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AHAQZH ZYITPADEA

«AnAwvw OtL sipal o/n amokAElOTIKOS/N SNULOUPYOC TNG MPWTOTUNNG Epyaoiag,
VOULLOG/N KATOXOG TWV TMVEUMATIKWY SIKALWUATWY TNG KAl OTL €Xw To dikailwpa, va
Tapoxwenow ta Sikalwpata mou avadépovtal otnv mapovoa Adela.

BeBawwvw, OTL To OUVOAO TOU TEKUNPILOU TIOU KATABETW OmoteAel yvrolo €pyo
napoaxBév and epéva kot Sev mapaPialel ta Sikalwpata AAAou Snuloupyol pE
omolov&AToTE TPOTO.

To Tekunplo/a mou KAToBETw lval TO TEAKO EYKEKPLUEVO €pYO QIO TNV €EETOOTIKN
emutporny, 6ev MpoOKUMTEL amd AoyokAomr 1 voBeupévn €peuva, Sev mpPooPaAel
TIVEUMATIKA Skawwpata AdAwv dnuloupywv kot Sev mapaflalel mMpoowrikd
bebopéva.

QG KATOXOG TWV TVEUHUATIKWY SIKAUWUATWY TNE €pyaoiag autng, mapaxwpw oTnv
Avwtatn ZxoAnl KoAwv Texvwv TO HN-AMOKAELOTIKO OSwkaiwpa dnuoocieuong Kat
61aBeong tng Yndlakng popdng tng EPYAciog Lou, EVTOC KoL EKTOC TOU SIKTUOU, LECW
Tou I8pupatikol ArmoBetnpiou «Art-IA», pe tnv mpoinoBeon otL StatiBetal pe pia
oo TG ASELEC TTOU EXW ETUAEEEL KOTA TNV AUTO-amoBeon. H ev Adyw mapaywpnon dev
OUYKPOUETAL PE SIKALWUATA TIVEUUATIKNAG LOLOKTNGoLOG Tpitwy i e mapaxwpnBévta
Nén amnod gpéva o€ Tpitoug oXeTKA Sikatwpatd pou. H BLBAL0BRKN v aokel Kavevog
elboug emUENELD OTO TIEPLEXOUEVO TNG EPYOOLAC HOU Kal avalapBdavw TANPWE TV
€uBUVN TOU TIEPLEXOUEVOU TNG.

H €ykplon g mapouoag epyaciag Sev UMOSNAWVEL AMAPALTATWS TNV arnodoxr Twv
anoPewv Tou/Tng ouyypadéa/wg and tnv Avwtatn ZxoArn Kahwv Texvwv.



Euxaplotieg - ApLepWOELG

Euxaplotw TNV KaBnyntpla pou Mewpyla Zaypn, ylo TNV ApLotn Katavonon
Kol cuvodeia TNG KaAALTEXVIKN G pou Stadikaoiog kat tov BaoiAn BAaotapa,
yla TNV gumiotoouvn Kal eAeuBepia mou pou €6etée kat €Swok.

No€uBplog 2025

Znvwv Kaidoag



Kevtpkn W6€a/OEpa Tov £€pyou

‘Eva rtatdi otnv Bloteyvia Tou marnmou Tou mapevoxAsital ceEoVaALKA amno

OUYYEVIKO Tpoowro. To OPBIO, sykatdotacn oBovwv Kol EKTUTIWOEWV TIAVW OE

KOTOLOKEUN

dexion, eival n yAumtikn emoavopBwaon anévavtl o€ auto To tpavpa. O
oKeAETOG-dexion avamoplotd Ta cuvalocOnuatika poptiopéva padla otn
Bloteyvia yuvalkeilag VUXTIKLAG Tou marmou, Ue édpa to Kaloxwpt otnv BLME
NG Oeooalovikng. Emavanpoodiloplopéva, ta dexion BaoTAve avTi yLa KITG
VUXTLKLEG, 0OOVEC KOl EKTUTIWOELG UE SIKEC LoV “TIPOBOAEG” WC UVAUEG piag

Stadkaoiog £€kBeong oTIC SLATIPOCWTILKEG LOU OXECELC.

