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AHAQZH XYITPADEA

«AnAWVW OTL €ldal N ATOKAELOTIKY) SNULOUPYOC TNG MPWTOTUTING £pyaciag, VOULUN
KATOXOG TWV TIVEULOTLKWV SIKOLWUATWY TNG KAL OTL EXW TO SIKALW LA, VO TTOpOXWPNoW
Ta SiKolwpata tou avadEpovtal otny mapovoa AdeLa.

BeBawwvw, OTL To GUVOAO TOU TEKUNPIOU TIOU KATAOETW OMOTEAEL yvriolo €pyo
napoxBév and epéva kat dev mapaPlalel ta Sikotwpata aAAou Snuioupyol pE
omolov8AmoTe TPOTO.

To tekunpLo/a mou KAtaBETw €ival TO TEAIKO EYKEKPLUEVO £pYO QIO TNV EEETAOTIKN
erutponr), 6ev mpokUTTeL amd AoyokAomr 1 voBeupévn €peuva, dev MPooPalel
TIVEUMOTIKA  Stkatwpata oAwv  dnuioupywv kot &ev mapaBlalel MPOoWITLKA
6ebopéva.

QG KATOXOG TWV TMVEUUATIKWY SIKALWUATWY TNG gpyaciag authg, mopaxwpw oTnv
Avwtatn 2xoA) KoAwv Texvwv To MN-OamokAELOTIKO Swkaiwpa Snuoocievong kat
61aBeonc tng YndLakng popdng tng epyaciag Pou, eVtog Kal EKTOC Tou SIKTUOU, HEoW
Tou I8pupatikol AmoBetnplou «Art-1A», pe tTnv mpolnobeon otL StatiBetal pe pia
Qo TIG ASELEC TIOU £XW ETUAEEEL KATA TNV QUTO-amoBeaon. H ev Adyw mapayxwpnon dev
OUYKPOUETAL HE SIKOLWHATO TIVEUHATIKAG LOLoKTNolag Tplitwy [ He mopaxwpndévia
NoN amno epéva oe TPITOUC OXETIKA SIKOULWUOTA HOU.

H BBALoOAKkN Sev aokel kavevog eloug eMPEAELO OTO TIEPLEXOUEVO TNG EPYATLAC LOU
Kol avoAapBavw TANPWES TNV €uBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapovoag epyaciag 6ev UMOSNAWVEL amapaltATWS TNV amodoxn Twv
arnoPewv Tou/tNnN¢ ouyypadéa/wc anod tnv Avwtatn 2xoAn KoAwv Texvwv.



Euxoplotieg - APLEpWOELS

Oa nBela va euxoaplotnow Bepud toug Kabnyntég pou: otnv yAumtikr tov Niko
XapoAaumnidn, oto 3D printing tov lNadvvn Melavitn, oto ox€8l0 YAUMTIKAG TNV
Avéplavva BepBetn, oto H' Epyaotrplo {wypadikng tov MNavvn Kovtapdto kot tov
Kwota Xplotomoulo kat wdiaitepa to emPAénovia kabnynti pov Zdado =ayopdpn. H
OUVEXNG TouG evBappuvaon kat kabodnynon nNtav KaBopLoTIKEG yLa TNV OAOKANPWON

TOCO TWV OTIOUSWV OV, OG0 KL TNE TapoUCaC TITUXLOKN G Epyaciag.

Emiong euxaplotw TOUug CUPGOLTNTEG HOU Kal LoLaitepa TG KAAALTEXVLOEG dINEG pou

Baclhikr) KoAutétoa kat Elprivn KakAapdvn, yLo tnv UtoothpLén Katl tnv ayarnn Touc.

TéAog, Tnv mapoloa TTUXLOKN epyacia tnv adlepwvw otov culuyd pou lwavvn N.

NEotopog yla TNV MOANAMAR CUUAPACTACH TOU.

lavouadplog 2024

BoUAa Kapapmatlakn.



