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...IS WHERE THE FABRIC OF ALL THINGS IS COMING APART AT THE
SEAMS* (*True detective, S04 E1) ovopdletal TO OWHA TWV £PYWV AUTWV TO
ornoio anoteAeiTal and éva Bivreo, YAunTa kai oxedia Ta onoia, o€ onueia, PEPouUV
OMOIOTNTEC HE apPXAIOAOYIKG EUpriuaTa MPOICTOPIKNG MNEPIOdOU, TO XPOVIKO
d0ldoTnua nou nponyeital TwV ypanTwVv ICOTOPIK®WV KEIMEVWY, OMOU N HVAHN
gniokialel Tnv ypaen, a@ou NpOKEITAl yia TN YEYIOTN WN KATAyeypapuevn nepiodo
NG avBpwmivng dpaotnpldTNTAG. Znacpeva Aa@uAa sidwAia, OoXeia PE Hopen
{wou, doopéva PYe avBpwnopop@Ika oToixeid, HETAEU XpNOTIKAG Kal dIaKooUNTIKAG
AsIToupyiag, aAAd Kal aQaipeTIK®OV HOPPWYV, OXNHATIKOV TWV CWPATWV, HIoa
TUNUATIKG cwpaTa nou XTifovTal and TA PEPN TOUC, TA onoia AEITOUPYoUV WG
OOMIKA UAIKG, OAa evdedupéva. O1 OpBieg Hoppég Oev eniBaAAlovTal PeE Tnv
apuovikn ouvdeon Twv OYKwV TOUuG¢ aAAa ano-(di1)opyavwvovTtal kal diatnpouv
MOVO Tov Toviouo Tou ouoiwdouc (A.P.Ogoxdpnc) nou eivar 1kavd va TIG
XAapaKTNPIoEl WC YuvalkeieG. AUTEC Ol HOPQEC €ival avoikeleG PE Mia aiobnon
NPoOTATEUTIKOU MEPIOPIOUOU, ATOI Hia ounpeAd, avaAoyikd avapuooTo PouxIoHO,
Kal YE Hia KWMIKA aiobnon. To KwHIKO, To onoio Xpnoiyonolei Tnv ara&ia kair tnv
duoavaAoyia Tou Bap€og Kal Tou eAa@pu, enidIWKETAI O OAEG TIC HOPQPEC,
YAUNTIKEG Kal OXeDIAOTIKEG, €iTE AUTEC BpiokovTal o€ KATAOTACON NANPOTNTAC, EITE
g€ KATAOTAON aunxaviag kalr naénmikoTnTag, eite anoAutng oiacnaong. Ol
NOAITIOMIKEG KAl UNApEIaKEG KATABOAEC GUUNAEKOVTAI PE TIG CUYXPOVEC TAUTOTIKEG
avalnTnoeig, KJIa OUVEXOUEVN EMiXEipnon O0nou TinotTa dev unopel va ekAnpoOei w¢
npwTtapxiko. [llavrore npdyuara nou auvéavouv (G. Deleuze). 310 Bivieo n
ggPUXWonN TwV oxediwv KAl TV YAUNTOV N Twv oXediwv Kal npooXediwv Twv
yAunTtov, apnyouvTadl pia noinTikh ansikovion autoU nou €xel uhomnoin®ei kal apa
EMWuUXwVETal dINAG. ZTa oxedia yiveral aiobnTr n diaonaon, n Bia kai n oduvn nou
dlanepva aAAa kai d1acpaAilel TNV ouvoxr Tou KoIVWVIKOU ouvOoAou, Eva Bauudoio
TOVWTIKO yia TO Koivwviko owpa (R. Girard). O1 J1aoTpWPATWOEIC KaAl Ol
TAUTOXPOVEC apnynoeIic navw oTo idlo €ninedo, Tou oxediou, yivovTal To onueio
€KKIVNONG TwV YAUNTWYV, OTA onoia £xel enéABel n npeyia PJeTA Tnv Biain npaén.
Agv undapxel éva onueio ekkivnong aAAd ypaupéc nou dpouv ano Tnv PEON Tou
€vOG €pYOU KAl TOU AAAOU TO GUVOAO TwV OMOiWV avapEpeTal Kal avtAei and Tnv
guyxuon, Tnv pdova&id kar Tnv Oopikn Bia oOTn  META-KAMITAAIOTIKA €noxn.
AMOTUNW®VElI TIC AVTIPACEIC TWV META-JIAdIKTUAK®V MPAYMATIKOTATWV ME €vda
KaTaQaTiko-npog-Tnv-{wn Kal NapagopPwTIKO  (akd.  AnuioupywvTag Wia
OlaAekTIKN METAEU TNG aI0ONTNG Kal Pn aigbnTng €uneipiag Tou Kadnuepivou, TNV
£VOEXOUEVIKOTNTA AUTOU, PJE JETAPUOIKECG annXNoeIC Kal paupo XioUuop €XEl oKomno
Tnv dieioduon oTo dedopévo avalnTwvTac TNV JUCTIKH Tou diaoTaon.

