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AHAQZH ZYITPADEA

«AnAwvw OTL lpal 0 ATIOKAELOTIKOG SNULOUPYOC TNE MPWTOTUTING EPYACLOG, VOULLOG
KATOXOG TWV MVEUMATIKWY SIKOLWUATWY TNG KAl OTL £XW TO SIKALWLA, VO TIAPAXWPN oW
TA SIKOLWMOTO TTOU avadEpovTal oTtnv mapoloa Adela.

BeBalwvw, O0TL To cUVOAO TOU TEKUNPLOU TTOU KATABETW AmoTeEAEL yvrolo £pyo mapa-
XOév amnod epéva kat Sev mapafralel ta Sikatwpata aAAou dnutoupyol pe omolovdn-
TIOTE TPOTO.

To TEKUNPLO TIOU KATAOETW lval TO TEAIKO EYKEKPLUEVO €PYO QIO TNV EEETOOTLKN ETTL-
Tpomn, 6ev MPoKUTTEL oo AoyokAorr) j voBeupévn €peuva, Sev MPooBAAEL TVEL O~
TIKA SIKowp ot GAAwY Snuoupywv Kat Sev apaPralel mpoowrnikd Sedopéva.

QG KATOXOG TWV MVEUHATIKWY SIKALWUATWY TNG EpyAciac aAuTAG, Tapaxwpw oTnv
Avwtatn ZxoAnn Kalwv Texvwv TO UN-amoKAELOTIKO Sikaiwpa dnuooieuong Kal
S1aBeong tng Ynodakng popdng TnG epyaciag Hou, EVTOg Kot EKTOC TOU SIKTUOU, HEOW
Tou I§pupatikol ArtoBetnpiou «Art-IA», pe tnv mpoinoBeon otL dlatiBetal pe pia
OO TIG ASELEG TTOU €XW ETUAEEEL KATA TNV AUTO-amoBeon. H ev Adyw mapaxwpnon dev
OUYKPOUETAL UE SIKALWUOTO TIVEVUATIKAG L&LoKTNolag Tpltwy N He apaxwpnBévta
Non amnod spéva o TPItoug OXETKA Stkalwpatd pou. H BLBALoOnkn Sev aokel KavVevog
eldoug eMPEAELD OTO TIEPLEXOUEVO TNE EPYACLAG POU Kal avalapBavw MARpwE TV
€uBuvn Tou TEPLEXOUEVOU TNG.

H €ykplon tng mapouvoag epyaciag dev umodnAwVeL amopaltiTwe TNV anodoxrn Twv
anoYPewv Tou cuyypadéa and tnv Avwtatn IxoAn Kalwv Texvwv.

IMQProOx BIKEAIAHY « NTYXIAKH EPTAXIA



Euxaplotiec - ApLepwoslg

ISlaitepeg evxaplotieg Oa NBeAa va Swow otov emiBAénovta Kabnyntn pou
Mapto ZnnAlonoulo
yta tn Bonbela, TV kaBodrynaon, Tn yvwon Kat tnv urmtootnpLér tou.
OLmapatnpnoeLg Kot ot cURBOUAEC Tou cuvEBaAav otnv eEEALEN LOU Kal
oTNV ETITUXH OAOKANPWON TWV OTIOUSWV HOoU.

Oa nBeha emiong va eUXAPLOTOW TNV OLKOYEVELA IOV
yla tnv evBappuvon otnv anodacn Lou va ormouddcw otnv Avwtatn IxoAn KaAwv Texvwv
KOL TNV QUEPLOTN UTTOOTNPLEN TN KATA TN SLAPKELX TwV OTIOUS WV LoU.

®eBpouaplog 2025
MNnwpyog BikeAidng
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Kevtpkn W6€a/O<ua Tou £pyou

[QPTO2 BIKEAIAH2
ETEPOXOONEL

Qq VEQPOC doltnTic, veoadiyxBeic otnv ABrva, Blwoa Eva «TTOALTLOMLKO COK» Ttapa-
TNPWVTOC TPocwa aAAoSamwy —aro TG TPWTES LoU SLASPOUEC UE TOV NAEKTPLKO—
KQLL TLG TIEPUTAQVIOELG LOU UETETIELTA OTLG YELTOVLEC TNG TPWTEVOUOAG.

AUTH n €UMOVLIKA Tapatipnon —Ue adldkpLto eviote PAEUUA— ATAV TO €pEBLopA yLa Ta
€pya NG mapoloag EKBECNG, 0TNV OMOLO ATTOTUTTWVETAL N ETILPPON ATIO TNV AVOLOLOYEVN
Kowvwvia pe Tic StadopeTIKEC KOUATOUPEG TNG TTOANG.