Ztnv Slapopowon tou €pyou cUUPBAAAEL n TExvn Kal Eotn Tng

yLoyKka Omwe TNV €xw S1daxOel -w¢ SLAMOALTIONULKO CUOTNUA AUTOYVWOLag amod
TNV yloykivt Zodia Xatinmavaylwtou. MNoyka wg {uyog, jug, KoL wg TEXVIKN
OUV-XWPEDNG. ZUVOEOVTAG TNV EYKATACTOON WE KAAALTEXVLKO HECO HE TNV
OLOTNTA TNG YIOYKO WC TEXVLKN TTou adopa To ‘Ywpo’, Installation kot yloyka
ylvovtal TpOmoL olKeLOToNoNG Tou ‘Ywpou’ pag. To OPOIO wg nepdpopUave
XPNOLUOTIOLEL auTH TN AoyLkN tpooTntabwvtag cav Stadkaaoia va ‘cuyxwpécel’,
V0L EVOTIOLOEL TAL OTOLYELO: TO WO LOU KOl OL QlCUVELSNTEG-CUVELONTEG UVHLEC
Tpavpatog [Eava]undapyxouv pall pe TNV avarmvon Hou. Auth n mpaén -ovtog
eyw 0pBOLo- Acttoupyel petapopdwtikd. Méow ¢ mepdOPUAVE, TIPOTIOVW TNV
evOUVAUWON Kal TNV PUXOCWHATIKY EKTOVWON, cuvdualovtag péoa

(mepdoOpuave, Bivteo, yloyka).



O titAo¢ OPOIO MpOoKUTITEL ATIO TN MEAETN HOU OTo €pyo Baedan 1:

Journal of Queer Nihilism. To kedpalawo KarmitaAiouog, n OLkOyEVELX KAt O
MPpwWKTOC, UE TMAPATIEUTIEL OTNV KOUNp Bewpia Tou Mkl OKEVYKEU KaL TO £pYO
ToU Ouoepwrtikn Emtduuia. Etol, cuvdew TIg dAEyouoeg Evvoleg/SimoAa
SNUOCLO-LLWTLKO, TPOOWTILKO-CUAAOYLIKO e oTolxela Tou OPBIO. Me
npo6Becon, mapouolalw “MPOCWTIKESG” OTLYUEC -AAAOTE “TalplaoTeg” os dnuoaota
odaipa kat aAAote kaBoAou “katdAAnAec”, BEAovtag va EEKAELOWOowW TO
6irmoAo opatod-pn opatd. To MAVIPEUA TOU OTITIKA ‘OLlKElOU’ -glte AapPavel
XWPO OTO OTT(TL ETE OTOUC SPOUOUG- LE TO KOWVWVLKA AMalyopEUEVO: Mia
dwtoypadia Tou MPWKTOU Hou TAAL o€ Bivteo 6mou KOAAW adioeg TG
datoag pouv oto Spopo. To OPBOIO catipkd [dev] ekmpoownel Tov oe-otlON
dEANO-PAANG. Mo TNV TtEpPOPUAVE KAAUTITW TEXVLKA TA YEVVNTIKA LOU Opyava
LE TN XPNoN AUTOKOAANTNG yalag Kal poxwpaw o< pia SIKLa pou mapeppoon
enavanpoodloplopol dpUAoU. ElpwVIKA, TO pUN-avOpLKO HOoU ocwia
EVOWUATWVEL oToLXela amo ta Adyla tou OkevykEW: H auAdoyikn kat
Awurvtikn “emavenévéduon” tou npwktoU Ba npolnedetal pia avaAoyikn
amoduvauwaon ToU UEYAAoU PAaAALKOU onuaivovTa, TOU CUVEXWS KUPLOPXEL
TTAVW LOC -KOUL OTIC ULKPEC KAIUOKEG LEPAPXELAC TG OLKOYEVELAC KAL O
UEYAAUTEPEC KOWVWVIKEG LEpapxiec. H Atlyotepo amobdektrn emduuntn
Aettoupyia (akptBwce ylati eivat uta oo Ti¢ 1o amo-eEXYVIOTIKEG KOIVWVIKA)

elvat autr mov ocuuBaivel oToV MPWKTO...