Mapyapita Mno@iAiou, Iavoudapioc 2024

AEEeic kAeId1a: ox&dia, yAunTd, BivTeo, animation, noinTikr avacuaoTacon, aiodnTr
Kal hgn aigénTn euneipia, kabnuepivo, BNAuUKO, yYoveikoTnTa, XIoUHop, owua,
KEPAAI, anoonagpaTikoTNTd, KN-0AOKANPWGN, TAUTOTIKR avalnTnon,
dlaoTpwuaTtwaon, Bia.



...IS WHERE THE FABRIC OF ALL THINGS IS COMING APART AT THE
SEAMS (True detective, S04 E1) is the title of this body of works which is
composed of a video, sculptures and drawings which all, in parts, bear
resemblances to archaeological findings of prehistoric era, the time that precedes
the written historical texts, where memory overshadows writing since it is the
longest non-recorded period of human activity. Broken genderless figurines,
animal-looking vessels, with anthropomorphic elements, of practical and non-
practical use, of abstract forms, symbolic of bodies, half fragmented bodies that
are built from their parts, which are used as building materials, all of them
clothed. The standing figures are not imposing themselves due to their
harmonious connection of their volumes but they are dis-organised only retaining
their intonation of the substantial (D.R. Theocharis), which is capable of
describing them as female. These forms are uncanny with a sense of restricted
protection, hence, an umbrella, disproportional inappropriate clothing, and a
comical essence. The comic, which uses the ataxic and the imbalance of profound
and superficial, is sought-after in every form, sculptural and drawn, whether
these are in a state of afterglow, or self-consciousness and passiveness, or in
complete disintegration. Cultural and existential origins entwine with
contemporary identity re-quests, a constant venture where nothing can be
considered primal. Always things that increase (G. Deleuze). In the video the
animated drawings and sculptures, or the drawings and sketches of the
sculptures, narrate a poetic representation of what is already realised and so it is
twice animated. In the drawings the disintegration, the violence and the pain that
goes through, but also ensures coherence of, the social is a wonderful stimulus
for the social body (R. Girard). The stratification and parallel narratives on the
same plane, of the drawings, become the starting point of the sculptures in which
relief has supervened after an act of violence. There isn't one starting point but
lines that act from the middle of the works the totality of which refer to and draw
from the confusion, loneliness and structural violence in post-capitalist era.
Depicting the contradictions of post-internet realities with a life-affirming and
distorted lens. Creating a dialectic between sensuous and non-sensuous
experience of the everyday and its inconsistency, with metaphysical resonances
and dark humor that aims to penetrate the given in search of its secret
dimension.

Margarita Bofiliou, January 2024

Keywords: drawings, sculpture, video, animation, poetic reconstitution, sensate
and non-sensate experience, ordinary, female, parenthood, humor, body, head,
fragmentary, non-completion, identity quest, stratification, violence.



«ANAwvw OTL glpatl 0/N ATIOKAELGTIKOG/T SNULOVPYOS TNG TAPATIAV® TPWTAOTUTNG
gpyaciag, VOULIOG/N KATOXO0G TWV TIVEVUATIK®OV SIKALWUATWY TNG Kal OTL €xw TO
SIKAW U, VA TIAPaX W PTow TA SIKALWUATA TIOU AVAPEPOVTAL 0TV TAPoUoH ASELA.
Befaiwvw, 6TL To oVVOAO TOU TeKUNPlOL TOU KATABETW AMOTEAEL yviolo €pyo
mapaxfév amd eguéva kal dev mapafldlel Ta Sikauwuata GAAov Snplovpyol UE
0TIOLOVONTTOTE TPOTIO.