Kevtpikn 16€a/O€pa Ttou £€pyou

Ta ktiopata pou dnuwoupyouoayv avekabev dlaitepn ouykivnon kat Bavpacuod. Kabe
avOpwrivn SOULKA KOTOOKEUN €XEL WG TPWTAPXLIKO OKOTIO TNV mpootacia tou idlou
Tou avBpwrmou, Twv {wwv Tou £XeL ouvtpodld Tou, TwV Bewv MOU TIOTEVEL, TWV
HUVNUElWY TOu TIOATIONOU TOU Kot TNG Lotopiag tou. Etol otnv €kBeon auth, vaol,
Bwpoli, EwkAnaola, HovaoTnpLa, TEPLOTEPWVEC, EEPOALOLEG, povomaTia, dApPOoL, AoTIKA
ktlopata, oupavofuoteg, eyKOTOAEAELUUEVOL OLKIOMOL, Oepameutnpla, apyaia
Bcatpa, apideg, yédupeg, mUAeg, otnAeg, paivetal va Bplokovtal oe anpoodloploto
TOTO KoL Xpovo. Kal ouyxpovweg o pla ouveXWE UETOBAAAOPEVN KATAOTAON, ELTE
Tpog TNV $BopaA €ite MPOG TNV AVEYEPTT] TOUG.

Enidpacn otn dnuloupyila Twv €pywV AUTWV 0V EMIONG TO YEVIKOTEPA BEpATA TTOU
HE amaoXoAoUV Kol EpEUVW OAA Ta XPovia. H aAAnAemidpacn TNG ApPXLTEKTOVIKAG UE
T0 ¢uowko meplBaliov, n €€EAEN Twv TAPASOCLAKWY Kal AQIKWV TEXVWVY, N
XELPWVAKTLKA €pyacia onuepa, oL puBol kal ol Bpnokeieg, n cUAAOYLKA LVAUN, N
amopakpuvon tou avBpwrou anod tn ¢thocodia, n acOntikn afia tng VANG Kal o
TPOTOG UETOUCLWONG TNG OE KATL TO LEPO-PETADUOLKO. Kupilwg, OUwE, Twg OAa ta
TLOPOTAVW AELTOUPYOUV ACUVELSNTA WG adoppEC yla TNV avakaAun tou Babutepou
€0UTOU MOG KL TNG OXEONG LOG UE TOV KOOUO.

To UALKO KaL n eme€epyaoia Tou He 08NyoUV OTNV avAyKn va emvornow HeBodoug kat
TEXVIKEG TIOU Yivovtal To Ae€IAOYLO e TO OMolo EMIXEPW VA SLATUTIWOW AUTA TTOU
ouveldntd 1 aocuveibnta peE  aAmaocyoAouv. Ta €pya NG €yKOTAOTAONG
SnuoupynBnkav Xwplc TpooxESia ot xopTl. ApXKA SlopopdwvovTal HLKPEC
“HakéTeg” e To 1610 To UALKO, TO omoio prmopel va SouAeveTal apéTpntes PopES EwG
OTOU TO OTTOTEAECHO VO PTACEL OE MO UN OVOUEVOUEVN QAAA LKOVOTIOLNTLKA
aodntky popdn. XpnowuomowiOnke xaptovt kuPpelwtd (honeycomb) kat
Kupatoeldég (ondulé). Kat ta U0 autd UAKA UTIAPXOUV OE HETABANTEC TTOLOTNTEG,
SL0OTACELG, TTUKVOTNTEG, MTUXWOELS, paBdwoels KaBwg Kal o€ TTOAEG TOVIKOTNTEG TOU
duoLkoU Toug Xpwpatoc. H emegepyacia Toug, avaloya HE TOV TPOTMO KOMNAG Kol
S0oULKAG 0UVOEDONG, AMOKOAUTITEL TIEPLOCOTEPECG UPEG KAl TTOLOTNTEG TOU UALKOU HEoQ
amo Ta oXAUATA, TIC POPUEC, TIG EVIAOELS TWV KEVWV ONUEIWV KaBwg Kal tov pubuo
TwV enavalapBavopevwy Sopkwv otolyeiwy (Hotifwy). Ta Epya MAPAUEVOUV LE TO
UALKO TOUC OTO GUOLKO XPWHO avVASEIKVUOVTOG €TOL TI( TOVIKOTNTEG TOU TOU
QmoTeEAOUV Kot TN BACLKI) TAPAUETPO TNG aoONTIKAG Toug atiag.

