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AHAQZH XYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL oo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBAlel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnaon dev
OUYKPOUETAL UE SLKOLWUATA TIVEVUATIKAG lokTnolag Tpitwv [ He mapaxwpnbévta
&N amno epéva og TPLTOUC OXETIKA SIKalwpaTd pou. H BLBAL0BAKN dev aokel kavevog
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.

Huepounvia: 2/8/2025

Ovopatenwvupo Zuyypadéa: AyyeAikn Apyupn



Evowpata Apxeia

AUTH N EVOTNTO £PYWV QTTOTEAEL TTPOIOV TWV MPOCWTTIKWYVY OV OTOXOCUWYV WG TIPOC
TO ATOMO , OXL AMAWG WG ALoONTKO "avTikeipnevo" aAAA WG GopEa LOTOPLKAG UVAING
KOLL TIOALTIOMLKAG CUVEXELQG.

H popon dev Aettoupyel povo we avamoapaotacn aAAd we evepyod HECO oUVEEDNG
HUVAUNG Kal UANG. Me gvllEdepE VO MOTUTIWOW ,LECW HLOG UALKO-OTOXOOTLKNG
TIPAKTLKAG, TO TIWG N KUVAN UIopel va Swaoel popdn oTo UALKO.

H atoBntikn yAwooo avtAel Tautdxpova amo TG apXaikég Toxoypadieg, Ta
noptpaita QayloUp Kal TNV YAUTITIKY TNG KAQOOLKA G apXaLoTnTag , TNV UTtapéLoKkn
peAayxoAia tou Picasso ,tnv LALkOTNTa Twv £pywv Twv Kieffer kat Freud, kaBwg kat
TOV E0WTEPLKO PUBUO TOU KOPEATIKOU Klvnuatoypdadou. Ta épya , LECQ OO TNV
TIUKVWON TWV XPWHATWYV TIOU TIAPATIEUTIOUV OTNV TEXVLKA TWV VWTTOYPAPLWV Kl T
€vtova Kal AAAOTE amovta meplypappata , Thadovtal pe okomo va "dtacwoouv"”
000 Kat va "adatpgcouv".

H UALKA T(POCEYYLON O€ CUVAPTNON HE TLG UTTALVIKTIKEG OKNVEG AELTOUPYOUV WG
QIMOCTIOOUATIKEG APNYNOELG, AVAUVHOELG OATTOKOMUEVEG TTO XPOVIKI KL XWPLKNA
ouvoyn. O Beatng £PXETOL AVTILETWITOC UE LOPDEG TTOU SEV TOU AMOKAAUTITOVTOL
Aueoa, aAAa adrvouv Xweo yla pia evowpatn B€aon. OL pyolpeg Sev
"adnyouvtal" aAAa "cuppaivouv".

Né€elg KAewdua: avBpwmoloyia, UAWKN okEYPn, XeElpwvalia, TTOATIOUKT) CUVEXELQ,

LOTOPLKA VAN



Corporeal archives

This body of work stems from my personal reflections on the individual, not merely
as an aesthetic "object" but as a bearer of historical memory and cultural continuity.

Form does not function solely as representation but as an active means of
connecting memory and matter. | was interested in capturing, through a material-
reflective practice, how memory can shape material.

The aesthetic language draws simultaneously from archaic frescoes, Fayum portraits,
and classical antiquity sculpture, the existential melancholy of Picasso, the
materiality of Kiefer's and Freud's works, as well as the internal rhythm of Korean
cinema. The artworks, through the density of colors reminiscent of fresco techniques
and the intense or at times absent outlines, are shaped with the aim both to
“preserve” and to “erase.”

The material approach, in conjunction with suggestive scenes, functions as
fragmented narratives—memories detached from temporal and spatial coherence.
The viewer is confronted with forms that do not reveal themselves immediately but
leave room for an embodied mode of seeing. The figures do not “narrate” but rather
“occur.”

Keywords: anthropology, material thinking, manual labor, cultural continuity,

historical memory
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