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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n amokAELOTIKOG/n SnUIOUPYOC TNG MPWTOTUNNG £pyaoiag,
VOULUOG/N KATOXOG TWV TIVEUUATIKWY SIKOLWUATWY TNE KoL OTL £XW To Sikailwpa, va
TapaXwWPNowW Ta Stkalwpata mou avadépovtal otnv napovoa adela.

BeBawwvw, OTL TO GUVOAO TOU TEKUNPILOU TIOU KATAOETW OmoteAel yvriolo €pyo
napaxbév and epéva kal dev mapaPlalel ta Sikawwpata AAAou Snuioupyol pE
ormolovonmoTte Tpomo.

To tekpunplo/a mou KatabETw €LVl TO TEAIKO EYKEKPLUEVO €PYO ATO TNV EEETAOTIKN
emutpornr], 8ev MPOKUTITEL amd AoyokAomn 1 voBeupévn €peuva, O6ev TPooPalel
TIVEUMATIKA Slkatwpata AAAwv  dnuioupywv kot Sev mopaBlalel mMpoowrika
bebopuéva.

QG KATOXOG TWV TIVEUUATIKWY SIKALWUATWY TNG €pyaciag autng, mapoxwpw oTnv
Avwtatn ZxoAnn KoAwv Texvwv TO HUN-QmOKAELOTIKO Skaiwpo Snuocieuong kat
61aBeong tng Yndlakng popdng tng epyaciag pou, evtog Kal EKTOC Tou SIKTUOU, HEoWw
Tou ISpupatikou AmoBetnpiov «Art-lIA», pe tnv mpoinobeon otL Slatibetal pe pia
Qo TIC ABELEC TTOU €XW EMIAEEEL KATA TNV AUTO-amoBeon. H ev Adyw napaywpnaon dev
OUYKPOUETAL YE SIKOLWHATA TIVEUUATLKAG WLokTnolag tpitwv i ue mapayxwpnBévia
NoN ano epéva o€ TPITOUG OXETIKA dikatwpata pou. H BLBAobnkn dev aokel kavevog
eldoug emipélela 0TO TTEPLEXOUEVO TNG EPyaciag Pou Kal avaAlapufavw mANpwS TV
g€uBbuvn Tou MEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag dev umodnAwvVeL anapaltitws tTnv anodoxn Twv
anoPewv Tou/TnG cuyypadéa/we anod tnv Avwtatn IxoAn KaAwv Texvwv.
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Kevtpikn 16€a/O¢pa Tou £pyou

THE LESBIAN BODY THE JUICE THE SPITTLE THE SALIVA THE SNOT THE SWEAT THE TEARS THE WAX THE URINE THE
FAECES THE EXCREMENTS THE BLOOD THE LYMPH THE JELLY THE WATER THE CHYLE THE CHYME THE HUMOURS
THE SECRETIONS THE PUS THE DISCHARGES THE SUPPURATIONS THE BILE THE JUICES THE ACIDS THE FLUIDS THE
FLUXES THE FOAM THE SULPHUR THE UREATHE MILK THE ALBUMEN THE OXYGEN THE FLATULENCE THE POUCHES
THE PARIETES THE MEMBRANES THE PERITONEUM , THE OMENTUM, THE PLEURA THEVAGINA THE VEINS THE
ARTERIES THE VESSELS THE NERVES

“The lesbian body” , Monique Wittig (1973)

