/’
01 ATHENS SCHOOL OF FINE ARTS
- SCHOOL OF FINE ARTS

>~  DEPARTMENT OF FINE ARTS

ANQTATH ZXOAH KAAQN TEXNQN
ZXOAH KAAQN TEXNQN
TMHMA EIKAZTIKQN TEXNQN

TOMEAZ I'AYNTIKHZ / SCULPTURE DIVISION
" Epyaotrpto / Sculpture Studio 1
A/NTHZ EPTAZTHPIOY / STUDIO DIRECTOR
lwavvng Mehavitng/ loannis Melanitis

Ntuxwakn Epyaocia
Graduate (Batchelor) Thesis

TitAo¢ Epyaciog
Title of Graduate (Batchelor) Thesis
Ykotobivn/ Skotodine

Xplotiva Kavtavn/
Christina Kantani
A.M./R.N.: 4146

ErupBAénwv Kadnyntig/Supervisor Professor
Nikog Tpavog/ @avoupng Mwpaitng/ Nikos Tranos/ Fanouris Moraitis



AHAQZH ZYITPADEA

«AnAwvw OtL elpal o/n AMOKAELOTIKOG/N SNUOUPYOC TNC MPWTOTUTING £pyaociag,
VOULLOG/N KATOXOG TWV MVEUMATIKWY SIKAUWUATWY TNG KaLl OTL £Xw To Skaiwua, va
Tiapaxwpenow Ta SlkalwpaTo Tou avadEPovTal oTtnv mapouoa AdeLa.

BeBalwvw, OTL TO0 oUVOAO TOU TEKUNPlOU Tou KaTABETW amoteAel yviolo €pyo
napoxbév and spéva kot Sev mapoaflalel ta dikoalwpota GAAou Snuoupyol e
oToLovnToTE TpOTo.

To tekunplo/a mMou KATABETW €lval TO TEAIKO EYKEKPLUEVO £PYO QO TNV EEETAOTIKN
erutponr), &ev mpokUMTeEL amod AoyokAomr r voBeupévn €peuva, dev mpooPalel
TIVEUMOTIKA  Sikatwpata aMwv  dnuoupywv kat &ev mapaBlalel TPOCWTIKA
6ebopéva.

QG KATOXOG TWV TVEUHOATIKWY SIKALWHUATWY TNG EPYOOLOC QUTAC, TOPAXWPW OTNV
Avwtatn xoAn KoAwv Texvwv TO HUN-AMOKAELOTIKO Sikalwpa dnuocisuong kot
61aBeong tng Ynolakng popdng tng €pyaciag Hou, VoG Kol EKTOG Tou SiktUou,
Héow Tou I6pupatikou ArtoBetnpiou «Art-1A», pe tnv npolmobeon otL StatiBetal pe
Hla amd TG Adeleg mou €xw EeTAEEEL KOTA TNV OuTO-amobeon. H ev Adyw
mapoxwpenon 6&v CUYKPOUETAL HUE SLKALWUATA TIVEUUATIKIC LOLOKTN OO Tpltwy 1 UE
napoaxwpnBévta nén and spéva oe TPITOUC OXETIKA SKaLwUATA pou. H BLBALoBnKn
O6ev ooKel KOovevog €ldoug eMIUEAELD OTO TIEPLEXOMEVO TNG €PYAOCLOG MOU Kol
avaAopBavw mARpwg TNV EUBUVN TOU TIEPLEXOUEVOU TNG.

H €ykplon tng mapoloag epyaciag 6ev umodSnAwveL amapatt)Twg TNV anodoxn Twv
anoPewv Tou/tnc ouyypadea/wc anod tnv Avwtatn IxoAn Kalwv Texvwv.



Euxaplotw olaitepa toug emiBAEnovteg kabnyntég pou, Niko Tpavo kat Qavoupn
Muwpaitn, yla TNV EUMLoTOoUVN Kal TNV OUCLOOTIKN KaBodnynaon Ttoug. EmutAéoy,
EUXOPLOTW TOUG PIAOUG, TOUG CUNDOLTNTEG KAL TNV OLKOYEVELA HLOU YL TNV EUTTPOKTN

otApLEN KaL tnv evBappuvaon Toug, KATa tn SLapKeLa TNG OAOKANPWONG TNG Epyaciag.

