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Black Blacker Than Black
XpioTiavva-lpua Tdaviddakn

To p1rdvio, Xwpog atroAuTa IDIWTIKOG. To CWPA EKEI O€ YIO EUAAWTN CUVONAKN, TTOU
XapakTnpi¢eTal atro eTavaAnTITIKOTNTA, TTPWTAPXIKAG AVAYKAIOTNTAG EKTIOETAI O€
MUOTIKEG EOWTEPIKEG DlEPyAaTies. H TTapouaia Tou vepouU, Kupiapxn OTO XWPO
TTPOCdIoPICEl TNV TTOPEIa TNG AEITOUPYIOGS TNG avBpwWTTIVNG CUVOAKNG TTPOG TN
METAPOPPWON. To atroXwpnTipIO, XWPOG CUYKEVTPWONG KAl TAUTOXPOVA
ATTOUAKPUVONG TOU TTEPITTOU. EKEN OTTOU N KEVWOon MECA aTTd TNV UTTEPIOXUON, TOV
éAeyxo kaBopicel To TI gival xpAoIPo Kail TI TTEPITTO. H atroudkpuvon auTti
ETTITUYXAVETAI HEOW €VOG BIKTUOU CWANVWOEWY, HEPOG VOGS EUPUTEPOU CUCTHUATOG
OXETWV KAl UTTOVOUWYV, TTOU UTTAPXEI Kal avaTTTuooeTal TTapdAAnAa aAAG uttdyeia Kal
uTTOXBOVIO 0€ oX€on e OAOKANPN TNV avBpwTTivn dpacTnPIoTNTA Kal {wr). Zav évag
UTTAPKTOG KaTtw KOOPOG pn atrodeXTog, atreXOng atroKpouoTIKOG. To TTAUCIJO,
EVEPYEIQ KABAPONG Kal E€ayVIOUOU YIa VA TTPOCEYYiOOUNE TO O¢gio. 2To doxEio TOU
VITITApa KaBapifouue Ta Xépia pag Kal BAETTOUNE TO €iOWAO POG. Z€ €va YEUATO
vITITipa Ba BAETTAPE dUO €auTOUG, £€vav OTOV KaBPEPTN Kal £évav oTo vepod. H
MTTaviépa Kai n Barmmion. H dicicduon péow NG BUBIong pag odnyei oTo
uTTOOUVEIdNTO Kal oTa Ovelpa. Mia Biain diadikaoia, cav TVIYHNOS 0TOV uypd OAKO
TNG €UBPAUCTNG CUVEIBNTOTNTAG YECT ATTO TNV OTToIA EPXETAI N METAUOPPWON,.

O wuxavaAutig Carl Jung ovouddel To uttoouveidnTo OKIA (shadow™) kal ypael
TTWG “OAoI KOUBAAAUE HIa OKIG KAl 600 AlYOTEPO EVOAPKWVETAI TNV OUVEIdNTH (WwN,
1600 TTI0 Paupn Kal TTNXTA Yivetal”. H ouveidnrotroinon, N ammodoxr NG OKIAG Kal N
gpyaoia Tavw o€ autry ouvoEovTal Pe To AAXNPIKO nigredo®. Mia diadikaacia
OUOKOAN Kal ETTWOUVN, Jia poRepr) HEAayXOAia, TO TTI0 yaupo atrd OAa Ta paupa
(black, blacker than black). MNMepiAauBavel To mortificatio® kai To putrifactio®. INa va
EMTEUXBOEI N HETANOPPWON TTPETTEI VA £pOEI TTPWTA 0 BdvaTog HECW TOU
dlapeAIoUOU, 0 dlaxwplouds atrd To avBpwTTivo owpa. OAog o Tévog £pxeTal va
Mag weeAnoel, 10 99% TN OKIAG €ival ayvo Xpuoo, KaBwg Ba giyacTe TTI0 KOVTA
oTnVv €EENIEN TNG TTPOCWTTIKOTATAG PAG KAl OTNV ETTEKTACN TN ouveldnToTNTaG. H
eKOOPA, XWPIG MATIO £XEI OTPIYEI TO BAEPPA TNG TTPOG T MECA, EKEI TTOU KATTOTE
UTTAPXAV Ta Opyava Kal WAaxvel KAt o Badid.

*shadow(okid):0 wuxavaAutr¢ Carl Jung €ixe ovoudaoel Tnv dikr) Tou Bewpia yia To
uttoouveidnTo shadow(okid), OTTou OKIA €ival OAEC QUTEG OI TITUXEG TNG TTPOCWTTIKOTNTAG
MOG, TTOU UTTAPXOUV PECA PaG aAAG 0 ouvEIDNTOG £AUTOG TIG KATATTIECE! YIATI OEV PTTOPEI va
Bpel Kapia TaUTION YE AUTEG.



*nigredo(paupiopa) o Jung HEAETWVTAG AAXNUIKA KEIPEVA, TIG APXES TWV OTTOIWV EQAPPOOE
oTov Yuxiouod, Bpiokel To nigredo. To nigredo, oTnv aAxnueia, ival To TTPWTO OTABIO TNG
TTAPACKEUNG TNG PIANOCOQIKNG AiBou, OTTou Ta UAIKA Bpadlouv Kal dnuioupyouyv éva TrnxTo,
MaUPO Jiyua.

*mortificatio( okdTwaQ)

*putrifactio (ocamopa)

NEEEIG KAEIBIA

WuyoAoyia- aAxnueia-ueTapodpewon-vepod-Carldung-ptrdvio-acuveidnTto-nigredo



To €pyo atroreAcital atrd 30 oxEdia o€ xapTi o€ péyebog atmmd 17x25 péxpr 70x100 kai 14
Bivreo diapkeiag 30” ue 1’ 1o kaBéva. Ta UANIKG TTou €xouv XpnaolpoTroinBei givail
MOAUBI,akouapEAa,EUAOUTTOYIG, OTUAS KOl TTAOTEA.

