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AHAQYXH YYITTPADEA

«ANAWVW OTL €lpol 0/1) OTOKAELOTIKOG/T SMULOVPYOS TNG TPWTOTLTING
EPYNOING, VOULLOG/T KXTOXOC TWV TIVEVHATIKWY SIKHIWUXTWY TNG KX OTL
€XYW TO SIKXIWUA, VA TIHPUXWPTOW TK SIKXLWUATX IOV (VXPEPOVTAL GTNV
mapovox &SeLa.

Befatovw, 0TL TO 6VVOAO TOV TeEKUNPIOL OV KOTAOETW amoTeEAEl YV1|OL0
€pyo TopoxOEv amd epéva kot §ev mapaflilel Tor SIKXIWUATX GAAOV
SMNULOVPYOD € OTTIOLOVENTIOTE TPOTIO.

To Tekpnplo/a OV KATAOETW €ival TO TEAIKO EYKEKPIUEVO €PY0 OTIO TNV
€CETAOTIKT) ETILTPOTIY), SEV TIPOKVTITEL ATIO AOYOKAOTIT) 1) VODEVHEVT] €pEVVQ,
8ev TPOOPAAEL TIVEVHATIKK OSIKXIWUXTA GAA®WV SMUOVPYWVY Kol SEV
mapaPLélel TPpoowMIK& SeSopEva.

Q¢ KATOYOC TWV TVEVHATIKOV SIKXIWUATWY NG gpyaciog ouTmg,
TapaYwpw oty Avetatn XYoAn KaAwv Texvov TO HPN-OTTOKAELGTIKO
Sikaiwpa dnpocievonc kot SikBeong NG YNPLOKNG HOPPNG TNG EPYNTING
HOV, EVTOC KOl EKTOC TOV SIKTVOV, HEGW TOV ISpupaTikoL ATtoBeTNpiov «Art-
[A», pe v mpoimobeon 0Tl StaxtiBeTo pe pior amd TG KSELEG TIOV EXW
EMAELEL KATX TNV aVTO-0moOeon. H v A0yw Tapaywpnon 6ev GUYKPOVETAL
HE SIKOMWUXTO TTVEVHAXTIKYC LELOKTNGLAG TPITWV 1) e TToporYwpPnBEvTa 116N
Qo EUEVA O€ TPITOVG OXETIKA SIKXlwpoTd pov. H BipAodnkn Sev aokel
KOWEVOG €l60VC EMIPEAELN OTO TIEPLEYOUEVO TNG EPYOCIOG MOV KoL
AVOAXUBAVW TIATIPWE TNV EVOVVT) TOV TTEPLEYOUEVOL TTNG.

H €ykplon ¢ mopovoag epyaciog 8ev LTOSNAWVEL ATOPAUTITWE TNV
amodoyn TwV AmOPEWVY TOV/ING GUYYPRPEN/WC ATIO TNV AVWTOTN LYOAT
KoAwv Teyvav.



Evyoploties - AQLEPWOELG

AQlepwvw ota TToSLX LoV TIoL 1TV SITTAX POV 6€ 0A0 XVLTO!

Evyoplotw tovg kabnyntég pov B. BAaotopd, K. IZTa@uAAGKN Kot A.
Ztoatlikn ylor Tnv oAVTIUN Ponbela kat otnpEn tovg. Tnv Iopookevn
Tektovidov. TOVG GUHEOLTNTEG KoL @PIAOVG MOV TIOV TTNPXV HEPOC OTM
Snuovpyia Tov Pivteo.

5/8/2026
Katepiva Zkopdov



KevTpkn 8€a/OEpa Tov £pyov

Evtomi{w Tovg (OPovG HECK OTX MVOEVHAT KL TIC TEAETOVPYIEC TMNG
TALSIKNG NAKIXCe O PETAPUOIKEG XPNYTOELG, TIHOTELG KOl TEAETEG TIOV
peTadidovtal amd oTOUX 6 GTOHN, ATIO YeVIX o€ yevld. H vTiep@uoik) Tovg
SlkoTaon  €lval  TTHPNYOPNTIKY), Q@OV UG VTOOYXETKL TWC OV
akoAovOnoovpe TIG Sladikaoieg TIOTK Pmopel va pag amaAAdEel amo 6,1t
HoG Baoovidel. Kat ovtr) 1 o, akplpwe ylax Tov i8to Adyo, pmopel va yivel
TIAOTOVPX, VO PG SEVEL TA TTOSLO e VO LXG XKLVT) TOTIOLEL.