Ito emdepuikd evdldpeoco amd 1o "péoca" mpo¢ to "€fw" KkaL to avtiotpodo,
ouvteAeital pLa petafatiki cuvOnkn, £vag Xwpog mou cucowpevovtal dlotayuol kat
emBupuieg. Auto to “pépog” Asttoupyel oav adetnpla yla tTnv mapovoa evotnta
€pywv. Eva ouvolo mou ulomoleital pe okomo tnv Slepelivnon EVVOLWY OTTWG TO CWHA
, N ETEPOTNTA KAL N EPWTLIKN mLBupia. To EPWTEVUPEVO UTIOKEIEVO avTIAAUBAVETAL TO
ocwpa Tou “aAou” oav va punv EXeL apxn - LEoN - TEAOC oav KATL aXavES, aTeAElwTO
Kol TIapAAANAa TTOAU OLKELO KOl OUYKEKPLUEVO. OEAEL va TO €€EPEUVAOEL KOl va
xaptoypadpnoel O,tL paivetatl aAAd kal O,TL tapapével abéato. Apxilet kal mapatnpet
Ta mavta: TG BAedapideg, Toug MOpPoug, Ta vUXLA, TIC PUTIOEG, Ta onuadia Kat
ouveyilel. E€epeuvwvtag kal xaptoypadwvtag , Snuoupyeitat n Pevdaiobnon otL
umopel va eloxwpnoel oto “aAAo”, katavaAwvovtag To 1 adrvoviag To va To
KatavaAwoel. EXeL TV avaykn va TO KATavonoeL Kal va to kataBpoxBicet. To cwua
Tou “aMou” yivetal éva mMoAUTIAOKO EAAEUTTIKO KAl oUVEXWG UeTaBarAopevo medio,
YEUATO Ao KEVA KOl E0CWTEPLKEG avTLhAOELS. H mapatripnon yivetat avauvnon Kat n
avauvnon ¢€pvel ™ SLAOTPEPAWON TWV XOPAKTNPLOTIKWY Tou. AvapnAadel kat
npoonaBel va kataAdPel Tt urtdpxel péoa tou. NiwbBelL oav va Bploketal anévavtl o€

€va peyalo évtopo nou Sev pofatat mia.



Tt ouuBalivel Tnv oTLyun TOoU n apaxvn ToWUAEL Tov spiderman ;

To owpa vdlotatat pLa emBetikn eloBoAn ou 0dnyet og pa avatponn TG PuUOLKAG
TOU KATAOoTAONG. H OTLYUN TOU TOLUMAMATOC ATOTEAEL Ula GUBOALKI) KOl KUPLOAEKTLKN
OUYKPOUGT TOU OWHATOG HE KATL EEVO Kal aAAOKOTO, TTOU ELOBAAEL KOl LETAAAAOCOEL
TNV TAUTOTNTA TOU Npwa. Ayvowvtag Kabe mpokaboplopévn dopur, oav Tov KLooo i
kamotwo {l{avio, dnuloupyeital éva cvotnua eviotr. H e€amlwon auth Umopet va
ekANdOel w¢ pa "petaBatiki cuvbnkn", 6mou to cwpa yivetal to medio cuykpouong

Kol cuvUTtapéng tou "uéoa kat tou "é€w", TOU YyVwaoToU KAl TOU AyvwoTou.

OAeC QUTEG OL TPUTIEG OTO CWHA KOL Tl KEVA ONUELQ, TTOU UIMOPOUV VA TTPOKUTITOUV
anmo TNV OaMwAeld KATOowYV Soviiwv PEXPL TN HopdoAoyia KoL TO OXAHA TwV
pouBoUVLWV KaLTOU adolou UTIAPXOUV WG UTEVOUULON EVOG UNXAVIOHOU adaviopou.
O QVaTOPLKOG XOPOAKTAPAG TOU CWHOTOC, TIOU armokKaAUTTETOL Kal Slaotpédetal,
ylvetal to medio yla TNV avayvwplon Kal tnv Katavonon tou "daAAou", to omoio
QITOKTA TOV XOPOKTHPA TOU OLKELOU Kal Tou OAAOTplou Tautoxpova. ETol auth n
KQTAOTAOoN TNG METAAAAENG Kal TnG ouvumapéng tou "péoa" kat tou "€Ew" Twv
ocwudtwy, kaBlotatal €va adnynuATIKO KOl EPUNVEUTIKO €pyoAeio yla va
KatavonBouv ol avilpAoeLg TNG emBUULAC, TOu EAEYXOU Kal TNG LETAUOPPWONC, TOU

EPWTEVEVOU UTIOKELIEVOU.

OL onég, ol eicodol TOU OWUATOC, Ol ULKPOL Kol Ol UEYAAUTEPOL CWUATIKOL EVOOTEPOL
npo¢ e€epevvnaon xwpot, o JOA0C TNG UMTEPWAC, Ol TOUELG, oL KUVOSOVTEG, oL youpiol,
TA KEVA QVOUECH TOUG, TO EmONALO TNC YAWOOAC, N EMIKPEUXUEVN TOU OLOOPAYOU
oTaQUAN, N E€0WTEPIKN EMUNKNG KUAWOPLKN Lop@oAoyia TwV KOWOTATWY TwVv
pouBouVIwY, Ol KUUQTOELOEIC ETIQPAVEIEC TwWV TMTEPUYLWY TwWV QUTIWV TTOU

ouatpépovtal kat Budilovral oTouc akoUOTIKOUC TTOPOUG...