NE€elg KAewSLd: apyLTeKTOVIKN, YAUTTTIK, tapadoon, xelpwvalia, LETOUGLWON TOU

UALKOU.



ZUvtopo Bloypadiko Inpeiwpa

H BoUAa Kapapmatldkn yevwiBnke otnv Kpntn, oripuepa et kat epyaletal otnv ABrva.
H kaAAtexvig SltapopdwVel To EIKAOTIKO TNG £€pY0 CUVOUIAWVTAG UE TN ouyXpovn
TIPAYUATIKOTNTA KAl ThV mopadoon.

Inoudaoe (2018-1025) otnv Avwtatn 2xoAn KaAwv Texvwy (A.2.K.T.), TAUTTIKA

oto B’ Epyaotnptlo pe KaBnyntn tov Niko XapaAaumidn KoL 0To EpyaotrpLo EMAOYNG
3d printing pe Ka®nyntn tov Navvn Melavitn. Anodoitnoe ano to H Epyaotrplo
Zwypadikng pe emPAEnovta kabnyntr tov Zado Zayopapn.

Inovdaoe (1999-2005) apyupoxpucoxoia, cuvtrpnon EpYwV TEXVNG Kal

udpavTLKn TEXVN Kot avéMTute Eexwplotr §paon oto medio Tou EKACTIKOU
KOOUAMOTOC, TIApAYOVTAC €pYa HULKPOYAUTITIKAG. NMapouaiaoe tn S0UAELA TNG

HEoa amo BeaTPIKEC TTOPOOTACELG KOL OE YKAAEPL KOl CUVEPYAOTNKE UE EVOV

Qo TOUG ONUAVIIKOTEPOUC 0lkou¢ ToU Xwpou (Kessaris).

A6 10 2007 CUUUETEXEL O€ TIOAMEG OHAOIKEC SpAoELS Kal eEKOETELC oTNV

EA\GSa kal oto e€wtepiko: lotoplkd Mouaoegio ABnvwv, Méyapo MouoLkAg

ABnvwv, ApxaloAoylkog xwpoc Embavpou, Apxaio Béatpo OAmMnwy,

Apxalohoylkd Mouoeio HpakAeiou, Mouoeio ZUyxpovng Téxvng HpakAeiou,
Eupwrnaikd KowvoBoUAlo otic BpueAeg, ykalepl og BepoAivo, ApBolpyo kot

MNapioL k.a.

‘Epya tTNG avAKouv o€ HOVIUEG oUAAOYEC Mouoeiwv -Melomovvnolakd Aaoypodiko
16pupa (MNAI), Mouoegio Koopnuatog HAlag AaAaouvn (ILUM), Mouogio ElKaoTIKWY
Texvwv HpakAeiou (METH)- kaBwg kat og WOlwTikéC ouloyéc. And to 2006 eival
OTEAEXOC TOU project «XZuyxpova Audlapdeila» (spin-off tou Naveniotnuiov Kpntng),
10 omolo mpowBel, petafu dAAwv, tov Sdloyo Kot Tt Snuloupykn ocuvBeon Twv
ELKOOTIKWY TEXVWV ME TIC €MIOTAMEC. H mpwtn tng atoutky €kOeon Ktiopata /
Structures, tov ZemtéuPpLo 2024 MapoucLAoTNKE 0TNV YKOAEPL ZOUUTTOUAGKN.



