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APIZTOTEAHZ TZAKOZ

Wnouakn vmoypadn



AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW OmMOTeEAEl yvriolo €pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, 6ev mMpooPaAel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnon dev
OUYKPOUETAL UE SLKOLWUATA TIVEVUATIKAG lokTnolag Tpitwv [ He mapaxwpnbévta
&N amno epéva og TPLTOUC OXETIKA SIKalwpaTd pou. H BLBAL0BAKN dev aokel kavevog
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv tou/TnG cuyypadéa/wg and tnv Avwtatn 2xoAr KaAwv Texvwv.



Euxapioticec - ApLepwoeLg

Euxoplotw 6Aoug ekelvoug TOUG OVOPWTTOUG TTOU OV CUUIOPOOTAONKAV aKOUA Kal
HE pa oA KaAn KouBévta, moco HAAAov ekeivoug Tou pmrkave otn dtadikaocia va
Hou KAvouv Slopatikn KpLtikn. Euxaplotw Bepud toug SackdAoug pou AnuocBévn
ABpapuidn kat OAvpmada KeAdaidr mou NTave eKel OMOTE TOUG XpeLaotnka. MNavw ano
O\ OUWG, EUXAPLOTW AUTOUC TToU ATav pall pou otn oxoAn katL Bpadla mou £rpexa

Kal dgv mpoAdfaiva.

24/1/2025

lwavvng BAaxoyLavvng



Kevtpkn W6€a/O<pua Tov £€pyou

H Bulavtvn elkovoypadlia eivat n unéptatn popodn lwypadikng. Eival
aeyadlaotn Kot andAutn oto vonua t¢. Eival emavolapfavopevn pa Suvaptkn
ota evdexopeva Kat Tig mapaAlayég TnG. Elval To amootayua tng té€XvNG.

Amo6 auth Tnv mapadoon avtAw TG avadopEC LoU Kal CUYKEKPLUEVA aro to format
™¢ dopnTNC lkOVaG. H ayloypadia Opwg mapouotalel kot mpoUmoBEteL éva
0AOKANpPO vonua, éva Soyua, pia koopoBewpia. To akovw. Mukokotalw TNV
napadoon, pa eipat TAAVeUEVOG. Agv elval EDLKTO VOl KOUUTTHOW KOLL VAL TIPOTEVW
TO UTEPTOTO VONUA, UMOPW UOVO Vol LIAROW yLa TNV €pEUVa TOU avBpwrou mou
PayveL va Bpel to Beio.

Mo auto tov Aoyo ta €pya evw Bacilovtal oTig TapaASOUEVES OE EUAC TTAPAOTACELC
KOlL XELPOVOWLEG, KOl TTapOAo Ttou xpnotpomnotovvtat BIBALKA TPOTUTA aylwV Kot
cuppavtwy, dtactpePAwvovtat. Mepikég GopECG LKPA TPAyaTa AELTOUPYOUV WG TO
KEVTPLKO BEpA KUPLOPXWVTAG 0T oUVOeon, AAAeC POPEC EMIOTPATEVOUAL TNV OXEON
Tou BAéppatog otnv onoia Baoilovtat ot Bulavivég kat PeTaBulavTivég elkOveG. O
Beatng Sev EPXETAL AVTIUETWITIOC HE ayloug, 0AAA e avOpWITOUC oav KAl QUTOV UE
Taon kat emBupieg mou Sev EEPEL TL va TOL KAVEL. Z€ LA OPLAKH KATAOTOON TIOU Elval
N €PNUOC KAVOUE OAoL TNV Bntela pag. H avafaocn aféBatn kat 6An TNV wpa MApE

TIAVW YLOL VO TIECOU ULE UEPLKA OKOALA KATW TNV EMOUEVN OTLYUN.

