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AHAQZH ZYITPADEA

«AnAwvw OTL €lpal o/n amokAELOTIKOG/n SNULOUPYOG TNG MPWTIOTUTING EPYAOLAG,
VOULUOG/N KATOXOG TWV TMVEUHATIKWY SIKALWHUATWY TNG Kot OTL £Xw To dikalwua, va
mapaxwpenow Ta SIKalwpaTo ou avadEpovial otnv napovoa adeLa.

BeBalwvw, OTL TO OUVOAO TOU TeEKUNPLOU TOU KATOOETW amoteAel yvrowo €pyo
napaxBév amo epéva kat dev mapaPlalel ta Sikatwpata GAAou Snuoupyol e
OToLoVONTIoTE TPOTO.

To tekunplo/a mou KOTaBOETW €lval To TEALKO EYKEKPLUEVO EPYO ATIO TNV €EETAOTIKNA
erutponn, 6ev MPOKUMTEL amd AoyokAomn n voBeupévn €peuva, 6ev MpooPalel
TIVEUUOTIKA  Sikolwpata GAwv  dnuoupywv Kot 6ev mopaflalel mMPoowrika
debdopéva.

Q¢ KATOXOC TWV TIVEUUOTIKWV SIKALWHUATWY TNG €PYACLOC QUTAG, TMOPOXWPW OTNV
Avwtatn ZxoAnl KoAwv Texvwv TO HN-amokAELOTIKO Sikaiwpa Snupocieuong kot
dLaBeong g Yndlakng popdng NG epyaciag Pou, eVTOC Kol €KTOC Tou SLKTUOU,
Héow Tou ISpupatikou AroBetnpiou «Art-IA», pe tnv npoinobeon ot StatiBetal pe
pHlo armd TG Adeleg TMoUu €xw ETAELEL KOTA TNV OuTo-amoBecn. H ev Adoyw
napaxwpenon 8ev cUYKPOUETAL PE SIKALWUATA TIVEVUUATIKAG L&LOKTNoLaG Tpltwy 1 Ue
napaxwpnBévta nén amno spéva oe TPIToUG OXETIKA SIKalwUatd pou. H BLBALodnkn
dev aokel Kavevog €(60ug ETIUEAELD OTO TEPLEXOUEVO TNG EPYACLOC HOU KOl
avaAopBavw MANPwWE TNV euBUVN TOU TIEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag §gv UMOSNAWVEL AMAPALTATWE TNV Amodoxn Twv
andPewv Tou/tng ouyypadéa/wg amno tnv Avwtatn IxoAn Kalwv Texvwv.



Kevtpikn 16€a/O£pa Tou £€pyou

«TO00 n evacXOAnGon L€ TNV EMLOTAUN OCO KOl KE TNV TEXVN Elval pla TPoomabela
Tou avBpwmou va ePUyel amod TNV cUYXUON Kal PNXOVLKA EMAVOANTITIKOTNTA TNG
KaOnuepwvng wng oe €vav KOopo opBo Kal axpovo. OSsU0oVTAG TMPOCEKTIKA, HE
umopovn, mpoonAwaon Kal oo unopel kABe emipeAng omoudaoThg, EIKACTLKOG Kal
gpeuvNTNG va Eeduyel amo Tov KOOUOo TNG MAAVNC Kal TNG GALVOUEVIKOTNTAC, OTOV

KOOMO TNG OVTIKELUEVLKAG avTiAnyng Kat okEYPng.

TNV EVOTNTA QUTH XPNOLUOTIOWW TLG LopdES Twv KaBaAdpndwv tng amokaAuPng tou
lwavvn (Kawn Awa®nkn BBAio "Am 6,1-8") yla va mAdow €vav pubo meplypadovtag
Vv naboloyikr), onmtikr ¢uon Tou avBpwrou. Itn popdn Tou Mpwtou KaBaldpn
amodidw £vav OTOXOOTIKO, OaKEPALO XOPAKINPA O ONOolo¢ KOTOLKEL Ot €va
BpPNOKEVTIKO XWpPLo LepO KAl AUAO, OTO OTOLO UTTAPXEL AHopdOCg WG Lo LoEa. KaBapd
Kol ayvo nmveuua, apdlopntel To otevaxwpo KaBrKov mou Tou £xeL avatebel amno tov
@eb. Emléyel, amd AUmnon, va amoxwpnoest poll HeE Tn OTPATLA TOU KOL TOUG
umoAoumoug kaBaAdpndeg yla va yvwploel Toug yrvoug avBpwroug. Awaletal Kal
apdBalel yo tov Beatd koopo, o omoiog Sev TOu Eelval yvwpluoc. Me éva
umoTBEuevo aioBnua vPnAng nbwkng efetalel kal Kpivel tov UAKO Katl PuxLKO
KOOMO TwV avBpwnwy, avalntd Toug Adyouc mou o SnULoupyoC Toug, Toug Sikalel

LLE QUTOV TOV TPOTIO.