To tekunplo/a oL KATABETW elval TO TEAIKO EYKEKPLUEVO EPYO ATIO TNV EEETAGTIKY
ETLTPOTN, S€V TMPOKUTITEL MO AOYOKAOT 1) voBevpevn €pevva, Sev TpooPaiel
TIVEUMATIKA  SIKUWPata GAAwv  Snulovpywv kol Ogv mapafldlel TPoowTIKA
Sebdopéva.

Q¢ KATOXOG TWV TVEVUATIK®OV SIKALWUATWY TNG EPYACIOG AUTNG, TTAPAXWPW GTNV
Avotatn ZyxoA Kaiwv Teyvwv 1o pun-amokAelotikd Sikaiwpa Snpooisvong kot
Stabeons TG YM@Lakng Hop@NG TNG EPYATILAG MOV, EVTOG Kol €KTOG TOU SIKTVOU,
HEow Tovu ISpupatikoy AmoBetnpiov «Art-1A», pe Tnv mpoumoOeon O6TL SlaTiBeTaL e
ulo atod TI¢ TapakdTw ASELEG IOV £xw EMALEEL KATA TNV AUTO-amobeon. H ev Adyw
TAPAXWPNOT §EV CUYKPOVETAL UE SIKALWUATA TIVEVUATIKNG IBLOKTNOlaG Tplitwy 1 pe
Tapaywpndévta 16n amd epeva o€ TPIToug oXeTKA Sikalwpatda pov. H BifAobnkn
8ev aokel Kavevog €lBoug EMPEAELN OTO TEPLEXOUEVO TNG EPYACIOG HOU Kol
avodapBavw TANPwS TNV VBV TOU TIEPLEXOUEVOU TNG.

H €ykplon tng mapouoac epyaciag Sev uMoSdNAWVEL AmopalTATWE TNV arnodoxn Twv
anéPewv Tou/tng ouyypadéa/we anod tnv Avwtatn ZxoArn Kahwv Texvwv (N.

5343/1932, 4pBpo 202, map.2)»
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AIZTA EPFQN
...is where the fabric of the world is coming apart at its seams, 2024

Akarauaxntn Ocsikn evwon, 2023, pehavi sumi og xapTi 650 gr, kapeid, 56
X 77

EK.

n, opyilouai HEXp! eEaTuioswe¢ Twv vypwv, 2023, HEAAVI OOUNIAC GE XAPTI
550 gr, kapQid, 56 x 77 &k.

SkAnpoi 0Aoi, okAnpo vepo, 2023, yeAavi ooumndag o xapti 550 gr,
Kappida, 56 x 77 &K.

Fuck a duck, 2024, pehavi oouniag os xapTi 650 gr, kap®id, 56 x 77 &k.
Aveunodiorn yn, 2024, yehavi sumi o xapti 650 gr, kappid, 56 x 77 &K.
Splash my face with tuna, 2024, peAavi ocouniag Kal JEAAVI sumi o€ XapTi
650 gr, KapQid, 56 x 77 &k.

Ia xaipetiouo eine: ayann, 2024, yeAavi couniac kai JeAavi sumi og xapTi
650 gr, kap@id, 56 x 77 &K.

Aev xaverai yia navra o,Ti nepvael, 2024, yeAavi sumi oe xapTi 650 gr,
KapQida, 56 x 77 &k.

Bifaces, 2024, yehavi sumi o€ xapTi 650 gr, kapPid, 56 x 77 K.

. 2TIC PAOyec, 2022-2024, XEIponoinToG JAupoG WNUEVOCS NNAOG,

oidepo, Upaoua, KAwoTr, 125 (Uwocg) x 25 x 30 ek (Pe Baon).

What to expect from a stone, 2022-2024, xeiponoinTo¢ Haupog

Kal AEUKOC WwnEVOG NNAOG, 0idepo, Upaopa, KAwaoTn, 122 (Uwog) x 25 x
25 ek (Je Baaon).