Né€erg KAewdua: Adnynon, Napadoon, Etkoviopa, BAéppa, Aoknon, Epnuog



Description of the project

Byzantine iconography is the ultimate form of painting. It is flawless and absolute in
its meaning. It is repetitive but dynamic in its contingencies and varieties. It is the
extract of art.

| take references and inspiration from this tradition of art and specifically from the
format of icon painting. Hagiography depicts and presupposes a whole meaning, a
dogma, a theory about the cosmos around us. | hear it. | look at it with sweet intent
but | have been tricked by the reality of today’s world. It is not possible for me to
propose the ultimate meaning. | can only speak about man’s research for it and his
effort to find theosis.

My works are based on depictions and gestures that have been handed down to us
through this tradition, and while they make use of biblical standards of saints and
events, they are inversions of them. Sometimes small things work as the central
theme dominating the composition and other times | make use of the relation of
gaze, on which byzantine and post byzantine icons are based. The viewer is
confronted not by saints, but by people just like him, with passions and desires. In a
liminal space that is the desert, we all do our service. The anabasis is uncertain and

all the time we go up just to fall down a few steps the next moment.

Keywords: Storytelling, Tradition, Icon, Gaze, Asceticism, Desert , Anabasis



20vtopo Bloypadiko Inueiwpa

Fevvnuévog oto Apapouoto ATTIKAG, peydAwoa otn NaUmakto. Zmoudactig tng
Avwtatng ZxoAng Kalwv Texvwyv tng ABRvag. Exw acxoAnBel emayyeAUATIKA E TNV
ayloypadio aAAd Kot pe AAAQ TIPAYLATA TTOU SEV E(VAL TOU QVTIKELLEVOU TWV
omoudwv pou. AoxoAoupal pe BEpata oTnNG, LUCTIKIOMOU Kol Lotoplag, Ye
evéladépov yla tov Slabpnokelako StaAloyo.



EPTA NTYXIAKHZ EPTAZIAZ
Muwon Onteia otnv £€pnpo Kot Alyo akopa
MAnpodopisg épyou:
e 2024

e AUYOTEUTEPQ KOL XPUOO 22 KAPAT OFE TIPOETOLUACHEVO EUAO

e 1,10uX1,40 .




To pualo Lo oTo KEVO ooV

NAnpodopieg épyou:
e 2024

e AUYOTEUTEPQ KOL XPUOO 22 KAPAT OE TPOETOLUOCHUEVO EUAO

e 1,10 uX1,40 .

Pte o AT tariovam o
g

NYYVYVVY
LhAAAAA L Gdd

ALA-AAAAAA i
AAAAAA 494 45
MMM 44 444 g
AAAMALALA4g 44
»n‘{{fuuu‘uu“ﬂj;u“ |

z b\‘ (43 LYYy vt ,".“:4‘
WO AL Ay s S4a 2 P>
MU AR s i)
>\ ‘n“m\ Y (gtade el
LR \\\\\H iy U”/I b b
W \\\\ \\“nm ““"l 1Y, Uy
SNl 7%,
i \\\\\\\\“N“}nllllug #/uf,/’////// 2%
\\‘\\\x\‘ 7% Z
\)

- %
N 2,

Gy
S

2
Z

N

7,
7%,

. X
Zles NN
2,7, ALY
//’///// ///'7"' T u\\n'\"““‘\\\\\:\\\\\\\'\ R
O R R
" ////,/Ily,"" i “\‘“\\ \\\\_\ RN
W1y m,””nnnn\w“ \‘Q‘\\\«“\« PR
P Y ’”V'P'H'!VI‘V‘\":“ LMW
Y vy e
Dty (44 SRR M UM
7rys ¥y 44U AAMMAASS

Py,

> 'p, Py AUABARS A BN
ReaddqS44dis AMIRIL
} f?gy,,r;vvvvv" AAAAI A




To pdax

MAnpodopieg épyou:
e 2024
e AUYOTEUTEPQ KOL XPUCO 22 KAPAT OE TIPOETOLUACHEVO EUAO

1,10 u X 1,40 p.
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