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AHAQZH ZYTTPA®EA

«AnAwvw OTI gipal 0/n ATTOKAEIOTIKOG/N dNUIOUPYOGS TNG TIPWTOTUTING £PYATiag,
VOUILOG/N KATOXOG TWV TTVEURATIKWY BIKAIWUATWY TNG Kal OTI £Xw TO OIKAiwua,
Va TTapaxwpnow Ta SIKAIWUATA TTOU AVAQEPOVTAI OTNV TTapoUoa AdEla.

BeBaiwvw, 611 TO 0UVOAO TOU TEKUNPIOU TTOU KATOBETW QTTOTEAEI YVAOIO €pYO
TTapayBév ammo epéva kal dev TTapapidlel Ta dikaiwpata GAAou dnuioupyou pe
OTTOIOVONTTOTE TPOTTO.

To TekuAplo/a TTOU KOTABETW €ival TO TEAIKO EYKEKPIUEVO €pyo aTmd Tnv
€CETAOTIKN EMTPOTIN, OEV TTPOKUTITEI ATTO AOYOKAOTTA i voBeupévn €peuva, Oev
TTPOORBAAEI TIVEUHATIKA OIKAIWUOTA GAAWV dnuioupywyv Kal dev TTapafIadel
TTPOOWTTIKG dedopéva.

Q¢ KATOXOG TWV TIVEUMATIKWY OSIKAIWUATWY TNG €EPYACiag AUuTAG, TTapaXwPw
oTnv AvwtaTn 2X0oAr KaAwv TeXvwy TO un-aTroKAEIOTIKO dIKaiwpa dnuoaicuong
kKal 81d6eong TNG WNQIAKAG HOPYNRS TNG £pYOCiag pou, eVTOG Kal €KTOG TOU
OIKTUOU, péow Tou IdpupaTikou ATToBeTNPIOU «Art-IA», pue TNV TTPOUTTOBECN OTI
dl1aTifeTal pe pia atod TIG AdEIEG TTOU £XW ETTIAECEI KOTA TNV auTdé-aTTd0eon. H ev
AOyw TTapaxwpenon dev CUYKPOUETAl PE OIKAIWUATA TTVEUUATIKAG I010KTNCIOG
TPITWV A pE TTapaxwpnBEévTa ndn aTrd epéva o€ TPITOUG OXETIKA SIKAIWUATA LOU.
H BIBAI0BrKN dev aokei kavevog €idoug TTILEAEIO OTO TTEPIEXOUEVO TNG EPYOTIAC
nou Kal avaAapBdavw TTARPwWG TNV euBUVN TOU TTEPIEXOUEVOU TNG.

H éykpion Tng Tapouoag epyaciag dev UTTOBNAWVEI ATTAPAITATWS TNV ATTOdOXN
TWV ATTOYEWYV TOU/TNG OUYYPAPEQ/wG atrd TNV AvwTtaTn ZX0oA KaAwyv Texvwv.



Kevtpiki 10éa / Oépa Tou Epyou

Snapshots of an unobserved individual

H douAeid pou, Baoiopévn GTNV HOVAXIKOTNTA TOU ATOUOU Kal TNV aGAAOTPIWGON
atro 1O TTEPIBAAAOV TOU, OTOXEUEI OTNV EIKOVOTTOINGN TOU AICOLaTOG QUTOU TOU
ouvaiodnuatog. H aiobnon Tng amoudkpuvong atrd ToV EauTO pag, TIG 1I01OTNTEG
Kal TIG TTPAEEIG LAG, KAl N CUUUOPPWOT O€ {EVES DIOBETEIC KAl KATAOTACEIG €ival
KATI TTOU ATTAOXOAEI TO £pyO pou Kal TNV OAn diadikagia. XpnoIwoTTolwvTag T0
AGdI WG KUPIO UAIKO Kal peyAAQ pEYEDN UE XPWUATIKEC POPUES, UE PIYOUPES
QATTOLEVWUEVEG PETAEU TOUG KAl TTAPOUOPPWUEVEG TTPOCTIABW VA ATTOdWOoW
OTTWG eyw BAETTW Kal aioBdvoual Tnv atrogEvwan. Pryoupeg Xwpig EKppacn Kal
XOPAKTNPIOTIKA AAAG (WYPOPIOUEVEG UE EVTOVOA XPWHOTA, EPXOVTAI OE avTiBeon
UE TNV ouvaIoBnuatikr aguddTwaon TTou cou TTPOKaAEi n atrogévwaon.OAn auth
n avtiBeon TToU XPNOILOTTOIW E€ival yIa va TOVIOw TO TTOCO €VTOVO UTTOPEI Va
gival iowg KATI avéKPPAOTO, KATI TTPOCWTTIKO KAl KATI « ATTOPATAPNTO ».2TNV
TTPOOTIABEIO QUTH, dNUIOUPYW XWPOXPOVOUG TTOU u@ioTavtal 0TOo OIKO HOoU
KOO0, OUYXPOVO Kal pr), KAl Wid OIKEIOTNTA OTIG iDIEC POPUES TTOU ATTOTEAOUV TO
¢pyo. Méow TnG TTAACTIKOTNTAG TOU AQdIOU, O XOPAKTHPAG TWV HOVAdWV
OouEiTal XWPIG XapaKTNPIOTIKA TTAPAE LOVO HE TNV CUUBOAN TWV 0QOUUATWY KAl
TWV TTEPIYPAUUATWY TTOU dlaBéTouv. H €1TIAOYH TNG KIVNOIOAOYiIaG pou yia TNV
ouvleon Twv popPwWy, pe Bonbouv va £pBw o€ dueon ema@r pe autég.Kabe
épyo eival n e€CENIEN evog TTPONYOUUEVOU, Wia TTPOCWTTIKI WEAETN HE GAAN
ouvBeon KABe Popd aAAd Aueca ouvoedEUEVN UE TO TTPIV Kal TO LETA. K&BE £pyo
Féva €Yol OUVOEDEUEVO KAl QUTOVOUO OAAG TTapAAANAa pia ouvéxela Tng
OKEYNG Kal TOU OUuvVaIOBAROTOG TNG OTTOgEVWONG TIOU  KATABETW oav
BepaTtoloyia. TEAOG,WG O €KTEAEOTAG TOU £pyou, wG MEPOG TOU OAAG KOl WG
BeaTAG, -KEVOG- TTPOCTIOBW va Bpw ouveXwSG oTnV OOUAEIG auTh TNV dueon
ouvOeon TTOU OPEiAel va €xEl EVOTIKTWOWS O AVOPWTTOG UE TIG AIOBROCEIS TOU,
HUECQ OTO XAOTIKO KOIVWVIKO TTEPIBAAAOV TTOU aT1Td £TTIAOYA 1] OXI avayKAaeTal va
eceliooeral.



