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AHAQZH ZYITPADEA

«AnAwvw OtL sipal o/n amokAElOTIKOS/N SNULOUPYOC TNG MPWTOTUNNG Epyaoiag,
VOULLOG/N KATOXOG TWV TMVEUMATIKWY SIKALWUATWY TNG KAl OTL €Xw To dikailwpa, va
Tapoxwenow ta Sikalwpata mou avadépovtal otnv mapovoa Adela.

BeBawwvw, OTL To OUVOAO TOU TEKUNPILOU TIOU KATABETW OmoteAel yvrolo €pyo
napoaxBév and epéva kot Sev mapafralel ta Sikatwpata dAAou Snuloupyol HE
omolov&AToTE TPOTO.

To Tekunplo/a ToU KATOBETW €lval TO TEAKO EYKEKPLUEVO £pYO OO TNV €EETOOTIKN
emutporny, 6ev MpoOKUMTEL amd AoyokAomr 1 voBeupévn €peuva, Sev mpPooPaAel
TIVEUMATIKA Skawwpata AdAwv dnuloupywv kot Sev mapaflalel mMpoowrikd
bebopéva.

QG KATOXOG TWV TIVEUHATIKWY SIKAUWUATWY TNG €pyaciag aUTAG, Tapaxwpw oTnv
Avwtatn ZxoAnl KoAwv Texvwv TO HN-AMOKAELOTIKO OSwkaiwpa dnuoocieuong Kat
61aBeong tng Yndlakng popdng tg epyaciag Hou, eViog Kal EKTOG Tou Siktuou,
HEow Tou ISpupatikou AmtoBetnpiou «Art-IA», pe tnv mpolmobeon otL StatiBetal pe
Ui amo Tt adeleg mou E€xw eMAEEEL KaTA TNV auto-amoBeon. H ev Adyw
mapoxwpnon 6&v CUYKPOUETOL UE SLKOLW LATA TIVEUUATIKAG LOloktnotag Tpitwv A pe
napoaxwpnBévta Nén and epéva oe tpitoug oxetika Sikatwpatd pou. H BLBALodnkn
6ev aokel Kovevog e€ldoug EeTIUEAELD OTO TEPLEXOUEVO TNG E€PYAOCLOG HOU Kol
avaAapBavw mMARpwE TV euBUVN TOU EPLEXOUEVOU TNG.

H €ykplon g mapouoag epyaciag Sev UMOSNAWVEL AMAPALTATWS TNV arnodoxr Twv
anoPewv Tou/Tng ouyypadéa/wg and tnv Avwtatn ZxoArn Kahwv Texvwv.



Euxaploticec - ApLepwOoELS

Oa nbeha va ekdppaow TIC OEPUEC LOU EVXOPLOTIEC 0 OAOUG OGOUG UE oTtrpLéav kad’
OAn tn Sdpkela twv omoudwv pou. lSlaitepa, euxaplotw  Tov emBAEmovia
kaOnynt pwou BaoiAn BAaoctapd kat tov Kwotr ZtaduAdkn yia tnv kaBodnynon, Tig
TIOAUTLUEC CUUPBOUAEC KOlL TNV UTTOMOVA TOUG, KaBwC Kot OAOUC TouC KaBnyntég Kal
OUVEPYATEC TIOU CUVEBOAQV UE TIC YVWOELG, TNV EUTIVEUCN KAl TNV UOOTHPLEN TOUG

0oTNV 0OAOKANPWGN auToU Tou SnuULoupyLlkol KUKAOU.

Euxaplotw Bepud TNV OKOYEVELD KOl TOUG PIAOUG LoV yLa TNV OPEPLOTN OTHPLEN Kol
NV evBAPPUVOTN] TOUC, TIOU LLE EVETIVEUCAV VO cuVEXiow Kol va eEeAlyBw og auTo To
TagioL

ISlaitepeg euxaplotieg amevBuvw amd ta Padn ™G Kapdld¢ pou otnv Aun
MmevéKou yla thv TIOAUTIUN umootnplén kot tnv amAoxepn PBonbela mou pou

npooédepe  kab®  OAn Tt SWApKEWM TNG  TTIUXLOKAG HOU  €pyaociag.

Euxaplotw oAU yla tnv umootnpLen Kat tnv Bonbela Toug: ABnva Mrmevékou Kal tnv

yata pou Piska.