H orouvdaia paén tn¢ kamtaAloTiki¢ amokwdIKomoinon¢ ocuvodeveTal

arto TNV KATAVONon TN oUOTHONC TOU ‘ATOUOU’: TO XprUd, TO OTMOI0 MPETEL VA



elval LOLWTLKO yLa va pEEL, Eival OVTWC CUVOESEUEVO LIE TOV MTPWKTO -WG
OUUBOAO TIOU TTOPATIEUTIEL OE KATL KPUUHEVO KOWVWVLKA- O€ TETOLo Baduo mou o
TIPWKTOG ElvoL TO TLO OLWTIKO KOUUATL TOU atouou. H ouotaon tou 18lwTtikou,
QTOULKOU, KHBWC-TIPETIEL ATOUOU ELVaL TTPWKTIKN, N oUCTAON TOU SnUOTLoU

mpoowrou givatl aAAiki...

Né€erg KAewdua: Napéppaon, MNapaPioon, Zwpatikotnta, Oepaneia, YnokouAtolupa,

KarmtaAlopog,



Description of the project

A youngster in the grandpa’s factory is sexually harassed by a family member.

The work STANDING is made of a sequence of old and new tv monitors and

prints as an answer to the trauma mentioned above. Installed on a dexion-sculpture
that recalls the dexion filled environment of my grandfather’s lingerie factory in the
Industrial Area of Thessaloniki, the visual artworks work as memorial redefinitions of

my vulnerability in interpersonal relationships.

The Art and Science of Yoga -the way it was taught to me by the yogini Sofia
Chatzipanagiotou, as a transcultural system of self-awareness- contributed to the
evolution of STANDING. Yoga as {uydg, a jug, and as a technique of forgiveness. By
connecting the installation as an artistic medium with the quality of yoga of a spatial
technique, Installation and Yoga become ways of dealing with our ‘space’.
STANDING, as a performance, uses this philosophy, trying to ‘forgive’; to merge the
elements: my body and the unconscious-conscious memories of trauma [re]exist
together with my breath: the act of standing. Through performance, | train
empowerment and psychosomatic release, combining the manners of doing so

(performance, video, yoga).

The title STANDING unconsciously stems from my research in the work
Baedan 1: Journal of Queer Nihilism. The chapter Capitalism, the Family and the

Anus, introduced me to Guy Hocquenghem’s queer theory and his book Homoerotic



Desire. Thusly, | connect the heated concepts/dipoles public-private, personal-

collective

I”

with elements of STANDING. | intentionally portray “personal” moments

-sometimes “suitable” in the public sphere and sometimes completely “unsuitable”,
wanting to unlock the dipole of the visible-invisible. The pairing of the visually
‘familiar’ -whether it takes place at home or on the streets- with the socially
forbidden: A photo of my anus next to a video where | stick posters of my face on the
city street. Works in STANDING satirically [does not] stand for the ‘erected phallus’.
For the performance, | technically cover my genitals using adhesive gauze and
proceed with my own gender reassignment act. Ironically, my non-masculine body
embodies elements of Hocquenghem’s words: To reinvest the anus collectively and
libidinally would involve a proportional weakening of the great phallic signifier,

which dominates us constantly both in the small-scale hierarchies of the family and in

the great social hierarchies. The least acceptable desiring operation (precisely

because it is the most desublimating one) is that which is directed at the anus.

The great act of capitalist decoding is accompanied by the constitution of the
individual: money, which must be privately owned in order to circulate, is indeed
connected with the anus, in so far as the anus is the most private part of the
individual. The constitution of the private, individual, proper person is of the anus;

the constitution of the public person is of the phallus...