Juvtopa avayvwpilel to AavBaopévo tng emloyng tou. O KOOUOG TwV avBpwmnwv
elval pOaptdg, yepatog mAdves. OLpata Twy mabwv Toug, amapvioUVTal To IVEL LA,
xAgualouv vonon kat nOkr, aAnbesla kat yvwon, wpaio kat uPpnAo, {ouv okvnpd Kalt
eruoAala, otn {0pepOTNTA TWV OKOTELVWY TOUG EMIOULLWY, HAKPLA OO TOo GwC TNG

dpovnong.»



Né€eLg KAewdra: (otnv eAAnvikn YAwooa €wg 4 €wg 7 AEEELG-KAELOLA)
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HOwN
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ANnBela



Description of the project

Engaging with both science and art represents a human endeavor to escape the
confusion and mechanical repetitiveness of everyday life, seeking a world that is
orderly and timeless. By advancing carefully, with patience, dedication, and longing,
every diligent student, visual artist, and researcher can transition from the world of

illusion and superficiality into the realm of objective perception and thought.

In this body of work, | employ the figures of the Four Horsemen of the Apocalypse
from the Book of Revelation (New Testament, Rev 6:1-8) to craft a myth that
describes the pathological, septic nature of humanity. To the figure of the first
horseman, | attribute a contemplative, incorruptible character who dwells within a
sacred and immaterial religious locus, existing formlessly as a mere idea. A pure and
pristine spirit, he questions the distressing duty assigned to him by God. Out of pity,
he chooses to depart alongside his army and the other horsemen to encounter
earthly humans. He is torn and filled with doubt regarding the tangible world, which
is unfamiliar to him. Driven by a presumed sense of high morality, he examines and
judges the material and psychological world of humans, seeking the reasons why

their Creator condemns them in such a manner.

He soon recognizes the error of his choice. The world of humans is ephemeral, rife
with illusions. Victims of their own passions, they renounce the spirit, scoffing at
intellect and morality, truth and knowledge, the beautiful and the sublime; they live
idly and superficially within the grimness of their dark desires, far removed from the

light of wisdom



Keywords: (between 4 to 7 terms)
Intellect

Ethics

Fallacy

Passions

Truth



Z0vtopo Bloypadiko Inueiwpa

Zel Kal gpyaletal otnv ABnva. Exel amodoltnosl amnd tnv Avwtatn ZxoAn KoaAwv

Texvwv to 2024.

H twypadikn tou Anuntpn NamadomouAou amoteAel pio peOoSIK Kol CUCTNUATIKN
épeuva otn Lwypadikn, Aoyotexvia kal ¢plthocodia Tou SUTIKOU TIOALTIOMOU Ao ThV
apxaotnta £wc onuepa pe e€sldikevon otov 160 kat 170 awwva. Zwypadka £pya,
OVOTOMLKEG OTIOUSEG KOl AOYOTEXVLKA KELUEVOL OUYKPOTOUV TO GUVOAO TNG SOUAELAG

TOv.

ZeKWVAEL TNV €peuva TOu €xovtag pia adalpetiki WOEa PLAocodpLKAG KAl LOTOPLKAG
dUoEWC, avtAnpEvn amo Lo EKTEVI) GUANOYH KELLEVWVY KAl TTPOXWPA OTASLAKA TIPOC
T0 padlvaplopa Twv OKEPEWV KAl TWV TEXVIKWV TOU, ME OKOTO Hla cadEoTeEpPn
anodoon twv Bepdtwv tou. H kaAAtexviky tou emidiwén eilvol Pl CUVEXAG
avalntnon tou Tt Ba pmopouoe f TL opellel va elval n Téxvn OTaV AMoyupvwOel anod
UTTOKELUEVIKEG TIAAVEG KoL Ttapavonoels. EmBupia tou ival va odnynoeL tTnv téxvn
0€ €VO QVTLIKELUEVIKO Kal Slaxpoviko medio, 6mou n opopdLla kat n aAnbela yivovral
KOAUTEPA KaTavonTtéG amod tov (8lo 1 opoidedteg omoudaoTteg, KOAATEXVEG Kall

OTOXQOTEG.

‘EXEL TAPOUGCLACEL TNV ATOLKA TOU €kBeon oto Kévtpo Texvwv METZ to 2024, uno
v emnpéAeta tng NOPBNng Kpttikol Kot €XEL CUUUETACXEL OE OUASLKEG EKOEDELG OE

EAAGSa kal e€wteptkd. Epya tou Bpiokovtal oe S1adopeC LOLWTIKEG CUANOYEC.



EPFA NTYXIAKHZ EPTAZIAZ

1. «Xwplg titho»
MAnpodopisg Epyou:

e 2024
e AadLos kappa

e 205x165¢k




2. «Xwpig titAo»
MAnpodopicg épyou:

e 2024

e AadLoe kappa

e 90x70¢k




3. «Xwpig titAo»

MAnpodopieg épyou:

e 2024

e MoAUBL o xaptl

e 35%20c¢kK
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