Huepounvia 15/3/2026

Xpriotog ®ouoEkng



Kevtpkn W6€a/O£pa Tov £€pyou

To HYGROPHAGE napovsidlet éva vmofetikd aldd amoAdtwg mhovo
0KOGVOGTNLO, GTO 07010 AVOPMTTOG, EVTONA KOl TEYVOAOYIKEG VTTOOOUEG GUVLTTAPYOVV
VO cLVOTKEG TEPPUAAOVTIKNG TEOTG KO TEPLOPICUEVOV TOP®V. AVTi Vol
AVOTOPAYEL P 0P YNOTN TEPPOALOVTIKNG KATAPPELONG 1 VOV HETO-0VOPDTIVO
KOGHO OTOV M TEYVNTA VONHocHVN avTikaBioTd Tov dvBpwmo, To £pyo dlepeuva pia
KaTAoTaon aAANAeEdpTnoNG, 6oL N emPBiwon TpokvmTel péca amd eHOpavoTeg
LOPPEG cuVEPYAGTOG HETAED PLOAOYIKMV KoL TEYVOAOYIKMOY GUGTNULATOV.

210V ekBec1aKd YMPO AVOTTUGOETAL £VOG KAEIGTOG KOKAOG Cmng. Ta évtopa
YEVVIOOVTOL GE EKKOAOTTIPLA, EWOIKA SIOUOPPOUEVES OOUEG TTOV AELTOVPYOHV MG
YDPOL ENMACNG KoL TpdUNG avamtvéne. H emPiwon tovg vroompileTton omd
emroiyla @idtpa aépa, ta omoia dev eEaheipouvv ) poéAVVOT, aALG TN dayepilovtal,
ONUIOVPYDOVTOG TOTIKES GLVONKES PLOGIOTNTOS LEGA GE £Va EDPVTEPO. LOAVGUEVO
ePPaALoV. O1 VTOOOUES AVTEG AEITOVPYOVV MG UNYAVIGHOTL dtathpnong g Long,
petatomilovTag Kot avadlUVELOVTOG TIG EMTTMOGELS THG TEPPAAAOVTIKNG Kpiomg.

270 KEVTIPO TOL OIKOGLGTNATOG PPICKETOL L0 YAVTITIKT OO TTOL dNtovpyeiton
OLAAOYIKA aTd TO, 1010 TAL EVIOUE KOTA TO TEAMKO 6TAO10 TOV KuKAOL {wng Tove. H
EMOAVELD TNG £YKAMPILEL ATUOGPAPIKOVG POTTOVG KOt TOVG LETATPENEL GE TPOON],
empémovtog TV eniPimon tov gidovg pécsa og Eva tolkd mepiPdirov. [lapdAinia,
Aertovpyel G GLALEKTNG LYPAGING, GLUTVKVAOVOVTOG TV OTLOCPUIPLKT] VYPACIo Kot
TAPAYOVTOG VEPO, VAV KPIGHO TOPO TOGO Y10 TOVG LOVTAVOUS 0PYAVIGHOVS OGO Kot
Y10l TOL TE(VOAOYIKE GUGTNHLOTA.

H emoyn tov evidpov g KEVIPIK®OV 0pYavICU®V VIToypoupilel ™ onuacio g
avOEKTIKOTNTOG KO TG GLALOYIKNG Agttovpyiag. Ta évropa eitvan kavd va
Tpocopuolovial o€ aKpoiec GUVONKES Kol VoL AEITOVPYOVV YWPIG KEVIPIKO EAeYYO,
oynuatifovtog amokevipopéva cuotnpata Tov Bupilovv 1660 PVoIKA
OKOGULGTHLOTA OGO Kot GUYYpova TeXVOLOYIKA diktva. H avBpdmivn mapovsio dev
amovctalel, 0OVTE 1) TEYVNTY VONLOGUVT Kuplopyel: avtiBeta, Kot ot 600 eoptdvtan
amtd aVTO TO OIKOGVGTN LA KO TOVS TOPOLG TOV TAPAYEL.

To €pyo mpoteivel pia S10POPETIKN KATAVONOT TNG VONUOGVLVTG, OYL OG OTOKAEIGTIK(
avOpOTIVIG N UNYOVIKNG WO10TNTOG, OAAL (G OIKOAOYIKNG SLOSIKAGIOG TTOV OVALOVETOL
péca amd oyEcelg aAANAEmidopaong kot cuveEdptnong. Méoa amd avtd to 6EVAPLO, TO
HYGROPHAGE 6é1¢e1 10 epodtpa nddg 0o pmopodoe va ETavVOTpocOloptoTel 1) 6yEon
Hag Le Tov puotkd kO6copo, av 1 emPioon oev facilotav otov Eleyyo, aALd 6TN
ouvOmapsn, 1 GLVEPYAGI KOl TN GUVEXT TPOGAPLOYT.