Ta Bivreo TpoBdaANovTal o€ TNAEOpaon o€ AouTra TO £va YETA To AANO. Ta oxédia givai
darakTa BaAuéva TTavw OToV ToiXO.
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Black Blacker Than Black

Christianna Irma Tzanidaki

The lavatory, an utterly private space. There, the body, in a vulnerable state of
repetition, a primitive necessity, is exposed to mystic internal procedures. The
water’s salient presence on the space determines the human condition’s course of
function towards metamorphosis. The toilet, a space of simultaneous accumulation
and evacuation of the superfluous. There, where through dominance and control,
the defecation determines what is useful and what is frill. This evacuation is
achieved through a network of pipelines, part of a wider system of culverts and
sewers, which exists and grows simultaneously yet in a subterranean and malicious
manner when compared to human activity and life in its entirety. Resembling an
existing unaccepted, detestable and obnoxious Underworld. Ablution as a cathartic
and purifying act performed to approach Divinity. On the sink vessel, we cleanse
our

hands while eyeing our reflection. If we were to stare at a full sink, we would come
across two selves, one in the mirror and one on the water. The tub and the Baptism.
The penetration through submersion guides towards subconsciousness and
dreams. A brutal procedure much like drowning on the liquid sac of our fragile
consciousness through which transfiguration comes.

Carl Jung names the state of consciousness shadow* and mentions that “we all
carry a shadow and the less incarnated it becomes in conscious life, the blacker
and thicker it turns”. The realization, acceptance of the shadow and the occupation
of the self with it are interconnected with the alchemic nigredo*. A rigid and painful
process, a terrible melancholy, black blacker than black. Including mortificatio* and
putrifactio*. To achieve metamorphosis, death through dismemberment, separation

from the mortal form, must precede. All pain avails us, 99% of shadow is pure gold,
as our personality grows, and our consciousness expands. The eyeless abrasion
turns its look inwards, where the organs once were and seeks something in greater
depth

*shadow: Carl Jung had named his own theory regarding the subconscious shadow.
Shadow is used to describe all the sides of our personality which exist in us but are
repressed by our conscious self which cannot relate to them at all.



*nigredo (turning black): While studying alchemic texts whose principles he later integrated
into psyche studies, Jung discovers nigredo. In alchemy, nigredo is the first step to create
the philosopher’s stone, the ingredients of which boil and form a thick, black mixture.

*mortificatio (killing)

*putrifactio (rotting



«AnAwvw OTI gipal o/n ATTOKAEIOTIKOG/N dNUIOUPYOS TNG TTAPATTIAVW TTPWTOTUTING EPYATIAG,
VOUIMOG/N KATOXOG TWV TIVEUHATIKWY JIKAIWUATWY TNG Kai OTl £€XW TO dIKaiwua, va
TTaPaXWPAOW Ta SIKAIWMPATA TTOU AVOQEPOVTAI OTNV TTapouca adeia. BeBaiwvw, 0TI TO
OUVOAO TOU TEKUNPIOU TTOU KOTABETW aTTOTEAET YVAOI0 £pyo TTapaxBév

ato euéva Kal dev TTapapiddel Ta diKalwuata AAAou dnuioupyou e OTTOIOVOATTOTE TPATTO.
To TekunpIo/a TTou KATABETW €ival TO TEAIKO EYKEKPIPMEVO £pYO ATTO TNV EEETACTIKI ETTITPOTTH,
Oev TTPOKUTTITEI ATTO AOYOKAOTTH ] vOBeupévn £peuva, dev TTPOCPAAEI TIVEUPATIKA
SIKalwpaTa AAAWV dnuioupywv Kal dev TTapaPIAlel TIPOCWTTIKA dEdOUEVA.

Q¢ KATOXOG TWV TIVEUNATIKWYV dIKAIWUATWY TNG £pyaciag auTng, TTapaxwpw oTnv AvwTtaTn
2xoAfl KaAwv Texvwv 10 pn-attokAeIoTIKO diKaiwua dnuoaicuong kai d1a6song NG
WNPIOKAG HOPYNGS TNG EPYATIAG HOU, EVTOG KAl EKTOG TOU DIKTUOU, HECW Tou IdpupaTikou
ATtroBeTnpiou «Art-lIAy», ye TV TTPOUTTIO0ECN OTI diaTiBeTal pe pia aTrd TIC TTAPAKATW AOEIES
TTOU €Xw €TMIAECEI KATA TNV auTo-aTToBe0n. H €v Adyw TTapaxwpnon &V ouyKpoUETal PE
OIKAIWPATA TIVEUUATIKNAG IOI0KTNOIAG TPITWV 1 JE TTapaxwpnBEvta AdN atrd guéva o€
TPITOUG OXETIKA dIKaIwUATA pou. H BIBAIOBAKN dev aoKei KaveVOG €idOUG ETTIMEAEIA OTO
TTEPIEXOMEVO TNG EPYACIOG HOU KAl avaAaUBAvw TTARPWG TV €uBUVN TOU TTEPIEXOUEVOU TNG.
H €ykpion TnNG TTapouoag £pyaciag dev UTTOONAWVEI ATTAPAITATWG TNV ATTOdOXH TwV
ATTOYEWYV TOU/TNG ouyypa@éa/wg atrd Tnv Avwtartn ZxoAr KaAwv Texvwv (N. 5343/1932,
apBpo 202, rap.2)»
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