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AHAQZH ZYITPADEA

«AnAwvw OTL elpal o/n aMOKAELOTIKOG/N SnNUIOUPYOC TNG TPWTOTUTNG pyaciag,
VOULHOG/N KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG Kot OTL £Xw To Sikaiwpa, va
TIAPOXWPNOW TA SIKalwUATA TTou avadEépovtal oTnv mapouoa AdeLa.

BeBawwvw, OTL TO OUVOAO TOU TEKUNPLOU TIOU KATABETW OmoteAel yvriolo €pyo
napoxbév and epéva kot Sev mapafralel ta Sikalwpoto aAAou dnuioupyol pE
OTOLOVOATIOTE TPOTO.

To tekunplo/a mou KAtaBETw €ival TO TEAIKO EYKEKPLUEVO €PYO ATO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTIEL oo AoyokAomr 1 voBeupévn €peuva, Sev PooBAaAel
TIVEUMATIKA Slkalwpata dAAwv dnuoupywv kot 6ev mapaflalel mMPoowrika
6ebopéva.

QG KATOXOC TWV MVEUUATIKWY SIKOLWHATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAn KoAwv Texvwv TO HUN-amoOKAELOTIKO Okaiwpa dnuoocisuong kot
61aBeong tng YndLakng popdng tng epyaciog pou, EVtog Kal EKTOG ToU SIKTUOU, HECW
Tou I8pupatikol AmoBetnpiou «Art-IA», pe tnv mpounoBbeon oOtL Statibetal pe pia
oo TIG ASELEC TTOU £XW ETUAELEL KATA TNV OUTO-amoBeaon. H ev Adyw mapaxwpnon dev
OUYKPOUETAL PE SIKOLWUATA TIVEUUATLKAG lokTnolag Tpitwv f Le mapaxwpnbévra
&N ano epéva o€ TPLTOUG OXETIKA SIKawMaTA pou. H BLBALoBnAkn Sev aoKel Kavevog
eldoug empENELA OTO TIEPLEXOUEVO TNG EPyaoiag Pou Kal avalapupfdavw mARpwS TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoag epyociag dev umoSNAWVEL amapalTATWE TNV anodoxn Twv
anoPewv Tou/TnG ouyypadéa/wg and tnv Avwtatn IxoAn KaAwv Texvwv.



EuxapLotieg - AQLEPWOELC

Euxaplotw tov MNwpyo MuxanAo yia tnv BorBsla otnv KATa.oKeUn Tou waterphone.

Mautog 2025

Aéomolwva BIAALwTN



Kevtpkn W6€a/O<pa tov £€pyou
H oepa €pywv pe titho E€-emBuplag ouviota €va maiyvidt Adyou avapeoa otnv
ermbupia kat tnv ékdpaon «e€’ emadnc». OL SUo évvoleg ocuvavtwvtal o eva medio
gévtaong, n emBupila yevwad tnv avaykn yla emoadn, evw n enadn UE TN OEPA TNG
avalwnupwvel tTnv entbupia. Ito mAaiolo tou €pyou, n embupia Sev adopd to
OVTIKELLEVO TNG aAAd AelToupyel wG autovoun Kvntrpla SUvan, ULa PO TPog TN
{wn mou Sev avalntd amoTéEAECUO OUTE OMAVTNON OTO EpWTNUA «TL EMOUUELS; ».

H B8dAaocoa mopouoialetal wg aAAnyopio €vOog eviaiou XWPOU-CWUATOG:
OWUOTOG TIOU TAUTOXPOVA YEVVA KOL TIACXEL, OTIOU OAa cUUBaivouV TaUTOXpOVA KOl
Toutoxwpa. MapaAAnia, n oAAnyopia auti SLOCTAUPWVETAL LE TNV TIPOCWIILKA
guneLpia tn¢ twong tou AIDS - piag twong mou Aettoupyel KL AUt WG CWHA-XWPOC,
Tou eMLBUPEL, UTIOSEXETAL, TTAOXEL KOLL YEVVA.

To mpwto PEPOC TapouclAlel pla YAUTITIK €yKATAOTOON, €va TITEPUYLO
Kapxapia, cOUUBOAO TOU TPOUOU OTN GUAAOYLKN UvVAUN - Hag «BefatdtnTtac» mou,
wotoo0, anodopeital. To mrepUlyLo €lval KOTOOKEUAOUEVO A0 UALKO TTou ouvnBwg
XPNOLUOTOLELTAL WC YEULON O pagAdpla Kat AoUTpLva TaLyVidLa, TPoKaAWVTOC £ToL
gl aviipatik atobnon olkeldotntag Kat aohdAelag péoa amd g popdn mou
napadootakd urtodnAwvel oOPo Kat amelhn. To UAIKO EXEL KTTAEXTEL» E KOUTIOUG, UE
NV TEXVIKN deaipatog Twv dixtuwy Papépatog - Eva dixtu aodalsc.

310 Seltepo PEPOG, TO PIvieo £XEL MPWTAYWVLOTA TO HUSL, €éva TAACUA
HoVaSIKO popdOAOYLKA, TIOU ETURLWVEL AKOUN KAl LETA TNV aAleuor) Tou Kal meBaivel
HOVO Otav avolyel Blala yla va katavaAwOel.

