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AHAQZH ZYITPADEA

«ANAWVW OTL €lpaL N ATTOKAELOTIKA SNULOUPYOC TNG MPWTOTUTING EPYACLAC, VOULUN
KATOXOC TWV TVEU LATIKWVY SIKALWUATWY TNG KAl OTL EXW TO SIKAlwA, VA TIapaxwprnow
To Slkalwpata mou avadépovtal otnv moapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév and epéva kot dev mapaflalel Ta Sikalwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

Ta TEKUAPLA TIOU KATOOETW €lval TO TEALKO EYKEKPLUEVO £PYO QMO TNV EEETAOTIKN
emutpomnt, &ev TPOKUMTEL amo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBalel
TIVEUMATIKA  Slkatwpata GAAwv Snuwoupywv kot &ev mopaBlalel MPoowItka
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO MUN-amoKAELOTIKO Sikaiwpa Snuooieuong Kat
61aBeong tng YndLakng popdng tng epyaciag Lou, EVTOC Kol EKTOC TOU SIKTUOU, LECW
Tou ISpupatikou AmoBetnpiou «Art-IA», pue tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnaon dev
OUYKPOUETAL HE SIKALWHOTO TIVEUUATIKNAG WOlokTnolag Tpitwy 1 pe mapayxwpnbévia
AdN amnod epéva o€ Tpitoug oXeTKA Sikatwpatd pou. H BLBAL0BNKn Sev aokel Kavevog
€l6oug emPENELO OTO TIEPLEXOUEVO TNC EPYOOLAC POV Kal avalapfavw MARpwG TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoag epyaciag Sev umodnAwvel anapaltntwg tTnv arnodoxn Twv
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Kevtpkn 6€a/O<pua Tov £€pyou

H mapovoa SIMA®UATIKY epyacia TIPAYHATEVETAL TIG EVIACELS IOV EVUTIAPXOUV
otn Stepyacia NG HVUNG WG PLOUATOG, EPUNVEVEL EIKAOTIKA £VVOLEG OTIWG 1)
ATIWAELQ, ) TPOCEUYLA KABwWG Kal TO Tpavpa Tov d@noe 1 Toupkikn etofoAr Tou

1974 otov kuTtpLako Aao.

H eykatdotaon avtr) meplapBavel Eva Tpoo@UYLKO avtioKNVo «XTIOHEVO» ATIO
otoifeg polxwVv Kal SeKATECTEPLS TIIVAKEG (WYPAPIKNG UE UEIKTA VAIKA TIOU TO
mepBdAiovv. O Oeatng pmaivovtag oto oavtioknvo ouvvavta T 1619
ewtoypapies EAAnvoxumpiwv, EMaditwv kot 453  Tovpkoxkumpiwv
AYVOOUUEVWY, OTIWG AUTEG VTIAPYOLVV 0To apyxelo ¢ Emitpomig Ayvooupévwyv
(AEA) xal xpnoomolovTal oTNV EYKATAOTAON WG LOXUPTN UTEVOVULOT TwV
ualltkwv  doAo@oviwyv. To mMyNnTikd Vvtokouvuévto oto TEPPAAAOV NG
geykataoTaong elvat 1 opAia s kag Mapiag Agovtiov, KOPNG TOU AYVOOUVUEVOU
Kuptdkouv Acovtiov Xatlnxplotovdia amo v Acola, 0to 38° £T11010 CUVESPLO TG
[Maykoopag uvtoviotikng Emitpoms Kumplakol Aywva (I[TEEKA) mov édafe

xwpa otnv Ovdotyktov tov Mdto touv 2023.

[Tev)vta xpovia LETAE KAl TO TPAUHA TOV KUTIPLAKOU A0V TIAPAUEVEL ALLOPPAYOV.
H pviun 6mov kat va v ayyi&elg move» onuewwvel o momts Fuwpyog Ze@épng
(1900-1971). ZkOTOG OV, OL ELKOVEG, TA TEKUNPLA KAL OL T)XOL TTOU avaoVPOVTAL
KaTa TN Stepyacio TG Lvnung va mapapeivouv {wvtava. Ta otolyela Kat To VAIKQ
TIOV XPNOLLOTIOMONKAV 6TO £€pY0 GTOLXELOOETOVV TOV BaBY GTOXAOUO GXETIKA UE

TNV QVOUKATAOKELT] TOU TapeABOVTOG.

To apxelakod VAIKO TOU POV TaPaXWPNONKE ATIO TIG AVUOKAPEG Kol EKTAPES
KaBw¢ Kal Ta EVPNUATA ATIO OTL ATEPELVE ATIO TIG CWPOVG AELTOVPYNOE WG OTITIKO
epeblopa Kol Bewpw OTL £XEL KUPLO AOYO OTNV OAOKATIpWOT TOU £PYOU HOL TOCO
aoONTkA 000 Kot evvolodoyikd. KaAAiteyveg 6mws o Christian Boltanski, o
Anselm Kiefer, o Antoni Tapies kat o Nikog KeooavAng amotedolUv Ti§ facikeg

TIAAOTIKEG ETPPOEG GTNV KAAALTEYXVIKT] LOV TIPAKTIKY.