Huepounvia 5/11/25
OVOUATENMWVUHO JuyypadEa

Xpuotiva Kavtavn



2KOTOAINH

Zkotodivn opiletat wg n Swadkacia {AANG Kal AMOMPOCAVATOALOMOU, OTAV Ol
BeBaidtnteg katappeéouv. H €vvola NG Slvng €UTIEPLEXETOL OTOV OpPO: €vag
OTPOBALOUOG TTIOU ATIOTUTIWVETAL OTLG YAUTITIKEG OUVBECDELG e T popdn Sladpouwy
Kal yedupwv ToU cUoTPEDOVTAL, EVOWUATWVOVTAG UNXAVIOUOUG KaBobdou, oKAAES,
nayideg kat TuPAAG onuela. H eykataotacn cuyKpoTeital oav €va cUCTNUO OVEIpoU,
KOTOLKNUEVO amod UBPLOLIKEG, COUPEAALOTIKEG OVTOTNTEG KOL TOTILOL TTOU KLVOUVTOL OTH
odaipa Tou mapaioyou.

OL EOWTEPLKEG OUYKPOUOELG TallpvouV tn popdn tepdtwy, dacwv kKat AaBupivBwy,
TIou MpoKaAoUV Tautoxpova £AEn, dOBo Kol apnxavia, EVOWHATWVOVTOC TO OTOLXELD
TOU QVOIKELOU, PE TNV UTOVoLla OTL TO TALXVIOL pmopel ava maca OTyun oo
XOPLITWHEVO VO LETATPATIEL OE ATELAN.

H E0Avn eykatdotacn Ue Ta KOppAta madA, Ja tota evepyomoinong tng mpobeong
yia &paon, kKabwc Tta otolelo TG poldlouv €Tolua vol cuvappoloynBouv.
YrnodnAwvel pa Stadikaoio os e€€AEN, otnv omoia o Beatrc KaAsital SuvnTika va
EUMAQKEL, YUE TN CUMUETOXN TOU va udilotatal oxL Eumpakta, aAAd cav mbavotnta
Kol ep€Blopa. Avtiotol o, Ol KEPAMULKEG OUVOELOELC TOPATEUMOUV OE XWPOUC
mayvidlol, Tou eKTEAELTAL LOVO VONTA, UTINPETWVTOG OMTOKAELOTIKA TO POVTAOLOKO.
Ta ox€dla pe KAwoth og LACUA KAl OTA TETPASLO amoTteAoUV AdBapa-XApTeg Ot
napdAAnAa  emnineda g WBlog SatdaAwdoug eumelpiag. Itn xaptoypadnon
TIPOYMOTWVETAL N autoavadoplkn Sidotacn NG egykatactaong, kabwg Tto
umokeipevo mapatnpel tn Soun TG avalitnong Tou, EVW TAUTOXPOVO METEXEL OF
autn. To Blwpa ekAapBavetal o€ pLa omelpoeldn pon tng ouveidnong, cuvdeovtag
Ta GOLVOUEVIKA OVTIBETA -TO LAKPOOKOTIKO KOl TO LKPOOKOTILKO, TO GUGCLKO Kal TO
TEXVNTO ,06 €val eviaio KOl QUTOTEAEG oUOTNUA, ME TG TOAATAEG OYELS TNG
TIPOYHOTLKOTNTOG KAl Tou oveipou va cuvumtdpyouv. H mhonynon otov AafupvBo
OUYKPOTEL pla mopeia xwpig eyyunon mpooplopol, He KOpBoug kat StakAadwoelg
Tou aAAnAoavalpouvtol Kol €EMEKTEIVOVTIAL, OE €vol AlVIYUO TIOU GUVEXWCG
uetapopodwvetat. Ol «palpeg tpumneg / moiveg» epdavidovtal cav TeAKA onueia
niou &ev 0dnyouv mouBeva.

Mpokettal yla xwplka Slaypdupata tou urnoouveidntou, Bupilouv Aolva moapk,
napapuOL A media dokipaoiag, omou n dtadikacia v otoxevel otn dtaduyn, aAAd
OTOV METOOXNMUATIONO TOu avBpwmou. H amwAewa TOU TPOCAVATOALOUOU
avadelkVUETOL 0 avaykaia ouvBnkn yla autr thv €owTtepk aAlayn, Tnv omoia
Kataypadouv ot {wypodLKEG EMLPAVELEC, TIPOEKTEIVOVTOG TOV XWPO UECA amod Eva
0KaBOpLOTO GUVOAO TIPOOTITIKWY, AELTOUPYWVTOG TIAPAAANAQ WG TEXVIKA OXESLA EVOG
oveipou.

TeAK@, TO €pyo TIPOBAANEL OTL 0 KOOUOC TTOU YVwpiloupe SnuLoupyeital amo tnyv idta
TN oUOTOON TOU VOU MOG, KATAPywvtac KABe Slaxwplopo Hetafl maldlkou Kot
OKOTELWVOU, POLVOUEVIKOU KOL TIPAYHLOTLKOU.