210 “I found myself in the grips of your teeth” epdaviletal n peyébuvon kat n évwon
OAWV AUTWV TWV LOLOTUTIWV UIKPOKOoUWV. OL AElToupyleg auTéC SnuloupyolV VEOUC
XWpPoug Kal popdeg mou Oev avrtamokpivovtal TeAlkd oe €vav ekaBapo TpOmo

anelkovione. Edw ouotrvetal éva ocwpa mou Bploketal og pia uBpLdikn Katdaotaon
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Kal xapaktnpiletat and amoAnéelg, “aluoidec”, keva onueia , TPUMESG , TPLXWTA
KOUUATLA, KOLAOTNTECG, OUOTAUATA, emavaAauBavoueveg ypadeg, EVIOVEG YWVIEC,
KOUTTUAEC YPOUMES. XPELATETAL LA UIKPH LETATOTILON KATIOLAG LOLOTNTAC ULlag LopdnG
A n emavaAnyn Tng kat auth kabiotatal avoikela, TpokaAwvtag avitpAaoelg: EAEn kat
anootpodr, tauTion Kat apudbupuia. Eva paAakd aVTIKEIUEVO TTOU PETATPEMETAL OE
KATL KopTeEPO - oav Aemida. Eva olkeio onuelo tou ocwpartog Pyalel dovtia kot

HETAHOPPWVETAL O€ KATL TEPATWOEC KaL emikivduvo.

NE€erg KAebLa: ocwpatikotnta / epwtiki embupia / avoikelo / “ aAlo “ / AeoBLako

ocwpa / petapdpdpwon

Description of the project

THE LESBIAN BODY THE JUICE THE SPITTLE THE SALIVA THE SNOT THE SWEAT THE TEARS THE WAX THE URINE THE
FAECES THE EXCREMENTS THE BLOOD THE LYMPH THE JELLY THE WATER THE CHYLE THE CHYME THE HUMOURS
THE SECRETIONS THE PUS THE DISCHARGES THE SUPPURATIONS THE BILE THE JUICES THE ACIDS THE FLUIDS THE
FLUXES THE FOAM THE SULPHUR THE UREATHE MILK THE ALBUMEN THE OXYGEN THE FLATULENCE THE POUCHES
THE PARIETES THE MEMBRANES THE PERITONEUM , THE OMENTUM, THE PLEURA THEVAGINA THE VEINS THE
ARTERIES THE VESSELS THE NERVES

“The lesbian body” , Monique Wittig (1973)

In the epidermal in-between, from the "inside" to the "outside" and vice versa, a
transitional condition takes place—a space where hesitations and desires accumulate.
This "place" serves as the starting point for the present body of work, a collection
created to explore concepts such as the body, otherness, and erotic desire. The

enamored subject perceives the body of the "other" as if it has no beginning, middle,



or end—something vast, endless, yet at the same time familiar and specific. They wish
to explore and map what is visible as well as what remains unseen. They begin to
observe everything: eyelashes, pores, nails, wrinkles, scars—and continue. Through
this exploration and mapping, an illusion is created: the belief that one can penetrate
the "other," consuming it or allowing themselves to be consumed by it. There is an
urge to understand and devour it. The body of the "other" becomes a complex,
elliptical, and constantly shifting field, full of voids and internal contradictions.
Observation turns into memory, and memory distorts its features. The subject
retraces and attempts to understand what lies within. They feel as though they are

standing before a great insect—one they no longer fear.

What happens at the moment when the spider bites Spider-Man?

The body undergoes an invasive assault that leads to a disruption of its natural state.
The moment of the bite marks a symbolic and literal clash between the body and
something foreign, something uncanny, which invades and transforms the hero’s
identity. Ignoring any predetermined structure, like ivy or a weed, a parasitic system
emerges. This expansion can be perceived as a "transitional condition," where the
body becomes the site of conflict and coexistence between "inside" and "outside," the

known and the unknown.