Né€elg KAewdud: ouAloyikl pvAun, Oewpio tou Ttpavpatog, ayvooUuevol,

NPocpUYLKO, EyKATACTAON, POUXO0, MPOodUYLKO avtioknvo.



Description of the project

This thesis deals with the tensions inherent in the process of memory as an
experience, interpreting visually concepts such as loss, displacement, and the trauma

left by the Turkish invasion of 1974 on the Cypriot people.

This installation includes a refugee tent "built" from stacks of clothes and fourteen
mixed media paintings surrounding it. Upon entering the tent, the viewer encounters
1,619 photographs of Greek Cypriots, Greeks, and 453 Turkish Cypriots who remain
missing, as these images exist in the archives of the Committee on Missing Persons
(CMP) and are used in the installation as a strong reminder of the mass killings. The
audio document in the installation's environment is the speech of Mrs. Maria
Leontiou, daughter of the missing Kyriakos Leontiou Hadjichristoudia from Asgia,
delivered at the 38th annual conference of the World Coordinating Committee for the

Cyprus Struggle (PSEKA) held in Washington in May 2023.

Fifty years later, the trauma of the Cypriot people remains bleeding. As poet Giorgos
Seferis (1900-1971) notes, "Memory, wherever you touch it, hurts." My goal is for the
images, documents, and sounds that emerge during the process of memory to remain
alive. The elements and materials used in the work constitute deep reflection on the

reconstruction of the past.

The archival material provided to me from the excavations, exhumations, and the
remains of whatever was left from the piles served as visual stimuli, and | believe it
played a key role in the completion of my work, both aesthetically and conceptually.
Artists such as Christian Boltanski, Anselm Kiefer, Antoni Tapies, and Nikos Kessanlis

serve as primary artistic influences in my practice.

Keywords: collective memory, trauma theory, missing persons, displacement,

installation, clothing, refugee tent.



ZUvtopo Bloypadiko Inpeiwpa

H EAévn NwkoAdov yevvinOnke otn Adpvaka tg Kompov to 1999 ko givon eikaotikdg
KOAMTEYVNG He €0pa v AOMva, EALGSa. Amo pikpn nlkio aoyoAndnke pe
Coypagikn kot T yopoktikn. Zmovdace Karég Téyveg otnv Avotatn XyxoAn Koidv
Teyvaov g Anvag, pe vrotpoeia and 1o IKYK (npodypappa APIETEIA), v v
kaBodynon tov Ap Epatd Xoatlnodfpa (10-60 £toc) kot Mdapiov ZaniidmovAov (1o
¢10G). Tov Okt®Pp1ro tov 2024 0AOKANP®GE TO EVIAIO KOt AOIAGTOCTO HETATTUYIOKO
¢ (integrated master) otnv AXKT.

To épyo g yopoktnpiletar and EmPeCIOVIOTIKY] OGONTIKY KOl ETKEVTIPOVETOL
KLPIOG O€ EYKATOOCTAGELS LIKTAOV LEGOV KO VAKOV, KaB®G Kot o€ peyaieg {arypopikés
ouvBéaelc. Zta £pya TG YPNOLOTOEL TOIKIATL VAIK®V, OTm¢ A0, Dpacua, kédpBovvo,
YoOua, poppopodckovn Kot Aadwa. H téyvn g acyodeital pe tn oKotewn TAELPA TOL
TOMTIGUIKOV TopeABOVTOG Kot Ta KOWV®VIKE (NTLLOTO TOV TPOKVTTOLY altd avTO.

H EXévn éxel ovppetdoyel oe mAndmpo eikooTik®dv ekfécemv otnv EALGS kot 6To
eEMTEPIKO, GE CNUAVTIKOVG YDPOLS, OTmG To Zmitt g Kdmpov - [pecsPeia e Kdmpov
omv EALGSa, To Topopa Miyding Kakoyidvvng, 1o Kévipo Teyvav Metg, to Tpévo
o010 Povop - Apagootorygio - @fatpo, 10 Horizon-Kévipo ‘Epsvvag Teyvoroyiog kot
Kawortopiag, kot to Anpotikd Kévrpo Teyvav Asvkwociog. ‘Exetl exfécel eniong oty
Accademia Albertina Di Belle Arti 6to Topivo, otn Ztéyn EAAnviko0 [ToAtiopod ot
21oKYOAUN, 6TO ZTpacfovpyo, Yia v Kurprokn [lpoedpia g Entponng Ymovpymv
tov XvpPoviiov ¢ Evpomng ko oty [Mohwvia yio ™ 19n Awebvr) Mmievdie
I'papwcev Texyvov yua [odud ko Néovg",

H eykoatdotaon "Kpepdheg ot Agvkwoia" avikel otn oNUOGlo. GLAAOYN TOL
Y punovpyeiov TToMtiopov g Kdnpov ko extifeton oto EBvikdé Movogio Aydva 61n
Agvkooia.