®aocoAdki, Eivai, 2023-2024, xeiponoinTn terracotta, oidepo, Upaoua,
KAwoTr, 134 (Uwog) x 17 x 22 ek (Me Baon).

Tov xeiuwva akoAouBouoav Ta eAdeia, 2023, xelponoinTn terracotta,
oidepo, Upaopa, kKAwaTr, 160 (Uyoc) x 38 x 42 ek (Je Baon).

H kaAoouvn va @wrTidel Tov dpouo oou, 2023, XeiponoinTn terracotta,
oidepo, Upaopa, KAwaoTr, 130 (Uwog) x 29 x 27 ek (Ye Baon).
TpupepoTnTa, 2023, xelponoinTn terracotta, oidepo, U@aoua, KAwoTr, 146,5
(bwog) x 24 x 25 x 50 ek (ue Baon).
Mother the abandoned, 2022-2024, xsiponoinTn terracotta, oidepo,
aAoupivio, Upaopa, NNAOC povTeAIoNoU auTookAnpuvouevog, na&ipadia,
KAwoTnA, 172 (Uwog) x 60 x 60 ek (he Baaon).
>€ nepiuevw oniti, Gonzalez, 2023-2024, xeiponoinTtn terracotta, cidepo,
Upaopa, , na&ipadia, KAwaoTn, xapTi, BapBaki, 156 (Uwog) x 45 x 45 ek (Ue
Baon).

YnepkatwpAioc eautoc, 2023, xelponoinTn terracotta, oidepo, Upaoua,
NOAUMEPIKOC NNAOG JoVTEAIGHOU, EUAO, KAWOTR, 135 (UWocg) x 45 x 45 ek (ue
Baon).
SHAG, 2023, didpkeia 02:34 Aentd, AoUna. ApRynon Kdi Jouaoikr AGUnpog
MNanayewpyiou. Npayupatonoin®nke oto epyactrpio BINTEOTEXNH, ASKT,
Enikoupn ka@nynTpia BaoiAikr MnéToou.
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LIST OF WORKS

...Is where the fabric of the world is coming apart at its seams, 2024

Irresistible divine union, sumi ink on paper 650 gr, nails, 56 x 77 cm.

or, getting angry until liquid vaporization, cuttlefish ink on paper 550 gr,
nails, 56 x 77 cm.

Hard everybody, hard water, 2023, cuttlefish ink on paper 550 gr,

nails, 56 x 77 cm.

Fuck a duck, 2024, cuttlefish ink on paper 650 gr, nails, 56 x 77 cm.
Unobstructed earth, 2023, sumi ink on paper 650 gr, nails, 56 x 77

cm.

Splash my face with tuna, 2024, cuttlefish ink and sumi ink on paper 650
gr, nails, 56 x 77 cm.

For salutation said: love, 2024, cuttlefish ink and sumi ink on paper 650
gr, nails, 56 x 77 cm.

Nor is lost for ever whatever passes, 2024, sumi ink on paper 650 gr,
nails, 56 x 77 cm.

Bifaces, 2024, sumi ink on paper 650 gr, nails, 56 x 77 cm.

On fire, 2022-2023, hand-built fired black earthenware, iron, fabric,
thread, 125 (height) x 25 x 30 cm (w/ base).

What to expect from a stone, 2022-2023, hand-built fired black and

white earthenware, iron, fabric, thread, 122 (height) x 25 x 25 cm (w/
base).

Bean, Being, 2023-2024, hand-built terracotta, iron, fabric, thread,

134 (height) x 17 x 22 cm (w/ base).

In the winter they followed the deer, 2023, hand-built terracotta, iron,
fabric, thread, /fired red clay, 160 (height) x 38 x 42 cm (w/ base).

May kindness light your way, 2023, hand-built terracotta, iron, fabric,
thread, 130 (height) x 29 x 27 cm (w/ base).

Tenderness, 2023, hand-built terracotta, iron, fabric, thread, 146,5
(height) x 24 x 25 x 50 cm (w/ base).

Mother the abandoned, 2022-2024, hand-built terracotta, iron, aluminium,
fabric, self hardening modelling clay, nuts, thread, 172 (height) x 60 x 60
cm (w/ base).