All these holes in the body, the empty spaces—ranging from the loss of teeth to the
morphology and shape of the nostrils and vulva—serve as reminders of a mechanism
of disappearance. The anatomical nature of the body, revealed and distorted,
becomes the field for recognizing and understanding the "other," which
simultaneously takes on the characteristics of the familiar and the alien. Thus, this
state of transformation and coexistence between the "inside" and "outside" of bodies
becomes a narrative and interpretative tool for grasping the contradictions of desire,

control, and metamorphosis within the enamored subject.

The openings, the entrances of the body, the small and larger internal spaces to be

explored, the dome of the palate, the incisors, the canines, the molars, the gaps
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between them, the epithelium of the tongue, the uvula hanging over the esophagus,
the elongated cylindrical interior morphology of the nasal cavities, the undulating

surfaces of the ear’s folds, twisting and plunging into the auditory canals...

In "I found myself in the grips of your teeth," all these peculiar microcosms are
magnified and fused. These functions create new spaces and forms that ultimately do
not correspond to a clear mode of representation. Here, a body is introduced that
exists in a hybrid state, characterized by extensions, "chains," voids, holes, hairy
fragments, cavities, systems, repetitive inscriptions, sharp angles, and curved lines. A
slight shift in a form’s property or its repetition renders it uncanny, provoking
contradictions: attraction and repulsion, identification and ambivalence. A soft object
transforms into something sharp—Ilike a blade. A familiar part of the body grows teeth
and turns monstrous, dangerous. Keywords: embodiment / erotic desire / the

uncanny / “other” / lesbian body/ transformation
2Uvtopo Bloypadiko Inpeiwpa

Eugenia Fragkolia is an Athens-based artist whose practice incorporates various
media such as fabric, drawing, and photography, with the aim of creating installations.
The core concepts that shape her work include embodiment, storytelling, identity,

and space.
She has participated in group exhibitions both in Greece and across Europe, including:

e “Dandelion Seekers” by Okay Drops (Zoe Metra / Captain Stavros) — 3537
space, Paris
e “Are we plunging continually?”, curated by the Postdocumenta team — Circuits

and Currents, Athens.

In the near future, she is interested in engaging with and exploring the field of self-

publishing.



EPFA NTYXIAKHZ EPTAZIAZ
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EPFA NTYXIAKHZ EPTAZIAZ

ATTAO 4,
Znpo MOOTEA KAL TieVAKL 0g Xaptl
150 x 120 ek.

Atltho 8,

Wbk extinwan oe nudladaveg Ddaoua,
Tpadivn PE XPWHA , LETAANKES
AETITOEPELEC , KOMMATIO Qo €MO&IKO TINAD
30 x 190 x 90 &x.



EPFA NTYXIAKHZ EPTAZIAZ

AtitAo 10, Atitho 9,

Wndlakd ektumwpévo Udaopa, YéuLon Wndrakd ektunwpévo HGpaoua, yepLon

HAEAQPLOU , METAANKE Bdon pagihaplov , LeTaAAK Bdaon 8
125x 100 x 50 ek.. 200 x 30 30 k.

Atitho 11,

Wndlakd ekTuTtwPEvVo Dhaopa, yéuLon
LaEAapLoL , oUpPLO KEPAULKE oTolELR
155 x 100 x 75 ek.



EPTA NTYXIAKHZ EPTAZIAZ

ATiTAO 7,
XelpomolnTa YOUPTIA-POLUEVA, TIEVAKL,
Pndrokn eKTUTIWUEVO Udaoua

240 x 130 &xk.

Attho 6,

Wnolakn ektvnwon ae Odacpa , alipua,
VEULOPA pagAapLot

60 x 80 x 70 ex.



EPFA NTYXIAKHZ EPTAZIAZ
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Alotepd: Atitho 1, Aefié s Atitho 2,
Znpod MACTEN KL TIEVAKL 08 XapTl
150 x 180 ex.

Znpd MACTEN KAL TIEVAKL 08 Yaptl
150 x 125 ek.

ATITAO 3,

ATITAO 5,
Znpd MACTEN KAl TEVAKL 0€ XapTl
150 x 115 ek.

Znpo MAOTEA KAL TIEVOKL O XapTl
150 x 120 €k.