Description of the project

Snapshots of an unobserved individual

My work, based on the solitude of the individual and their alienation from their
environment, aims to visualize the feeling of this emotion. The sense of detachment
from ourselves, our qualities, and our actions, and the conformity to external moods
and conditions is something that concerns my work and the entire process. Using oil

as the primary medium and large-scale compositions with color forms, featuring

figures that are alienated from each other and distorted, | attempt to convey my
perception and experience of alienation. Figures without expression or distinguishing
features, but painted with vibrant colors, contrast with the emotional desiccation
caused by alienation. This contrast | employ is meant to highlight how something
seemingly expressionless, personal, and "unnoticed" can be intensely powerful.ln
this effort, | create spatiotemporal realms that exist in my own world, both
contemporary and timeless, with a familiarity in the same forms that constitute the
work. Through the plasticity of the oil medium, the character of the figures is
constructed not by distinctive features but through the interplay of shading and
outlines. The choice of my kinesiology in composing the figures helps me engage
directly with them. Each work is the evolution of the previous one, a personal study
with a different composition each time, but directly connected to the past and the
future. Each work is connected and autonomous, yet simultaneously a continuation
of the thought and emotion of alienation, which | present as the central
theme.Finally, as the executor of this work, as part of it, and as a viewer—empty—I
constantly strive in this work to find the direct connection that a human being should
instinctively have with their senses, within the chaotic social environment in which

they are forced to evolve, by choice or not.



2UuvTouo Bioypa@iké Znueiwpa

H Maopia KapdautreAa €10fix0el 10 akadnuaikd £10¢ 2016-2017 otnv AvwTtarn
2xoAl KaAwv Texvwv. Eviaxbnke o1o 2T gpyacTrpio {wypa@ikAg OTTou

@oitnoe utrd TNV TTOTTITEIA TWV BIBACKOVTWV: MNWwpyog Kaldlng, Afuntpa

XpaviwTn, MNavayiwtng Zi1dyypnge.

ZUUUETOXEC O€ EKOETEIC Kl PECTIRAA:
- 'EkBeon otroudaocTtwy Tou 2T’ gepyacTtnpiou oto MTITY (2017)
- «PLATFORMS PROJECT» aTo ouayI€é Tou Bedrpou TG AZKT (2019)
- «PLATFORMS PROJECT» Studio 6 (2020)

- «PLATFORMS PROJECT» Studio 6 (2021)



EPTATNTYXIAKHZ EPTAZIAZ

“’Snapshots of an unobserved individual”

MAnpogopieg épyou:

e ‘ET0Gg dnuioupyiag: 2021-2022

e YAIKG épyou A TeEXVIKA: Aadia, KapuBdg
e AlaoTdoeig £pyou: 1.80x1.90

1. «Xwpig TITAO»



NMAnpogopisg épyou:

e ‘ET0G dnuioupyiag: 2022

e YAIKAG épyou N TeXVIKA: Addia, KauRdag
e AlaoTdoeig €pyou: 1.70 x1.70

2. «XWwpPIig TiITAO»



NMAnpogopisg épyou:

e ‘ET0G dnuioupyiag: 2023

e YAIKAG épyou N TeXVIKA: Addia, KauRdag
e AlaoTdoeig Epyou: 1.80x1.80

3. «AveTtaiodnTn TTapouacia»