I am waiting for you at home, Gonzalez, 2023-2024, hand-built
terracotta, iron, fabric, nuts, thread, paper, cotton, 156 (height) x 45 x 45
cm (w/ base).

Hyperthreshold self, 2023, hand-built terracotta, iron, fabric, polymer
modelling clay, wood, thread, 135 (height) x 45 x 45 cm (w/ base).
SHAG, 2023, duration 02:34 min, looped. Narration and music by Lambros
Papageorgiou. Developed at the VIDEOART Studio, Assistant Prof. Vasiliki
Betsou.



Bifaces, 2024, pyeAavi sumi o€ xapti 650 gr, payvATeg, 56 x 77 k. Euyevikn
napaxwpnon TngG KaAAITEXVIOOC.
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Splash my face with tuna, 2024, yeAavi counidg kai peAavi sumi oe xapti 650 gr,
KapQida, 56 x 77 €k. Euyevikr napaxwpnon TnG KaAAITEXVIOOG.



Mother the abandoned, 2022-2024, xeiponoinTn terracotta, gidepo, aAoupivio,
Upaopa, NNAOG PovTeAIoPoU auTooKANPUVOPEVOC, Na&iyadia, KAwoTr, 172 (Uywocg)
x 60 x 60 ek (he Baon). Euyevikn napaxwpnon TNG KAAMTEXVIOOC.



SHAG, 2023, diapkeia 02:34 Aentd, Aouna (ox&dio ano To stop motion animation
video). Aprynon kai pouaoikn Adunpog Manayswpyiou. MpayuaTtonoindnke oTo
egpyaotnpio BINTEOTEXNH, AZKT, Enikoupn ka@nyrTpia BaoiAikr) MnéTgou.
Euyeviki napaxwpnon TngG KaAAITEXVIOOG.



BIOIPA®IKO

H Mapyapita Mno@iAiou yevvnbnke otnv ABniva onou C(ei kal epyaleral. Eivai
andégoItn Tou TuAMaToc dwToypa®iac Tou MavenioTnuiou AUTIKAG ATTIKAG KAl
npayudartonoinoe MetanTuxliakég onoudeg (Master of Arts) oTto Tunua dwTtoypagias
oto Royal College of Art oTto Aovdivo pe unoTpogia Tou IdpUpatoc KpaTikwv
Ynotpo@iwv EAAAdag. Eionxbn ornv AvwTtatn ZxoAn Kalwv Texvwv 1o 2015.
EvTaxbnke oto A’ EpyaoTnpio Zwypapikng unod Tnv enonteia Tou M. XapaAdunoug
Kal apyoTepa svtaxdnke oto B’ EpyaoTrpio Zwypa®Iiknc uno Tnv snonteia Tou I,
XapBaAid an’ 6nou kail ano@oitnos To 2024.

Aouleld TnG €xel napouadiaoTei PETAEU AAAwWV Ot Xwpoug O6nwg: The Anya and
Andrew Shiva Gallery, CUNY, Néa Yopkn, Allouche Benias, ABrjva, Kadist, Mapiol,
Benaki Museum, A6nva, Athens Photo Festival, ABriva, Zoumboulakis Gallery,
ABriva, ReMap2, ABriva, Hydra School Projects, EAAGOa, Mouaocio AAeE MuAwva,
ABnva, IBID Projects, Aovdivo, The Breeder, ABriva, Zoo Art Fair, Aovdivo, Tanya
Bonakdar Gallery, Nea Yopkn, New Contemporaries 2004, Liverpool Biennial &
The Barbican, Aovdivo. To 2015 npayuaTtonoinoe aTtouikn €kBeon otnv State of
Concept Athens. 'Exel AaBel unoTpogia and To 'Idpupa KpaTtikwv YnoTpo®iwv
EAANGDag, Ta BpaBeio ARTWWORKS (Mpoypappa YnooTnpiEng kaAAirexvov 'Idpupa
MoAImiopou Ztaupog Nidpxog) kal Mavvn ZnupdénouAou, To National Magazine
Award kail ATav resident artist oto Cité International des Arts, Napiol.