Description of the project

| have always been fascinated and emotionally moved by human made structures. In
my mind they all serve primary the fundamental need for the protection of human
beings themselves, their domestic animals, and their gods; subsequently also serving
as protection of his cultural and historical heritage. Thus, in this exhibition, temples,
altars, chapels, monasteries, dovecotes, lighthouses, urban buildings, skyscrapers,
abandoned settlements, dry stone walls, sanctuaries, ancient theaters, arches,
bridges, gates and columns seemingly exist in an undefined space and time while at
the same time, in an ever-changing state, either being driven towards their erection
or towards their decay.

All throughout my artistic practice | have been greatly influenced by various topics,
which | have been researching over the past years, including the interplay between
architecture and natural landscape, the evolution of traditional and folklore art,
manual labour today, myths and religions, collective memory, human detachment
from philosophy, the aesthetic value of materiality and the way it is being channeled
into something sacred or metaphysical. Mainly, however, how all the above
unconsciously function within the realm of discovering our inner self, as well as how
we relate to the world. Both my material and its processing have led me into inventing
personal methods and techniques, which in turn become the vocabulary by which |
attempt to depict what consciously or unconsciously drives me. All the installation
works have been created without any preliminary drawings. Firstly, small maquettes
are being shaped using the same material as the artworks which are being worked on
for a prolonged time until the result is aesthetically satisfactory. The material used is
“Honeycomb” and “Ondulé” cardboard, both of which can be found in variable quality,
dimensions, density, folds, ridges and tonalities of their natural colour. Their
processing, depending on how the cardboard is cut but also its structure, reveals more
of its textures and qualities through its form, shape, contrast of material density, as
well as the rhythm of the repeated structural elements (motifs). The artworks are not
painted, thus retaining the cardboard’s natural colour and bringing out its tonalities
which constitute one of the main parameters of their aesthetic value.

Keywords: architecture, sculpture, tradition, craftsmanship, transmutation of

material.



Curriculum Vitae

Voula Karampatzaki born in Crete, she lives and works in Athens. The artist is shaping
her artistic practice in a creative interplay between the contexts of contemporary
reality and tradition.

She studied in Athens School of Fine Arts (A.S.F.A.) from 2017 to 2024 at B’Lab
(Sculpture Department) under professor Nikos Charalampidis, at B’Lab (3d printing
Department) under professor loannis Melanitis. She graduated in 2024 from H’ Lab
(Painting Department) under professor Zafos Xagoraris.

Between 1999 and 2005 she studied silversmith and jewellery design, fine art
restoration and weaving and has ever since been active in the field of Fine Art
jewelry, creating microsculpture artworks. Her work has been showcased in theatre
plays and galleries and she has also cooperated with one of the prominent Greek
jewelry houses (Kessaris).

Since 2007 she has actively participated in many group shows in both Greece and
abroad: National Historical Museum, Athens Concert Hall, Archeological Site of
Epidaurus, Ancient Theatre of Filippi, Heraklion Archaeological Museum, Heraklion
Museum of Visual Arts, Brussels European Parliament, as well as galleries in Berlin,
Hamburg and Paris. Her works are part of various museum collections such as the
Peloponnesian Folklore Foundation (P.F.F), the llias Lalaounis Jewelry Museum
(I.L.J.M) collection, the Heraklion Museum of Fine Arts, as well as private collections
such as Romeo Gigli’s e.t.c.

Since 2006 she’s been actively involved in the project entitled “Synchronal
Amphiaria” (a university of Crete spin-off) whose aim is amongst other things to
promote a creative interdisciplinary collaboration between art and science.
Ktismata / Structures, 2024 in Zoumboulakis Gallery is her first solo exhibition.



EPFA NTYXIAKHZ EPTAZIAZ

H eykatdotaon tng mMTuxXLoKAG amoteAsital and £pya YAUTTTA Kat emtoiyta Stadopwv

peyebwv (a6 30ek LY og Ewg Kat 2.70 pEtpa UYPog)

AnpoupynBnkav katd ta €tn 2022 €wg 2024 KAl KATOOKEUAOTNKOV OO XAPTOVL

OVTOUAE Kal KUPEAWTO.
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