Keywords: Intervention, Harassment, Embodiment, Therapy, Subculture, Capitalism



ZUvtopo Bloypadiko Inpeiwpa

To Znvwv KaAda yevvnBnke kal peyaAlwoe otn @socoahovikn. OAoKApwoe
TI¢ SeutepoPfabpieg omoudEg Tou oto AleBveg Mtuxio MnakaAoped tou
ApepikavikoU KoAeyiou AvatoAia. Mpwtou dpottrioet otnv A.Z.K.T.

Sokipaoe TG omoudEC Tou otig KaAég Téxveg oto Tunua ELkaoTikwy Kot
Edappoopévwy Texvwy Tou AplototéAelou Mavemotnuiov kat otn 2xoAn
KaAwv Texvwv tou Maveniotnuiov tou ESuBoupyou. H katdAnén tou otnv
ABriva Atav ekelvn MOV yEVVNOE TNV QVAYKN yla pia Babutepn CWHATIKN
ouvdeon, n onoia To 0drynoe oto va yvwpioel tn MNoyka. NapdAAnAa pe T
B€on tou otnv A.Z.K.T., o€ £va SLAoTNUA TPLWV XPOVWY, EXTLOE L0 OXEON
KaONUEPLVAG TPLBNG UE TO CWHATIKO KOUUATL TG MNoyKa (doava), n omoia Ko
elvat pia iodog mpog tnv Téxvn tng Nepdopuavs. Eival omoudaotd oto
epyaotnplo SaokdaAwv yloyka otn oxoAn Eu Zew tng Zodiag
Xatinmavaywwtou. To 2024 napouciace To MPWTO TOU OAOKANPWHEVO £pyO
MNepdopuavg KATEPINA, oto veoouaotato cabine.cabinet, évag HIKpOOKOTIKOC
€KBeOLOKOC YwpPoG otn otdon Zodi ZapAot NMAatl, Tou unoyeiou cCUPUOU TNG
TOANG Tou BepoAivou. Me tn dnuloupyia Tou epyaotnpiov Mepdpopuave tng
lewpylag Zaypn otnv A.Z.K.T., n tdlocuykpaocia tng SOUAELAG TOU UMOPEDE va
guBuypappLotel pe to Akadnuaiko mepBAaiAov Kot n MpayUATwaon Tou
OPOIO -éva £pyo YAUTTO/TepdhOpUAVE/EYKOTACTACH - UMTOPECE VA
EVOWMOTWOEL pia oelpd moAudaplBuwy €pywv Bivteo kal pwrtoypadiag,
Snuoupynuéva petafy tou 2018 kat to 2025. To OPBIO, 2025 anotéAeoe TV
TITUXLOKI) TOU €pyacia Kal TpayaTeVETAL VA TIPOCWTIKO Blwua
evboolkoyevelakn oe€oualikng tapevoxAnong ws cUBoAo Tou Ze€lopou Kat

KarttaAlopou o€ kalpoug Kowwvikng Kat SLampoowrtikng moAwaong.



EPTA NMTYXIAKHZ EPTAZIAZ

1. TitAog €pyou: OPOIO
NAnpodopieg €pyou:

e ‘Etog Snuioupyiag: 2025

e YAIKKQ £pyou 1 TEXVIKN: UETAAAKN katackeun “dexion”, 50 0Bdoveg mpoBoAng
TIOWKIAA WV peyeBwv kal TUNwv Pnolakol onpatog, BpalouaTa EKTUTIWOEWY OE
xapti mokiAAwv Slaotdoswy, nxeio mono, payviteg, kaAwdia AV kot SCART,

avtantopeg AV og SCART, moAuumnplla, KOAANTLKA tawvio, cUpua

e Alaotdoelg €pyou: 6 x 4,5 x 4,5 x 3 petpa uAkog x 2,5 uog
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