OEUATOMOLW TTOPTPETA LETAVAOTWY Kol TipoodUywv. Epya peaAloTikig {wypadLkng o
Ko Ba ka xapti pe AddLa o€ aoTIPOAUPEG AMOXPWOELS. O LoXupOCg CUBOALOUOC TOU YKPI-
{ou emkowwvel cuvaioBnua kat Stabeon. Emthoyn mou evioxVeL Tn Bapltnta Tou B€paTog
Kol TPOoBAETEL 0TOV MPOBANUATIONO TOU Beath): « MMOAUTIOALTIOULKOTNTA 1} YKETO SLado-
pwv eBvotntwy; EtepdxBoveg: mapafatikol, mapleg ) KATATPEYUEVOL TTPOTDUYEG;»

Emyelpeital pio epBabuvon otnv Kowwvikn SLaotoon Kot ToV aVTIKTUTIO TNG TEXVNG OTLG
KOWWVLKEG KAl TIOALTIOLKES AVTLPATELS yUPW OTTO TNV €VVOLA TOU «EEVOU» KL EVaV TIPO-
BANUOTIONO OXETIKA HE TO POAO TNG KOWVOTNTOG KAL TNG KOWWVLOG EVAVTL TNG LETAVA-
oTELONC.

H napouoa £€kBeon mMPoodoKA va TapaKLVoeL ToV Beatr va ovOAOYLOTEL TTPOCWITLKEG
TienolBnoeLg ko BEoeLg 6oov adopd 0TO « LETAVACTEUTIKO», EvOappuvovTag tnv enadn
HE ouvaloBnuata ou cuvnBwg amodevyeL.

H téxvn w¢ yédupa emikovwviag LeTall SLadopeTIKwV MOATIOUWY Ttpoadlopilel Tn Sikn
LOU OXEON LLE TO £pYO, ElVAL AQVTAVAKAQCT TOU KOGUOU YUPW HOU.

NEgeLg KAewbLa: etepoXOoVeG, MOPTPETA, LETAVAOTEC, IPOodUYEeC, aAhodarol, mapleg,
TIPOPBANUATIOUOG
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Description of the project

s a young student newly arrived in Athens, | experienced a kind of "culture shock."
ARiding the electric railway for the first time and later wandering through the city's
neighborhoods, | found myself obsessively observing the faces of foreigners—sometimes
with an admittedly intrusive gaze. This fascination became the spark for the works in this
exhibition, which reflect the influence of Athens’ diverse and multifaceted society.

| focus on portraits of migrants and refugees—realistic paintings on canvas and paper,
created in black-and-white oil. The stark use of gray carries a strong symbolic weight,
evoking emotion and setting the tone. This choice amplifies the gravity of the subject
matter and invites viewers to reflect: Does multiculturalism thrive here, or do isolated
ethnic enclaves form instead? Are these outsiders seen as criminals, outcasts, or perse-
cuted refugees?

Through my work, | attempt to explore the social dimension of these questions and the
impact of art in exposing the contradictions surrounding the concept of the "foreigner."
More broadly, it raises concerns about the role of community and society in relation to
migration.

This exhibition aims to prompt viewers to examine their own beliefs and attitudes toward
migration, encouraging them to engage with emotions they might otherwise avoid.

For me, art serves as a bridge between cultures, shaping my relationship with my work.
It is a reflection of the world around me.

Keywords: heterochthones, portraits, immigrants, refugees, foreigners, pariahs, reflection
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ZUvtopo Bloypadiko Inpeiwpoa

Mwpyog BikeAidng yevvnOnke kal peyalwoe otn @socoalovikn. Zwypadilel ano
Ono)\L'J HLKPOC Kol o€ nAtkia 10 etwv BpaPBeltnke oto Alebvr) Alaywviopod Eltkovoypad-
dnong NapapuBuwv tng Ayiag NetpoumoAng otn Pwoia. Avalntwvtag Sté€odo otn 6n-
HLOUPYLKH TOU €kdpaon armo Ta LabnTKA TOU XpOVLO aKOUA, LEXPL KAl ORUEPA, oXeSLATEL
Kal emipeAeitat KaAATeExVIKA e€wduANa BLBALWYV KoL eVTUTIWY, VW oTa pnBLKA Tou XPO-
via Tov anaoxoAnoe o dnNUooLog Xwpog Kal oL HopdEG MapEUPacnG 0TO AOTIKO CwHa
HEow TNG TéXVNG graffiti street art.

