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AHAQZH ZYITPADEA

«ANAwvVw OTL elpal n amOKAELOTIKY) SNULOUPYOG TNE TTPWTOTUTING EPYACLAC, VOULUOG/N
KATOXOC TWV TVEU LATIKWVY SIKALWUATWY TNG KAl OTL EXW TO SIKAlwA, VA TIapaxwprnow
To Slkalwpata mou avadépovtal otnv moapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

Ta TEKUNAPLA TIOU KATOOETW €lval TO TEALKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL oo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBAlel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnon dev
OUYKPOUETAL UE SLKOLWUATA TIVEVUATIKAG lokTnolag Tpitwv [ He mapaxwpnbévta
&N amno epéva og TPLTOUC OXETIKA SIKalwpaTd pou. H BLBAL0BAKN dev aokel kavevog
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv TG cuyypadéwg and tnv Avwtatn ZxoAn KoAwv Texvwv.



Euxaplotiec — APLEpwOELS

Euxaplotw tov Ayyelo Avtwvomnoulo

Ayamnnté KUpLe AVTWVOTIOUAE,

Oa nbela va cag ekppAcw TNV ENKPLVA LOU EUYVWHOCUVN YLla TNV KABOPLOTIKA 00G
oUuuBoAR otnv KaAAteXVIKA pou opeia. H StdaokaAia oag Sev meploplotnke otn
{wypadkn: ATav €va mapdBbupo oTov cUYXPOVO KOOUO, UE OAEC TOU TLG AVTLDACELG
kat to adle€oda. Méoa amo to £pyo oaG KoL TOV TPOTIO TIOU MG TO HETAdWOATE,
pnaBape va BAEmou e Tov AvBpwio Oxt wg dyoupa, aAAd wc Uapén eykKAwPLoUEVN,
avalntwvtag 61€€0d0 Kat Ppwe.

H evalobnoia oag amévavtl otV apXLTEKTOVLKI) TOU XWPOU KoL TNV amouasia tng
duoNnG pe €kave va okedtw BabBuTtepa Tov pOAO TNG TEXVNC WG OXOALO KAl WG
ovtiotoon. 2ag¢ EUXOPLOTW YyLa TNV EUMVEUCH, TNV AUOTNPOTNTA KAl TNV aAnbsLa tou

dépvate otnv TALN.
Euxaplotw tnv Mévvu MNkéka

Ayarnntr kupia Mkéka,

H &idaokaAia oag umipée yla péva mnyn €Unveuong kot evBappuvong. H mopeia
oag, aro tnv TAvo wg tnv lomavia, kot n adociwaon oag otn {wypadLkn Kal Tt
XOPAKTLKA, Lou €8eL€av TL onpaivel va Kuvnydg tn yvwon He mabog kat cuvénela. H
€UYEVELQ KL N oKPIBELa pe TNV omola HETASISETE TNV TEXVLKN, OAAA KAl TNV ouoia
™G TEXVNG, K BoriBnoav va Bpw tn Sikn pou dwvn.

J0¢ EUXAPLOTW YLO TNV UTTOUOVH 00C, VLA TIG SLopBWOELG TTOU HE €KOvaV VA Yivw
KAAUTEPOG, KOL YLA TNV TloTN oag ot Suvatotntég pou. H mapoucia oag otnv taén

ATV AVt GWTELV Kol EVOAPPUVTLKNA.

Euxaplotw tov Niko Modia



Ayarnnté kUple Nodia,

H didaokaAia oag Atav yla péva pia epnelpio fadlag evdéookonnong. Méoa amnod ta
€pya 00 KAL TIG oUINTNOELG Mag, €paba va BAENW TNV TEXVN WG yébupa avapeoa
oTO TapeABOV KalL TO TAPOV, OTO UALKO KOl TO AUAO, 0TO eUBPAUOTO Kol TO
Slaxpoviko. H xprion twv eumabwv UAKWY KaL N EUUOVH 0T AEMTOUEPELA IOV
Sidagav oeBaoud mpog TNV LoTopla Kal TV avepwrivn eunelpla.

To Zag euxaplotw Tou e BonBrioate va dw tnv TExvn OXL LOVO WG Ekdppacn, aAAA
WG MVAUN, WG (Xvog, WG PAEn mou cUVOMIAEL pe Tov xpovo. H kaBodrynaon oag

adnoe ave€itnAo anotunwpa otn okéPn Hou.

