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AHAQZH ZYTTPAOEA

«AnAwvw OTI gipal 0/n ATTOKAEIOTIKOG/N dNUIOUPYOG TNG TIPWTATUTTNG EPYATIAG,
VOUILOG/N KATOXOG TWV TIVEUUATIKWV OIKAIWUATWY TNG KAl OTI £XW TO dIKAiwuad,
Va TTapaxwpnow Ta SIKAIWUATA TTOU ava@épovTal TNV TTapouca adela.

BeBaiwvw, 611 TO OUVOAO TOU TEKUNPIOU TTOU KATABETW QTTOTEAEI YVROIO £pYyO
TTapayBév ammod euéva kal dev TTapapidlel Ta dikaiwuaTta GAAou dnuioupyou pe
OTTOIOVONTTOTE TPOTTO.

To TekuAplo/a TTOU KOTABETW €ival TO TEAIKO €yKeKPIUEVO €pyo aTmd Tnv
€CETAOTIKN EMTPOTTH, OEV TTPOKUTITEI ATTO AOYOKAOTTA i voBeupévn €peuva, dev
TTPOORAAEl TTVEUUATIKA OIKAIWpOTA GAAWV dnuioupywyv Kal dev TTapafIadel
TTPOOWTTIKG dedopéva.

Q¢ KATOXOG TWV TIVEUUATIKWY SIKAIWUATWY TNG EPYACiIiag auThg, TTapaxwpw
otnv Avwtatn ZxoAr} KaAwv Texvwv To un-a1ToKAEIOTIKO dIKAiwpa dnuoacisuong
Kal 1a6eong TNG WNQIAKAG HOPYNG TNG £pYOCiag pou, eVIOG Kal EKTOG TOU
OIKTUOU, péow Tou IdpupaTikoU ATToBEeTNPIOU «Art-IA», ue TNV TTPOUTTOBECN OTI
dlaTifeTal pe pia atod TIG AdEIEC TTOU £XW ETTIAECEI KOTA TNV auTé-aTTd0e0N. H ev
AOYW TTapaxwpnon eV OUYKPOUETAl pe OIKAIWUATA TTVEUMATIKNG I0I0KTNOIOG
TPITWV A LE TTapaxwpnBEvTa dn atrd epéva o€ TPITOUG OXETIKA DIKAIWUATA HOU.
H BIBAI0BKN dev aoKei KavevOg €idOUG ETTILEAEIO OTO TTEPIEXOUEVO TNG EPYATIAG
nou Kal avaAapBdavw TTARPwWG TNV euBUVN TOU TTEPIEXOUEVOU TNG.

H €ykpion TnG TTapoUcag pyaaciag dev UTTOONAWVEI ATTAPAITHTWGS TNV ATTOO0XN
TWV ATTOYWEWV TOU/TNG OUYYPAPEA/WG aTTd TNV AvwTaTn ZX0Ar KaAwyv Texvwv.
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mother matter
2wTtnpns Bouyiatlnig

00/00/00
Kateddgion TTapKIvyk oTo KOukdaki

O MNwpyog JE Ta PNXaviHaTa Jou TNAEPWVEI YIa Va e EIOTTOINCEI TTWG TNV ETTOUEVN
MEPQ Ba EeKIVOEl EpYAaieg OTO NUITEAEG TPILWPOPO TTAPKIVYK AUTOKIVATWY OTO
Koukdki. Tov gixa d€l TTpIV PAVEG, OTAV JOU £DWOE [ia TOAVTA XWHA ATTO TO OKAWYIUO
oTov Kepapeikd Kai Tou gixa TTel TTwg, 6tav £Xel KaTedA@Ion, BEAW va gipal eKei.
‘EpaBa TTwg 10 vepd oTo Eevodoxeio TTou Ba xTioTel Ba {eoTaiveTal pe yewBeppia.