Né€erg KAswdua: Texvnty Nonuoouvn, AAnAs€aptnon, Owkoouotnua, ZUAAOYLKA
vonuoouvn, MeplBardovtiky mpooappoyr, Blotexvoloyikég umodouég, ZuAAoyn
Yypaoiog



Description of the project

HYGROPHAGE presents a speculative yet entirely plausible ecosystem in which
humans, insects, and technological infrastructures coexist under conditions of
environmental pressure and limited natural resources. Rather than reproducing a
narrative of environmental collapse or a post-human world where artificial
intelligence replaces humans, the project explores a condition of interdependence,
where survival emerges through fragile forms of cooperation between biological and
technological systems.

Within the exhibition space, a closed life cycle unfolds. The insects are born in
incubators—specially designed structures that function as sites of incubation and early
development. Their survival is supported by wall-mounted air filtration systems,
which do not eliminate pollution but manage it, creating localized conditions of
habitability within a broader contaminated environment. These infrastructures operate
as mechanisms for sustaining life, redistributing and spatially negotiating the effects
of environmental crisis.

At the center of the ecosystem stands a sculptural structure collectively produced by
the insects during the final stage of their life cycle. Its surface captures atmospheric
pollutants and converts them into nutrients, enabling the species to survive within a
toxic environment. At the same time, it functions as a humidity-harvesting system,
condensing atmospheric moisture and producing water—a critical resource for both
living organisms and the technological systems that depend on it.

The selection of insects as central organisms emphasizes resilience and collective
operation. Insects are capable of adapting to extreme conditions and functioning
without centralized control, forming decentralized systems that resemble both natural
ecosystems and contemporary technological networks. Human presence has not
disappeared, nor does artificial intelligence dominate the system; instead, both remain
dependent on this ecosystem and the resources it produces.

The project proposes an alternative understanding of intelligence—not as an
exclusively human or purely mechanical attribute, but as an ecological process
emerging through relationships of interaction and interdependence. Through this
scenario, HYGROPHAGE raises the question of how our relationship with the natural
world might be redefined if survival were based not on control, but on coexistence,
cooperation, and continuous adaptation.

Keywords: Artificial intelligence, Interdependence, Ecosystem, Collective
intelligence, Environmental adaptation, Biotechnological infrastructures, Humidity

harvesting



ZUvtopo Bloypadiko Inueiwpa

O Xpnotoc Povoékng etvor elkaoTikdg KaAATEXVNG He E0pa TV AOnva,
dpaCTNPLOTOIOVUEVOS KLPIMG GT ONOVPYin EYKATAGTACE®Y TOV GLVOLALOVY
TPIGOLIGTOT EKTUTMGT], YNOLOKN LOVTELOTOINGT| Kol TEPOUOTIGUO LE VAIKE, KOODS
Kol TEXVIKES ynolokng kataokevung ommg CNC kon laser cutting. Eivat amd@ottog ¢
Avotamg Xyolg Kaiaov Teyvov (AXKT, 2026).

To 2022 cvppeteiye oto npoypappo avrariayns Erasmus otnv Hochschule fiir
Grafik und Buchkunst (HGB) ot Agwyia, eotialovtag ot oxéon peta&d yopov,
£YKOTAGTOONG Kol VAK®V, vrd v kafodnynon tov Prof. Joachim Blank.

H mpaktikn tov diepevvd ™ oyéon pneta&y teyvoroyiog, meptPdAiovtog Kot
avOpdTOL, e GTOYO TN ONUIOVPYic VPPIOIIKMY OIKOGLGTNUAT®V OOV PLOAOYIKES KOt
TEYVOLOYIKEG Sradikacieg cuvumdpyovy. Méca amd vobetikd Kot eEgpevvnTikd
ePPAALOVTO KOt YAVTTIKEG OOUES, aVadEIKVOEL EVVOLEG OTMC 1] GLAAOYIKY
VONUOGUVT|, | OAANAEEAPTNON KOl 1] TPOGAPUOYT OE TEPPUAALOVTIKES Kol
TEYVOLOYIKEG LETOPACELC.

"Eyetl ovppetdoyet oe opadikés ek0EGELS Ko KOAMTEYVIKA TpoYpappato otnv EALGSa
Ko 10 E@TEPIKO, petal Tov omoimv 1 EuroFabrique oto Grand Palais Ephémére
oto Ilapiot, kaBmg kot exbécelg o ['eppavia kot to Movrehé. EmmAéov,
OLUUETETYE MG LEAOG TG OUddOC Topaywyne otnv 7n Athens Biennale, amoxtdvtag
EUTELPIO OTOV GLVTOVIGUO KOl TNV LAOTOINGT 6OVOETOV ekBECIOK®VY £pymV. XTO
mAaiclo avtd, 1 eumelpio tov meptrauPavet v performance Kin Baby oto Tdpvua
Qvdon (Stegi Onassis, Eba ['ovvakoroviov, 2021), coppetoyn og performer otnyv
EXnvicn EOvikn Avpikny Zknvn, Stavros Niarchos Hall, oto épyo The Artist on the
Composer (NEON, N. Navpiong, 2018-2019), backstage kot mapaywyn cto
Transverse Orientation tov Anuntpn IHoraiodvvov / 2Works 6to Méyapo Movoiknig
(2019-2020), kabd¢ ko Tapaymyn props yia to Pytheas Travels tov Hypercomf oe
ovvepyacia pe to Ultima Festival kot to Onassis Foundation (2023).