H teletovpyia, wot0600, 8ev  Aettovpyel HOVO G  UNYOVIOUOG
XELPaYyWyNoNng. Anpovpyel kot pioe &AAT ouvb1kn cuviTtapéne. Méoo amo
TN OVLMUETOYXT) OE QUTIV, UTTOPOVHE TPOCWPIVE VX NPT)COVHE Tiow TNV
KOXOMUEPLVN LG TRVTOTN T, VO LETXPOVIE OTTO X KATAOTXON OE PLat GAAN
KOl VO OVEIPEVTOVHE SLXPOPETIKOVC TPOTIOVG v elpaote pall. Ekel 1
TEAETOVPYIKN EUTELPIX CLVOVTA TNV KXAALTEXVIKY): KOl 0L §V0 BlwyvovTal, Kot
OTIC 8V0 0 XPOVOC CUUTIVKVWVETOL KL SIKOTEAAETAL, Kol 0L SV0 €YOUV pict
OUTOVOI €V GLVSLAEYOVTAL LE TOV TIPOYHATIKO KOGHO.

e o emoy)] SlaSoYIKwv KPIoEWV Kol QMOPKYELONG, EMVOW® MK
TeAetovpyia. Kataokevdlw Pl oelp& EBIUOTLTIKWY, HLX SLALSPOUT) KOG
ékBeong kot ovppetoxng. Tu ocvpPaivel 6tav o @OPog polpdletal; IIdco
€VUKoAX volwBovpe ovakov@Llot; II060 EVAAWTOL EHXOTE GTNV VTTOCYEDN
OTLKATTOL0G PTTopEl Vo pag et AAGEeL amd To poPo; ITdoo eipaote mpdOvpol
Vo TILOTEPOVE O,TL LA VTTOCXETAL EATIIS O KOL C(VXKOVPLO);

A€Eerg KAewdua: Teletovpyia, Popoc, ITapnyoptd, Zuppetoyy), Ynooyeon,
Xelpaywynon



Description of the project

I trace fear within the myths and rituals of childhood—in metaphysical
narratives, beliefs, and ceremonies passed down by word of mouth, from
one generation to the next. Their supernatural dimension is comforting,
as it promises that, if we faithfully follow the prescribed procedures, we
may be freed from whatever torments us. Yet this very belief, for the
same reason, can also become a hobble*: it can bind our feet and leave us
immobilized.

Ritual, however, does not function solely as a mechanism of control. It
also creates another condition of being together. Through participation
in it, we can temporarily leave behind our everyday identities, transition
from one state to another, and imagine different ways of being together.
It is here that ritual experience meets artistic experience: both are lived
experiences; in both, time contracts and expands; both possess a certain
autonomy while remaining in dialogue with the real world.

In an era marked by successive crises and disenchantment, I invent a
ritual. I construct a series of ceremonial acts, a pathway of shared
exposure and participation. What happens when fear is shared? How
easily do we experience relief? How vulnerable are we to the promise
that someone can free us from fear? How willing are we to believe
whatever offers us hope and consolation?

* Rope used to tie together an animal's legs to restrict its movement

Keywords: Ritual, Fear, Comfort, Participation, Promise, Manipulation



LUVTOHO BLoypo@iko Inpeiwpa

H Katepiva Zkopdov T'evvnOnke otnv ABMva kot €(noe otnv AvSpo HEXPL
T 19. Telewwvovtag 1o Epmelpikelo T'vpvaolo 1Mpbe otnv ABMva dmov
Ttelelwoe v Zyol Mapaiatpikwv EnayyeApdtwv ZBIE. Epydotnke 6T0
voookopeio “EvayyeAlopdg” kol oTo potevtnplo “EAevac Bevi{élov” oto
OppovoAoylkd kol  oTO0  Bloynuko  epyaotiplo  ovTioTolyo.
Yuvta€lodotnbnke to 2010

ZNuepa eivat ot Tplax Tng LYoANg Kadwv Teyvwv g ABMvac.

Ta peox mov ypnowlomolel eivor 1 {wypa@iky), To performance, ot
EYKATHOTHOELG, TO Video, To LARP [Life Action Role Playing]



EPT'A IITYXIAKHY EPTAXIAY

1. TitAog €pyov: Promissio Pastoralis
IIAnpo@opieg €épyov:

e 'Et0¢ dnuovpyiag: 2026
e YAK& €pyov 1) TeXVIKT): Video
e ALOTAOELG €PYOV:



e OVOUOTETMWVVHO PWTOYP&@OV/KIvpatoypa@lot): Niko¢ MovwAng,
Twpyog AyyeAomovAog, T'évvng Kovprc.

2. Tithog €pyov: Promissio Pastoralis

ITAnpo@opieg €épyov:



e 'Et0¢ dnuovpyiac: 2026
e YA& €pYOV 1) TEYVIKT):
0 EmT& KOOTOVWLX -OTOAEC.
o Props.
0 Aéka BLBAia
0 Tpla KEVINUEVX GEVTOVLAL.
0 AwSeK pOOY CUULETEXOVTWVY OTY) TEAETY).



0 AUTAO TIETPaYMAL
0 YAwd&:

* YQaopo, HETAAAO, KAWOTEC, KPUOTAAAO, XOPTL.
e AlxoTtdoelg €pyov: MetafoAOpeveg
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3. TitAog épyov: Promissio Pastoralis

ITAnpo@opieg €épyov:

e 'ET0G Snpovpyiag: 2026

e YAw& €pyov 1 TeXVIKN: TpamEll OTPWHEVO HE KEPOUMIKE TLATA, KEPLA,
kpool, Yopi, meTédl, A&SL, koavéla. IIXpXOKELY) Kol TIPOCPOPK

KPOXOOCOVTING OTOVC ETILOKETTEG TNG EKOEOTG.
e Alxot&oelg €pyov: MeTaBaAOUEVEC
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