikaiwpata dAAou dnuioupyou pe
OTTOIOVOATTOTE TPOTIO.

Ta Tekunpla TTOU KATABETW E€ival TO TEAIKO EYKEKPIULEVO €£pYO ATTO TNV E€EETAOTIKN  €TMITPOTIH, Oev
TIPOKUTITEI aTTd AOYOKAOTTA 1 voBeuuévn £peuva, Oev TTPOCPRAAEI  TIVEUUATIKA SIKaIWpaTa GAAWV
onuIoupywy Kal dgv TTapafIadel TTPOoWTTIKA dedopéva. Q¢ KATOXOG TWV TTVEURATIKWY SIKAIWUATWYV TNG
gpyaciog autng, Trapaxwpw otnv  AvwTtatn XxoAl KaAwv Texvwyv To pn-OTTOKAEIOTIKO OIKdiwpd
onuoaoicuong kal 818econg TNS WNPIOKAS LOPPAG TNG EPYATiag pou, eVTOG Kal EKTOG TOU BIKTUOU, HECw
ToUu 1dpupaTikoU ATTOBETNPIOU «Art-IA», pe TNV TTPoUTTOBeon OTI dlaTiBeTal pe pia aTTd TIG TTAPAKATW
adeIeG TTOU €Xw ETTIAECEl KOTA TRV QuTO-atmoBeon. H ev AOyw Trapaxwpnon ©gv OUYKPOUETAl pE
OIKQIWMATA TIVEUUATIKAG IBIOKTNOIAG TPITWY 1 HE TTapaxwpenBévia Adn ammd suéva o€ TPITOUG OXETIKA
SIKalwpaTd pou. H BIBAIOBNAKN dev aOKEl Kavevog €idoug ETTILEAEIO OTO TTEPIEXOUEVO TNG EPYATIAG HOU
Kal avaAapBavw TTARpwG TNV €uBUVN TOU TTEPIEXOUEVOU TNG.

H €ykpion Tng TTapoucag epyaciag 6ev UTTOBNAWVEI ATTAPAITATWGS TNV ATTod0XH TWV ATTOYEWV TOU
ouyypa@éa atmod Tnv Avwtatn ZxoArn KaAwv Texvwy (N. 5343/1932, apbpo 202, Tap.2)