210 TAQIC10 TNG EXAYYEALOTIKNG TOV OPOCTNPLOTNTOC, GUVEPYACGTNKE LE TOV
KaAATEYVN OcdxkAnTo Tpravta@uAAidn, cvuPdAloviag 6TV Topaywyn YAVTTIK®V
OTOLEI®V, YOPAKTPOV Kl EYKATACTACEWV Yo ekOEGELS, performances kot

gpeuvn Tk épya oty EALGSa kot o eEmtepikd. To 2025, cuppeteiye 6To TPOYPULLLOL
euoeviag kaAlteyvav EAXO Residency oto Xovid, enekteivovag tnv £pguva Tov
YOPp® and TG GYEGELG TEYVOLOYING, VAKOTNTOG KOl OIKOAOYIKMY GUOTNUATOV.

H mpaxtikny Tov cuvovdalel ynelokd Kot QUotKd HEGa, Le EUPOCT) OTIS TEYVOLOYiES
TPLGOIAOTUTNG EKTUTMOONG, TN YALTTIKN KOl TIG OL0OIKACIEG KATAGKELNG, KO LECH ATO
10 £pYy0 ToV 0 XpNoTog POVGEKNG EMOUDKEL VAL OLEPEVVIOEL VEEG LOPPES GYECEDV
HETOED avOPOTIVOV, TEYVOAOYIK®V KOl U1 avOpOTvev Tapaydvimv, TpoTeivovtog
EVOALOKTIKOVG TPOTOVS KATOVONGNG TNG SUYYPOVNG VAMKOTNTOG KOt TOV
nepPaALovVTOC.



Short Biography

Christos Fousekis is a visual artist based in Athens, working primarily on installations
that combine 3D printing, digital modeling, material experimentation, as well as
digital fabrication techniques such as CNC and laser cutting. He is a graduate of the
Athens School of Fine Arts (ASFA, 2026).

In 2022, he participated in the Erasmus Exchange Program at the Hochschule fr
Grafik und Buchkunst (HGB) in Leipzig, focusing on the relationship between space,
installation, and materials under the guidance of Prof. Joachim Blank.

His practice explores the relationship between technology, the environment, and the
human body, aiming to create hybrid ecosystems where biological and technological
processes coexist. Through speculative and exploratory environments and sculptural
structures, he investigates concepts such as collective intelligence, interdependence,
and adaptation to environmental and technological transitions.

He has participated in group exhibitions and artistic programs in Greece and abroad,
including EuroFabrique at the Grand Palais Ephémére in Paris, as well as exhibitions
in Germany and Montpellier. Additionally, he was a member of the production team
for the 7th Athens Biennale, gaining experience in coordinating and implementing
complex exhibition projects. Building on this experience, his work in performance
and production includes Kin Baby at Onassis Stegi (Eva Giannakopoulou, 2021),
performing at the Greek National Opera Stavros Niarchos Hall in The Artist on the
Composer (NEON, N. Navridis, 2018-2019), backstage and production work for
Transverse Orientation by Dimitris Papaioannou / 2Works at Megaron Athens (2019-
2020), and props production for Hypercomf’s Pytheas Travels, in collaboration with
Ultima Festival and the Onassis Foundation (2023).

In his professional activity, he has collaborated with the artist Theoklitos
Triantafyllidis, contributing to the creation of sculptural elements, characters, and
installations for exhibitions, performances, and research projects in Greece and
internationally. In 2025, he participated in the EAXO Residency in Stavros, Chania,
expanding his research on the interactions between technology, materiality, and
ecological systems.

His practice combines digital and physical media, with a focus on 3D printing
technologies, sculpture, and fabrication processes, and through his work, Christos
Fousekis seeks to explore new forms of relationships between human, technological,
and non-human actors, proposing alternative approaches to understanding
contemporary materiality and the environment.



EPTA NTYXIAKHZ EPTAZIAZ

1. Tithog €pyou HYGROPHAGE
NAnpodopieg épyou:

e ‘Etog Snuoupyiag:2026
e YAka €pyou N texvikn: 3D printing ( SLA & FDM ), Ntdou, Appog

e Alootaoelg Epyou: MetaBAnTeC
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