Huepounvia: ABriva. 15/09/2025
Ovopatenwvupo uyypadéa

Mapia Anpntpiou



Kevtpkn 6€a/O<pa Tov £€pyou

H mtuLlokn Hou epyacia amoTeAel Yl ELKOOTIKI TIEPLUTAGVNON OTOV PETA-AVOPWTLVO
KOOMO, HECQ Ao TNV €vvola tn¢ «PndLakng epruou». Mpokettat yia €vav cupBoALko
TOMO, OTOU N Texvohoyla €xel eykataleldpBel kat ta {xvn TG €XOUV PETOTPATIEL OF
OLWMNAQ amopevapLla. Méoa amo KUKALKEG SOUEG, YAUTITIKA OTOLXELO KAl TNV EMAOYN
UALKWV TIOU GE€POUV UVAUN  OMWG TEXVOAOYIKA Katdlouta, S€épua, UETOAAO Kal
TIAQKETEG  ETUXELPW VO SNULOUPYNOW €vav XWPo Tou Sev amelkovilel amAwg To
HEAAOV, aAAd Asttoupyel wg KaBpédtng Tou MapovTod.

H «dnorakn épnpog» dev eival pia gavtaotikr ductomia, aAAd pla petadopd yla
™V eo0WTePLKA Enpacia mou mpokaAel n umepPoAkn e€dptnon amnd tnv Texvoloyia.
Ta €pya HOU QUTOTUTIWVOUV TNV amouadia tou avBpwrou, oxt w¢ duokn e€adavion,
oA\@ WG ouvalobnuatiki Kal KOWWVLIKA amopdkpuvon. O Beati¢ Kalesital va
nepumAavnBel oe évav xwpo Omou n mpoodog £xeL ofroel Kal Ta (xvn tNg €XOouv
LETATPATIEL O€ EIKAOTIKA TeEKUNpLa. H epyacia pou dev apveital tnv texvoloyia, oAAG
NV mapatnpel pe eniyvwon. Méoa amd tnv awodntkn tng ¢Oopdg, tnv emloyn
«PTWYXWV» UALKWV KoL TNV KUKALKN dopn, ETXEpw va Snuoupynow pa adrynon yla
TNV UVAUN, TNV anofévwaon Kal TNV avAaykn enavanpoodloplopol tTng oXEoNG HOG UE
0 Yndlakod meptBarlov. H téxvn, o auto to mAaiolo, Aetoupyel wg apxeio, wg
TPOELSOTOINGCN KAl WG EPWTNHO YLOL TO TL ONUALVEL va €lpacTe AvBpwmoL og €vav
KOO0 Tou aAAAleL.

Né€eLg KAewdra:

Wnorakn ¢pBopd Kot TEXVOAOYLKH VAN

Amno&évwon Tou avBpwrou anod tnv Texvoloyia

Meta-avBpwmivog KOGHOG Kol ELKACTIKN SuoTomia

Texvoloyka kataAouna wg Gopeig UvAUNG

OBappeva LAKA Kol aoOnTiki eykatdAeudn

KukAlkr) dopn kot xpovikn adrynon

Aépua Kal XpwUo w¢ cUUPBOALOUOG, ElkaoTiki TtepTAAvnon og SUCTOTILKO PUEAAOV



Description of the project

Digital Desert: A Visual Wandering in the Post-Human Space

My series of works entitled “Digital Desert” is a visual exploration of the landscape
that is born when technology is stripped of human presence. It is a metaphor for the
digital world as a desert, not as an absence of life, but as an oversaturation of
information that leads to isolation, disconnection and ultimately silence. It is also
based on a visual and philosophical exploration of the relationship between humans

and technology, through the concept of the digital desert.

My works combine digital media with various techniques, creating hybrid images that
resemble the remnants of a civilization that has collapsed within its own hyper-
connection. They are made of pieces of skin, a living, vulnerable, human material,
combined with technological remains: cables, circuits, shattered screens,

motherboards, etc.

Each composition functions as a memory imprint of a moment frozen in time, where
technology no longer serves man, but has surpassed him. My philosophy is not to
condemn technology. On the contrary, | recognize that it has brought us this far.
However, | want to show that every progress also has a material, social, emotional
imprint. The circles | use are concentric and are divided into four visible sections.
Within a concentric circle, two lines, one horizontal and one vertical, intersect the
space and divide it into four semicircles. This form is not simply a geometric pattern,
but a symbolic field, a map of internal and external navigation. The horizontal line that
starts from the starting point of the circle, traces the course of man through time and
digital reality. The vertical line that crosses the circle from the sky-earth axis, functions
as a vertical axis of meaning, symbolizing the human form or presence within infinity.
In some circles | incorporate skin in desert colors, red and blue, the first symbolizing
dryness, lifelessness, alienation; the second, tension, danger, warning, and the third,

calmness, serenity, detachment, coldness, depth and contemplation.

The skin in my works functions as a carrier of experience. It is the trace of the human,

the imprint of touch, wound, contact. Technological remains, on the contrary, are
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cold, lifeless, disconnected from their original purpose. When | unite them, | do not

try to reconcile them. On the contrary, | want to highlight the rupture.

It is a space of introspection, it is not just a visual composition, it is an existential
guestion. What remains when technology fades away? If progress is inevitable, then
consciousness is necessary. And art can be the medium that calls us to remember
before we forget. Through my works, | attempt to capture this existential anguish, but
also to search for nuggets of hope, small cracks where human experience can find
space again. This series is an invitation to reflection: What does the desert look like

when it is made of light, code and silence? And what does it mean to be human in it?

