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AHAQZH ZYITPADEA

«ANAWVW OTL €lpaL 0 ATIOKAELOTIKOG SNULOUPYOG TNG MPWTOTUTING EPYACLAG, VOULUOG/
N KATOXOC TWV TVEUMATIKWY OKAWUATWY TNG KAl OTL €xw Tto Skaiwpa, va
Tiapaxwpnow ta Stkalwpata tou avadEpovtal oTnv mopovca AdeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KOTOOETW amoteAel yvAolwo £pyo
napoxOév and spéva kot Sev mapafralel ta Swkatwpata AAAou dnuioupyol pe
OTOLOVONTIOTE TPOTO.

To tekunplo/a mou KATABETW £lval TO TEALKO EYKEKPLUEVO £PYO QTIO TNV EEETACTIKN
emutporny, 6ev mMpokUMTeL amd AoyokAomn f voBeupévn €psuva, dev MPooPalel
TIVEUHOTIKA Slkatwpata aAAwv dnuoupywv kot 6ev mapoflalel mMPoowrika
dedopéva.

QG KATOXOC TWV TIVEUUATIKWY SLKALWHUATWY TNG €pYAcias aUTAG, Tapoxwpw oOTnV
Avwtatn ZxoAl KoAwv Texvwv 1O MN-amMOKAELOTIKO OSikaiwpa Snpooieuong kot
61aBeonc tng Yndlakng Hopdnc tTnNG Epyaciog Pou, EVTOC Kol €KTOG Tou SIKTUOU,
Héow Tou ISpupatikou AnoBetnpiou «Art-lA», pe Tnv mpolnoBeon otL StatiBetal pe
Hlo amd TG adeleg mMoOu €Xw €MAEEEL KOTA TNV QUTO-amoBeon. H ev Aoyw
mapaxwpnon 8ev CUYKPOUETOL UE SLKOLWUOTO TIVEUUATIKAG WBLlokTnolag tpitwv 1 pe
napoaxwpnBévta nén anod epéva os Tpitoug oxeTIka Sikatwpatd pou. H BLBAlobnkn
6ev aoKel Kkavevog £(6oug EeMIPEAELD OTO TIEPLEXOUEVO TNG EPYAOCLOG HOU KoL
avaAopuBavw MANPwWE TNV EVBUVN TOU MEPLEXOUEVOU TNG.

H éykplon tng mapovoag epyaciag dev umodnAwVEL amapaltiTwe Thv amodoxn Twv
anoPewv Tou/TNG ouyypadea/we amod tnv Avwtatn 2xoAn KaAwv Texvwy.



NEPIAHWH

Amo kaBopd BpnOKEUTLKAG ANMOYEWC, TO TALA EVOOPKWVEL pia SLtTh dpuon: amoteAel
Tautoxpova tpoodopd Kal altnua. Asttoupyel wg dwpo mpog tn Bela anewovion TG
ouudAlwonNg Kal Tavtoxpova ekppalet Evav mobo yla anokatdotacn. Auth n mpaén
KaBlepwvel pla olkovopia avtoAAayng HEToEU TOU Llepol KAl TOU LKETN.
Napadooloka, eva tapa SlabEtel enimedn enmupavela pe avayAudn eVTUmwon— Lo
e€oxn mou oxnuoatiletalr pe odupnAdtnon amd TNV Niow TAEUpPA—n omola
oUUPOAiZeL To poodepduevo dpyavo. Autr n avayAudn e€oxn mpoeféxel amod tnv
emupavela tou aAoupviou, tovilovtag To avtikeipevo tn¢g adooiwonc.

Ou eyxapagelg tou “T(R)AMATA” AettoupyoUv avtloTpodws. Ta OvTIKE(pEVA
anelkovilovtal OTI{ apvNTIKEG Toug popdEg, oav va daivovtal amd tnv aviibetn
TAEUPA OTOU €yLVE N eMéUPBaon—auTth tn popd OxL ano odupi, alAd anod éva tattoo
gun. E6w, ta amewkovilopeva avtikeipeva Sev eival mAfov e€oxéc aAAd eooxEg/
€loBoAEc. Tooo OSOpKA 000 KOl EPUNVEUTIKA, ETLKOAOUVTOL TO TPOUMO: HLa
XOPOYHEVN UVAUN €VOC EEVOU CWHATOC TIOU AdnoE TO AMOTUNMWHA TOU Of HLa
KAmote abwktn kal mapBéva emidavela. Tt AMOKAAUTITETAL A0 QUTH TNV AVTLOTPODN;
ESw, n dwadikacia tng avauvnong kataypadetal wg 'txyvog'—éva oToLXELWHEVO
QMOTUNMWHA autoU Tou &ev UMApPXEL Tla, Toviloviag tnv amoucia avii tng
napouciag N KaAUTEpPQ, ML Tapouciot ToU avadelkVUETAL TILO EVIOVa UECW TNG
armouciag. To Yopayuévo OVTIKELHEVO €lval Tapov HEoA OTnV amoucia Tou,
EVOOPKWVOVTAG TNV TILO akpaia popdn mapouvciag. Asttoupyel wg paptupia kot wdn
oTtov SnuLoupyod TOU Kal WG OVAUVNCN 0UTOU.