To Tputtdvi Ba TTepdoel yéoa atrd ekaToviddeg xpovia IoTopiag. ABAVES TTou TTEpacav
Ba puBuidouv Tn Bepuokpaaia Tou vepoU TTOU TTAEVEIG TO TTPOCWTTG COoU.

H yn @uAdel Tig avapvioeig. Alatnpei Ta TpAaypaTa Kai, av Ta dlaBpwvel, Ta JoIPAdel.
(TTwg yivovTal oI UNIKOTNTEG CWHA;)

OcuéNio kal KEAUQOG.
To To1évTo/ TO UPACUA TTOU OKETTALEI, TTPOOTATEUE!, Bapaivel. ZuykpaTei oTn JAda TOU
Td iXvn p1ag Trapouaciag Trou dev egagavidetal, aAAd eyKIBWTICETAI 1) ATTOTUTTWVETAI.

Ocpélio dev gival OuwWG POvo N oTaBePOTNTA TNG KATAOKEUNG, A KAl N CUMTTUKVWON
NG HVAMNG—HMIO OCUCCWPEUCT XEIPOVOUIAG, avToxng.

Kai d1a@opeTIka BepuéAla —Ox1 JOVO UAIKA, aAAG Kal aioBnTnpiakd, Koivwvikd. To
@aynTo wg UAN TTOU BIAPOPPUWVEI CWHATA, OXETEIG, TOTTOUG. Mia KoAdva atrd
oToIBaypéva TTIATA, OPTWHEVN UE TA KATAAOITTA ETTAVOAQUBAVOUEVWY YEUUATWY,
MVNUEIO KaTavaAwpéVNG pPOVTIOAG.

To aAdTi (HANI0G+BANACOQ) XPNOIKOTIOIEITAI YIa VA BIATNPEI KAl VA TTPOCTATEUEI AUTO ME
TO OTT0i0 épXETaI O€ £TTAPR. ATTOBNKEUEI, PEPVOVTAG Padi Tou TNV aiobnon Tou
OIKIOTIKOU, TOU OIKEIOU. £T0 OWHA, O 1I0pWTAG gival AAPNUPOS. AAAOG TPOTTOG
d1a0PAANIONG TNG BEpUOKPaTiag.



O 0idnpog 010 XWHa Kal 0 gidNPog OTO Aia CUVOEOUV TO AVOPWTTIVO CWHA HE TN
YEWAOYIKN Tou TTpoEAEUC. To aipa €Xel TN YEUON TG OKOUPIAG—WMIAG QVOTTOPEUKTNG
METAUOPPWONG TTou onuatodoTei T Oopd, aAAd kal T ueTdRaon. To avBpwTTIvo Kal
TO UAIKO TauTidovTal. H okoupid dev gival atrAwg onudd TTapakung, ival hia
METAdOTIKN diEpyaaia.

O xpovog dev e€agavifeTal- ATTAWVETAI OTNV ETTIPAVEIA, BIATTOTICEI TO UAIKO, YiveTal
MVAMN. 'Eva nuepoAdyio TTou dev TTaywvel Tov Xpovo, aAAd Tov agrvel va dpdaoel, va
OOUAEWEl TTAVW TOU, VA TO EavaypaYEl.

Kai n UAn &ev Trapapével TToTé adpavig. H atmoouvBeon Tng €ivai 1o id10 evepyn HE TN
ouyKkpoTNon TNG. Ta uAIk& KopoideUouv To TEAEIO YN@Iako render. Aévovtal aAnbivd,
MeTa@EpovTag BepuoTNTa KAl BAPOG.

O 6pog «UAIkO» dev avagEépeTal TNV TTPWTN UAN aAAd o€ ouaieg TTou BpiokovTal o€
O1aPKN HETAPBOAN—EITE HEOW TWV EYYEVWV XNUIKWY KAl QUOIKWY TOUG dIadIKaoIwy,
TTEPIBAANOVTIKAG AAANAETTIOpaonG ) avBpwTTivng eTreepyaciag. H atrépaon va dobei
£U@acon oTo UAIKO OUVICTA ia TTOAITIKA €TTIAOYH, KOBWG ETTaVAPEPEI GTO TTPOCKAVIO
TIG dladIkaoieg TTapaywyng Kal TiIg oxéoelg egouaiag trou Tig diETTouv. Na JIAAOEIS yia
TO UAIKG onuaivel va JIAAOEIS yia Epyaaia.