EmnAéov, &xel cuppetdoyel oe KAAMTEYVIKG EPYACTNPIO KO EKTAOEVLTIKE GLVESPLO,
onwg 10 "Epyactplo Kpvag Knpoypapiog oto Mratik", to "Greening Dry Cleaning",
T "Anpovpyikd Xtovvto", Kot To TPOYPUUIE KOAAITEYVIKNG OVTOAAQYNG Zoundiag-
EMédoc. Ta épya g €xovv kadveOel amd dpbpa oe onuavtikég epnuepides, Onwg ot
"EXTIA", "H AYT'H" xou "Liberal.gr".



Resume

Eleni Nicolaou was born in Larnaca, Cyprus, in 1999, and is a visual artist based in
Athens, Greece. From a young age, she was involved in painting and printmaking. She
studied Fine Arts at the Athens School of Fine Arts, with a scholarship from the Cyprus
State Scholarship Foundation (IKYK, Excellence Program), under the guidance of Dr.
Erato Hadjisavva (1st to 6th year) and Marios Spiliopoulos (1st year). In October 2024,
she completed her integrated master's degree (Master’s) at the Athens School of Fine
Arts.

Her work is characterized by an expressionistic aesthetic and mainly focuses on mixed
media and materials installations, as well as large-scale painting compositions. She uses
a variety of materials in her works, such as clay, fabric, charcoal, soil, marble dust, and
oil paints. Her art deals with the dark side of cultural history and the social issues arising
from it.

Eleni has participated in numerous visual art exhibitions both in Greece and abroad, in
important venues such as the House of Cyprus - Embassy of Cyprus in Greece, the
Michalis Kakogiannis Foundation, the Mets Arts Centre, the Train at Rouf - Railway
Theater, the Horizon - Center for Research, Technology, and Innovation, and the
Nicosia Municipal Arts Centre. She has also exhibited at the Accademia Albertina di
Belle Arti in Turin, at the Greek Cultural Foundation in Stockholm, in Strasbourg for
the Cypriot Presidency of the Committee of Ministers of the Council of Europe, and in
Poland for the 19th International Biennale of Graphic Arts for Children and Young
People.

Her installation "Hangman's Noose in Nicosia" is part of the public collection of the
Ministry of Culture of Cyprus and is exhibited at the National Museum of Struggle in
Nicosia. Additionally, she has participated in artistic workshops and educational
conferences, such as the "Cold Wax Workshop in Batik," "Greening Dry Cleaning,"
"Creative Studios," and the Greece-Sweden artistic exchange program. Her works have
been covered in major newspapers, including "ESTIA," "I AVGI," and "Liberal.gr."



EPTA NTYXIAKHZ EPTAZIAZ
'

Refugee tent, mixed media, 850x 500 x 250cm, 2024,

[Tpoopuyikd Avtioknvo, pkt teyvikn, 850 X 500 X 250 ex, 2024.
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I[TAnyn, pik texvikn, 200xX250¢ex, 2024.

Wound, mixed media, 200x250cm, 2024.



Yoyeg, pikm texvikn, 200x250¢ek, 2024.

Manes, mixed media, 200x250cm, 2024.



[Téhayog, pktn teyvikn, 200x250¢exk, 2024.

Offing, mixed media, 200x250cm, 2024.
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Koapévn I'm, pktn teyvikn, 200x250¢exk, 2024.

Burnt Umber, mixed media, 200x250cm, 2024.
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Extagn I, pikm teyvikn, 200x250¢k, 2024.

Exhumation I, mixed media, 200x250cm, 2024.
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Extapn I, pukt) teyvicn, 200x250¢k, 2024

Exhumation 11, mixed media, 200x250cm, 2024.
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Odo6ppaypa, piktn teyvikn, 200x250¢exk, 2024.

Barricade, mixed media, 200x250cm, 2024.
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Amopewvapa I, puetn teyvikn, 200x250¢k, 2024.

Remains 11, mixed media, 200x250cm, 2024.
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AmoxaAivyn, pkt teyvikn, 200x250¢k, 2024.

Unveil, mixed media, 200x250cm, 2024.
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Remains |, mixed media, 200x250cm, 2024.
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Tomio, pkt teyvikn, 200x250¢exk, 2024.

Landscape, mixed media, 200x250cm, 2024.
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Avayivoo, puktr texvikn, 200x250¢ek, 2024.

Relief, mixed media, 200x250cm, 2024.
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Xopdot, pktn teyvikn, 200x250¢k, 2024.

Field, mixed media, 200x250cm, 2024.
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OKOGO, KTY) TEYVIKT, 200x250¢€K, 2024.
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, 200x250cm, 2024.

Eerie, mixed media
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