Je avtiBeon pe Ta MAPASOCLOKA TAUOTA, OTLC gyxapdtelg tou “T(R)AMATA” Sev
oAokAnpwvetal n dadikaoia tng "Oepaneiag”. To dpyavo dev amokabiotatal Moté
OTNV OAOTNTA TOU- avTiBeTa, MApPAPEVEL O Katdotaon voonong, dlofevwvrag e’
ooplotov pla €l0BOAN, tnv TomoAoyia Tou Tpavpatog. Ou eyxopdfelg Tou
“T(R)AMATA”, ekteBelpéveg avamoda, SnAadn amd TNV Miow TAEUPA, WG
QTTOTUTIWHATO, OTTOKAAUTITOUV TA KATOYWYLKA TOuG BepéAla—ekBETOUV TOV TOTO
ouvavtnong UETafl TOU aAmoOvVTo¢ OpyAvou Kal TOU TAPOVTOC QTMOTUTTWHOTOC TOU.
ITEKOVTAL WE LAPTUPEG KOBeaUTA.

Evw otnv ayyAwkn yAwooa n Aé€n "uaptupag” (martyr) xwpiletal onuacloAoyLka oe
"martyr" kal "to bear witness," otnv eAAnvikr) yAwooa rtapouolalel Evav eviladépov
Sulopo. Zta eAANVIKA, HAPTUPAC €lval TOOO QUTOC TOU “OKOUEL 1 BAEMEL KATL TN
OTLYMN TIOU KATL YIVETAL (QUTOMTNG HAPTUPOC)” OCO0 Kol QUTOC Tou “BacavioTnke n
Kal BavatwOnke yla Tic memoldroetg tou”. Tt kepdiloupe AoOV amo TtV avayvwaon
QUTWV Twv SU0 SLaKPLTWVY evvolwV TIou potpalovial tnv dla AéEn alld €xouv
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OladOPETIKEG ONUACLOAOYLKEG amoxpwoelg; O pdAptupag TAUEL vol €lval €vag
OTTOKOLUEVOC KOL QVTIKELUEVLKOC TPLTOC MapaTnpntng VoG EWTEPLKOU YEYOVOTOG KOl
UETATPEMETAL OTN MOV HapTupla TNG ouvavtnong ESw ma pAdpe yuo évav
HApPTUPO TIOU OXL HOVO mopatnpel kat adnyeital, oAAQ EUMAEKETAL CWUOTLKA Kl
tpavpatiletal Babd amd tn cuvdavinon. H smdpdveld Tou AAoUPLVOXOPTOU OTO
“T(R)AMATA” Aettoupyel wG autoU Ttou €idoug paptupag. Asv dépel amAwg
HOPTUPLEC: TIC EVOOPKWVEL.

AEZEIZ KAEIAIA: Zwpa, Maptupag, Tpavua, AAoupwvoxapto, Taua, Eyxapaén, MAnyn



ABSTRACT

From a purely religious perspective, the votive embodies a dual nature: it is both an
offering and a request. It acts as a gift to the divine depiction of reconciliation and
simultaneously expresses a desire for restoration. This act establishes an economy of
exchange between the sacred and the supplicant. Traditionally, a votive has a flat
surface with a raised impression—an extrusion formed by hammering from the back
—which symbolizes the offered organ. This raised extrusion protrudes from the
aluminum surface, emphasizing the object of devotion.

The engravings of "T(R)AMATA" work inversely. The objects are depicted in their
negative forms, as if viewed from the reverse side where the intervention took place
—this time not by a hammer, but by a tattoo gun. Here, the depicted objects are no
longer extrusions but recesses/invasions. Both structurally and interpretively, they
evoke trauma: an engraved memory of a foreign body that left its mark on a once
intact and pristine surface. What is revealed by this inversion? Here, the process of
remembrance is recorded as a 'trace'—a haunted imprint of what is no longer there,
emphasizing absence instead of presence or rather, a presence that becomes more
intense through absence. The engraved object is present within its absence,
embodying the most extreme form of presence. It acts as testimony and an ode to its
creator and as a remembrance of it.

Unlike traditional votives, in the engravings of "T(R)AMATA," the process of "healing"
is never completed. The organ is never restored to its entirety; instead, it remains in
a state of illness, indefinitely hosting an invasion, the topology of trauma. The
engravings of "T(R)AMATA," exposed in reverse, that is from the backside, as
imprints, reveal their genealogical foundations—they expose the meeting place
between the absent organ and its present imprint. They stand as witnesses in and of
themselves.

While in the English language the word "martyr" semantically splits into "martyr" and
"to bear witness," in Greek, it presents an interesting duality. In Greek, "udaptupag" is
both one who "sees or hears something at the moment something happens
(eyewitness)" and one who "was tortured or killed for their beliefs." What do we
gain, then, from reading these two distinct concepts that share the same word but
have different semantic nuances? The witness ceases to be a detached and a third-
party observer of an external event and becomes the only testimony of the
encounter. Here, we speak of a witness who not only observes and narrates but is
physically involved and deeply scarred by the encounter. The surface of the
aluminum foil in "T(R)AMATA" functions as this kind of witness. It does not merely
bear testimonies; it embodies them.

Keywords: Body, Martyr, Trauma, Aluminum Foil, Votive, Engraving, Wound
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