Mrtraivelg 010 dpOUO TOU, EKEI TTOU DIAPOPPUIVETAI, JETAPEPETAI, ATTOPPITITETAI.
Ta €pya TTPOKUTITOUV PECA OTTO CUVEPYOOIa PE Ta UAIKA, dlatTpayudTeuan.

ZeBagudg otn 81a6ar) Toug, GTN YAWGCOA TOUG, OTIG BUVATOTNTEG KAl TIC OXETEIG TOUG
ME T AAAQ UAIKA.

Aégeig KA&1d1d: uAIKOTNTA, uvAun, @povTida, epyaacia



mother matter

Sotiris Vougiatzis

00/00/00

Demolition of a Parking Lot in Koukaki

Giorgos, the man with the machines, calls me to let me know that the next day he
will begin work on the unfinished three-story parking lot in Koukaki. | had seen him
months ago when he gave me a bag of soil from an excavation in Kerameikos, and |
had told him that when he has a demolition, | want to be there.

| learned that the water in the hotel to be built will be heated through geothermal
energy.

The drill will pass through hundreds of years of history. Past Athens will regulate the

temperature of the water you wash your face with.

The earth preserves memories. It keeps things intact, and when it erodes them, it

distributes them.
(How do materialities become bodies?)

Foundation and shell.

The oncrete / the fabric that covers, protects, weighs down. It holds within its mass
the traces of a presence that does not disappear but is encased or imprinted.

But a foundation is not just the stability of a structure; it is also the condensation of
memory—a concentration of gesture, endurance.

And there are different kinds of foundations—not just material, but also sensory,

social. Food as a substance that shapes bodies, relationships, places.



A column made of stacked plates, loaded with the remnants of repeated meals, a

monument of consumed care.

Salt (sun + sea) is used to preserve and protect whatever it comes into contact with.
It stores, bringing with it the sense of the domestic, the familiar. On the body, sweat

is salty. Another way of ensuring temperature regulation.

Iron in the soil and iron in the blood connect the human body to its geological
origins. Blood has the taste of rust—a transformation that is inevitable, marking
decay but also transition. The human and the material become one. Rust is not just a

sign of decline; it is a contagious process.

Time does not disappear; it spreads across the surface, saturates the material,
becomes memory. A diary that does not freeze time but allows it to act, to work

upon it, to rewrite it.

And matter never remains inert. Its decomposition is as active as its formation.
Materials mock the perfect digital render. They bond for real, transmitting heat and

weight.

The term "material" does not refer to raw matter but to substances in constant
transformation—whether through their inherent chemical and physical processes,
environmental interaction, or human intervention. The decision to emphasize
material is a political choice, as it brings production processes and the power
relations that govern them back into focus.

To speak of material is to speak of labor.
You step into its path, where it is shaped, transported, discarded.

The works emerge through collaboration with materials, through negotiation.
Respect to their disposition, their language, their capabilities, and their relationships

with other materials.

Keywords: materiality, memory, care, labor






3 Hotels (Bao. Zogiag, AnuntpakotrouAou, Kepapeikdg)

2023-

Xwua atroé oikodouég Tng ABrvag, Toiuévo, T¢iRa
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dream state
2024

KOUBEPTEG, TOILEVTO

100x100x210




cosmic ballad
2024

aAQTI, TEVEKEG, OUPUA, AGOTIXO

35x35x45
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always already
2024
marTa

35x35x200
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damage+repair
2024

KouBépTa, XapTovi

140x70
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KaTolKia 2
2024

KABaAETO, XOANIG, TOILEVTO

55x55X90
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rejoice together, mourn together
2024

KOUBEPTEC

60x60x80
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