H okotodivn dev eival cupmtwpa. Eival péBodog



SKOTODINE

“Skotodine” (a vortex of darkness and disorientation) describes the vertigo and loss
of balance that occur when certainties collapse. The concept of the vortex (“divn”) is
embedded in the term: a swirl depicted in the sculptural compositions as twisting
paths and bridges, incorporating descent mechanisms, stairs, traps, and blind spots.
The installation is structured as a dreamlike system, inhabited by hybrid, surreal
entities and landscapes that operate in the realm of the absurd.

Internal conflicts manifest as monsters, forests, and labyrinths: psychic micro-worlds
that simultaneously evoke attraction, fear, and bewilderment. They harbor the
element of the uncanny, accompanied by the suspicion that the play may, at any
moment, shift from charming to threatening.

The wooden installation with puzzle pieces, a track that triggers the intention to act,
and elements that seem ready to be assembled. It suggests an ongoing process in
which the viewer is potentially invited to become involved, with their participation
existing not in practice, but as a possibility and a stimulus.

Correspondingly, the ceramic compositions evoke play spaces where the game is not
enacted but only conceived, serving exclusively the imaginary.

The thread drawings on fabric and in the notebooks constitute banners-maps across
parallel planes of the same Daedalian experience. Through this mapping, a self-
referential dimension of the installation is realised, while the subject observes the
structure of their own quest and simultaneously participates in it. Experience is
perceived as a spiral flow of consciousness, connecting the seemingly opposites —
the macroscopic and the microscopic, the natural and the artificial, into a unified,
self-contained system, in which multiple facets of reality and dream coexist.

Navigation through the labyrinth constitutes a path with no guaranteed destination,
featuring helical trajectories that negate one another and expand, an
enigma constantly transforming. The “black holes/pools” appear as warp pipes/
final points that lead nowhere.

The compositions embody spatial diagrams of the subconscious, reminiscent of an
amusement park, a fairy tale, or a testing ground, where the process aims not at
escape, but at the transformation of the human being.

The loss of orientation emerges as a necessary condition for this inner change
recorded on the painted surfaces, which extend space through an indeterminate set
of perspectives,while simultaneously functioning as technical drawings of a dream.

Ultimately, the work reveals that the world as we know it, is created by the very
constitution of our mind, abolishing any distinction between the childlike and the
dark, the apparent and the real.

Skotodine is not a symptom. It is a method.



Né€eic KAeldLa: okotodivn, mapapuby, mawvidt, uBpidlo, Aapapo -

XAPTNG, AVOLKELO, TIOAAQITAN TIPOYLOTLKOTNTA

Keywords: skotodine, game - space, banner - map, hybrid, uncanny,

multiple realities, transformation



MEPOZX 1 «Meta-Progression Loop» [\umtikn

eykaraotaon, 49 cvvbéoelg

Kepapuko, EOAo, TAaoTIKO, KAOVTOOVK, YOYOG, cOpua, Sépua, Yala, 0Qovyydpt, akpuAtkog
0TOKOG, AKPLALKO OTIpéL, 0&eidia

~ 10,00 x 8,00 x 0,50 p.
2025

MEPOX 2 «Routine»

Eykatdotaon pe tetpadia kat xapTid oe Tpamél (oxédia, {wypa@Lés, onpelwoels)
Téumepa, akpvAko, LOAOPL, Evhopmoyd, papkadopog, Hekdve, TaoTEN

200x 70 x 75 &x.
2023 - 2025

MEPOX 3
5 NaPapa-xapteg

K\wotég o bpaoua

. «Looping Procession Level 1», 86 x 70 ek
. «Looping Procession Level 2», 86 x 70 ek
. «Looping Procession Level 3», 86 x 70 ex.
. «Looping Procession Level 4», 75 x 75 ek
. «Looping Procession Level 5», 75 x 75 ek.
2025

MEPOZX 4

Téunepa kat akpvAkod oe kapfa

. «Att(r)act Mode 1», 80 x 50 &x.

. «Att(r)act Mode 2», 40 x 30 &x.

. «Att(r)act Mode 3», 30 x 24 &x.
2025

MEPOZX 5 «Z-Fighting»

I\ontikn eykatdotaon

EVNo, TAaoTikd, Qupdpt, akpvALKO
4x220 .
2025
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[Ipoéhevon potoypopkod vikov: Ltéhha Modln kot Tpocemikd apyeio dnpovpyod
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