Ye nAkia 18 etwv lonxdn otnv Avwtatn 2xoAr KaAwv Texvwv ABnvwv. MapakoAoubnoe
1o I Epyaotrplo Zwypadlkng umo tnv kabodrynaon tou kabnyntr) Mdplou ImnALomoulou.

21N SLApKELA TWV OTIOUSWYV TOU EPEUVA TNV KAAALTEXVLKN TOU TAUTOTNTA HECW TNG OU-
OTNUATIKAG TIOPATHPNONG TNEG TIOAUTIOALTIOUKOTNTAG, TNG KOUATOUPOG TWV avTlBEcewV
TWV SLaPOPETIKWY TIOALTIO LKWV TAUTOTATWY TWV UEYATIOAEWV, CE OXECN LE TO CUYXPOVO
SUTIKO MOALTLOUO Kal avalnTd VEOUG TPOTIOUG TPOCEYYLONG KAl EKPPOOoNG TNS KAAALTEXVL-
KNG dnuioupyiag. H emippon amnd tnv avouoLloyevr Kowwvia PE TG SLodOopETIKEG KOUA-
TOUPEG TNG MPWTEVOUCAG AMOTUTIWVETAL 0TN Bepatiki Tng AUTAwpatikig Epyaoiag.

JUMMETELKE, WG PoLTNTAG, LE EPYa TOU OTLG OUASIKEC ekBETeLG: 1. Platforms Project, xwpog
AZKT, No€uBpLog 2022, 2. Opadikn €kBean — Project «KTIPIO 300 ANAPQN», Gallery HQZ,
2023, ABnva, 3. Opadikn €kBeon « MMETON», TeAAOyAelo I6pupa Texvwy AMNOG, 2023,
@eocalovikn.

G eorge Vikelidis was born and raised in Thessaloniki. He has been painting since childhood
and, at just 10 years old, was awarded at the International Fairy Tale Illustration Competition
in Saint Petersburg, Russia. From his school years to the present day, he has sought creative out-
lets through art, designing and artistically curating book and magazine covers. As a teenager, he
became interested in public space and explored ways to intervene in the urban landscape through
graffiti and street art.

At 18, he was admitted to the Athens School of Fine Arts, where he studied in the 3rd Painting
Studio under the guidance of Professor Marios Spiliopoulos.

During his studies, he explored his artistic identity by closely observing multiculturalism, the co-
existence of contrasting cultural identities in major cities, and their relationship with contempor-
ary Western civilization. He continually searched for new ways to approach and express artistic
creation. The diverse social fabric and cultural influences of Athens became central themes in his
thesis project.

As a student, he participated in several group exhibitions, including:

1. Platforms Project, Athens School of Fine Arts, November 2022

2. Building 300 Men Project, los Gallery, Athens, 2023

3. Concrete group exhibition, Teloglion Fine Arts Foundation, Thessaloniki, 2023
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EPFA NTYXIAKHZ EPTAZIAZ

Resurrection

e 'Etog dnuoupyiag: 2023

* YAKA €pyou N Texvikni: Aadla oe xapti
¢ Alaotaoelg €pyou: 30x40
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Outcasts

« 'Etoc dnuioupyiac: 2023
« YAIKA €pyou 1 TexVIKN: Aadia o€ xapTi
+ Alaotdoelg épyou: 30x40
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 30x40

IMQProOx BIKEAIAHY « NTYXIAKH EPTAXIA
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

e ‘Etog Snuloupyiag: 2024
e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 30x40
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 15x25
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 15x25
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 15x25
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

e ‘Etog Snuloupyiag: 2024
e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

e ‘Etog Snuloupyiag: 2024
e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Awaotdoelg £pyou: 21x30
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 15x25
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 15x25
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 15x25
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 21x30

IMQProOx BIKEAIAHY « NTYXIAKH EPTAXIA

33




ATITAO
e ‘Etog Snuloupyiag: 2024

e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 21x30
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ATITAO
e ‘Etog Snuloupyiag: 2024

e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 21x30
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ATITAO

¢ ‘Etog Snuioupyiac: 2023
e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 21x30
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 21x30
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ATITAO
¢ ‘Etog Snuioupyiac: 2023

e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 21x30
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ATITAO

e ‘Etog Snuloupyiag: 2024
e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 15x25
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ATITAO

e ‘Etog Snuloupyiag: 2024
e YAKA £pyou N Texvikn: Aadla og xapti
e Alaotaoelg €pyou: 21x30
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ATITAO
e 'Etog dnuloupyiag: 2024

* YAIKA €pyou 1) TEXVLKNA: Mapuapo
e Alaotaoelg €pyou: 30x30
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