Keywords:

Digital decay and technological memory. Alienation of man from technology. Post-
human world and artistic dystopia. Technological residues as carriers of memory.
Worn materials and aesthetic abandonment. Cyclic structure and temporal narrative.

Skin and color as symbolism. Artistic wandering in a dystopian future.



ZUvtopo Bloypadiko Inueiwpa

FevvnOnka kot peyaAwoa otnv Kompo, omou kat oAokAnpwoa tn SsutepoBabuia
eknaidevon pou. Me évtovn KAlon TPOG TIG TEXVEG Kal Tov oxedlaouod, onovdaca
Ixeblaopuo Mobdag (Fashion Design), avamtiooovtag pia dlaitepn atobntikn mou
ouvduadlel TNV VAKOTNTA, TN dOpUa Kal Tnv adniynon. H dnuioupyiki pou mopeia pe
06nynoe o€ €IKAOTIKA €pya OV UTtEpPaivouv ta opla TG nodag, e€epeuvwvtag tn
oxéon tou avBpwrou He TNV TeEXxvoloyia, Tn wvAun kat tn ¢Bopd. Ita £pya pou, n
UALKOTNTA TNG MOSAC OUVAVTA TN YAUTITIKN) KOL TNV €YKOTAOTACHN, SNULOUPYWVTAC

ToAuemninedeg eunelpieg yla Tov Beartn.

Me adetnpia tnv KUmpo kat Eumnvevon amnod tov Stebvr) KAAATEXVIKO Xwpo, cuvexilw
va avalntw véeg popdéc E€kdpaong mou ocuvdualouv TO aloONTIKO HE TO

EVVOLOAOYIKO, SNULOUPYWVTAC £pYA TIOU AELTOUPYOUV WG KABPEDTNC TNG EMOXNAG LOAG.



EPFA NTYXIAKHZ EPTAZIAZ
1 TitAog £pyou: AAyoplBuLKN oLwTr), €KEL OOV OL LNXOVEG HAOUV Xwpig dwvn

NAnpodopieg épyou:
e ‘Etog Snuioupyiag:2024
e YAKa €pyou f texvikn: Aadi mavw og EUA0, Koppatia 006vnc Y/MN kot pUANa 086vVNG

e ALAOTAOELG €EpYou: LETAPBANTEG




2 Tithog €pyou: Oaoelg Sedopévwy. Opavopata {wng HEoa o Amelpn Enpaoia
mAnpodopiag
MAnpodopieg épyou:

e ‘Etog Snuoupylag: 2024

e YAKa €pyou 1| texvikn: Aadl mavw og VA0 Pndideg amo MeETpwUATA , KOMUATLO
Qo TMAQOTIKEG OAKOUAEG Kal KOMUATLA amo MAakéTeg Y/M.

e ALQOTAOELG €EpYou: LETABANTEG




3 TitAog £pyou: AvBpwriva AroAlBwpata otov Kwdika pvrpeg mou eykAwpBlotnkav

oe ndlakd apyeia.
MAnpodopieg épyou:

e ‘Etog 6nuioupyiag:2024
o YAKa €pyou n texvikn: Aadi mavw og EUAo, 080veg Y/ Kot XaAKOCWANVAG.

e ALAOTAOELG €EpYOU: LETAPBANTEG
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4 Tithog €pyou: IKLEG TOU petavOpwrou. Qavtaopata UmapEng mou MEPLTAAVWVTAL

XwpIc cwpa. ATTOTUTTWHOTO YA VEOG ovToAoylag.
MAnpodopieg épyou:

e ‘Etog 6nuioupyiag:2024
o YAKQ £pyou 1) TEXVLIKN: Aépua, EQPTLATO UTTOAOYLOTWVY

e ALQOTAOELG €pYOU: 2m.x2m.
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5 TitAog épyou: Nekpotadeio ELKOVIKWY TAUTOTATWY. H cuvavtnon pe ta pavidaopata
Twv profile mou xabnkav, aAAd EMUEVOUV VO UTTAPXOUV
MAnpodopieg épyou:

e ‘Etog 6nuioupyiag:2024
e YAwa €pyou N texvikn: UM 086vng, kaAUppata tv control kat tnAedwvwv.

e ALQOTAOELG €pYOU: 2m.x2m.
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6 TitAog €pyou: HAlootdolo twv oBovwyv. To pwg mou dev Bepuaivel, LOvo TUPAWVEL.

H yevdaioBnon tng Aapydng.

MAnpodopieg épyou:

e ‘Etog 6nuioupyiag:2024

o YAk €pyou n Ttexvikn: Yoaopa pe edapuoyn film, oBdoveg umoloylotwy,
TIANKTPOAOGYLAL.

e ALOOTAOELG €pyou: 2m.x2m.
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