210 TeAeutaio PEPOC, OTNV NXNTIKN oUVOEON EMIKPATEL avamapaotacn NXWV
dalawvwy, AXWV-amonxwyv amnod évav KOoPo Tou MAAAeTal and {wr Kol avaykn ya
gmkowvwvia. Ot nxoL autot AelToupyouv w¢ NXNTIKN emtbupia.

Ta tpla pépn ouvdlaAéyovtal, avapeoa oto Aaloyo (umoouveldnto f pn
Aoyko) poBo mou ouvdEBnke pe to AIDS otn cuMAOyYLIKN OUVeELdNnon Kal otnv
E0WTEPLKN, BLwHATIKA aywvia TnG avalitnong TaUTOTNTAC.

O,tL maoyel, embupel



Né€elg KAswdd: nyntikr) eykataotacn, PBivteo, yAumtikn eykataotoon, AIDS,

Bahacoa, vepo, TAEELLO



Description of the project

The series of works titled Ex-Desire constitutes a play on words between desire and
the expression “ex’ epafis” (by contact). The two notions meet in a field of tension:
desire is the need for contact, while contact in turn, re-enforces desire. Within the
framework of the work, desire does not concern its object but functions as an
autonomous driving force, leaning toward life that seeks neither outcome nor an
answer to the question “What do you desire?”

The seais presented as an allegory of a unified space-body: a body that simultaneously
gives birth and suffers, where everything happens at once and in the same place. At
the same time, this allegory intersects with the personal experience of living with
AIDS, an illness that also functions as a space-body, a body that desires, receives,
suffers, and generates.

The first part presents a sculptural installation: a shark fin, a symbol of terror
in the collective memory; a “certainty” that is nevertheless deconstructed. The fin is
made from a material usually used as filling for pillows and stuffed toys, thus creating
a contradictory sense of familiarity and safety through a form that traditionally
signifies fear and threat. The material has been “woven” with knots, using the knotting
technique of fishing nets. In that case, it represents a net of security.

In the second part, the video features the mussel as its protagonist, a
morphologically unique creature that survives even after being harvested and dies
only when it is violently forced open in order to be consumed.

In the final part, the sound composition is dominated by representations of
whale sounds; sounds/echoes from a world that pulsates with life and a need for
communication. These sounds function as sonic desire.

The three parts enter into dialogue between the irrational (subconscious or
non-logical) fear that became associated with AIDS in collective consciousness and the
internal, lived anxiety of the search for identity.

Whatever suffers, desires.

Keywords: sound installation, video, sculptural installation, AIDS, sea, water, knitting
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20vtopo Bloypadiko Inueiwpa

H Aéomowva BINALWTN aoXOAELlTal e TNV CUYXPOVN, EVVOLOAOYLKN TEXVN. Ekdpaletal
HEoa amo TN dnuloupyla EyKATAOTACEWV Kot Bivieo. EvSladpEpeTal KAt yLa TN LOUGCLKN
01O TAQLCOLO TNG CUYXPOVNG TEXVNG KOL TIWG UTTOPEL va YIVEL ELKAOTIKN, KaBwg mailel
TILAVO Kol YVwpilel Bewpia Kal appovia tTng LouaotknC. Ta UALKA Tou Tnv evdladpEpouy
elval ta evkoAa SlaBéoipa, ta euteAn. Zto Bivteo, n patid tng emBupel va eival
PEOALOTIKI) KOL EUNVEETAL ATO QNMAEC, KAONUEPWVEG OTlypEC. Ta B€pata mou tnv
amaoyxoAoUv eival umapflakd, sunveuopéva amod tn dutikn ovyxpovn ¢lhocodia,
OAAQ KAl KOWWVLIKA. Tnv evdladEépeL n ox€on Tou avBpwrou e T ¢puaon oto cLyXPOoVo

ToTtio.

ExelL epyaotel oto BE€atpo Kal OTOV Klvnuotoypddo ocav evOUHATOAOYOG Ko
oknvoypadoc. Emiong, £xeL Onuoupynoel OGWTLOTIKA EYKATAOTAON HEYAANG

Sldotaong yLo LoUoLKA CUVAUALQL.



EPTA NTYXIAKHZ EPTAZIAZ

1. Attho
MAnpodopicg Epyou:

e ‘Etog Snuioupylag: 2024-2025
e YAKA €pyou 1) TeEXVLKA: METaAAO, TOAUECTEPLKN (va, TIAEELUO.

e Alaotacelg €pyou: Y3 x M3,5u x N1,2u




2. Attho
MAnpodopicg Epyou:

e ‘Etog dSnuoupylag: 2025
e YAKA £pyou 1) TEXVLKN: Bivteo

e Awdpkela €pyou: 2A206

.




3. Attdo
MAnpodopieg Eépyou:

e ‘Etog Snuoupyiag: 2025
e YAWKQA €pyou N TeEXVLKA: Hxntikn ouvBeon

e Aldapkela €pyou: 92206 [aveBaopévn oto anobethplo]




