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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekunplo/a mou KataBETw eival TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL oo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBAlel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnon dev
OUYKPOUETAL UE SLKOLWUATA TIVEVUATIKAG lokTnolag Tpitwv [ He mapaxwpnbévta
&N amno epéva og TPLTOUC OXETIKA SIKalwpaTd pou. H BLBAL0BAKN dev aokel kavevog
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Kevtpkn 6€a/O<pua Tov £€pyou

« Kap[Bouvo]»

H elkaoTikn evotnta mou mapouctaletal edw ocuviotad pia Sltepelivnon tng oxEong
QVALEDSA OTO TOTTLO, TN KVAKN KAl TNV UAKOTNTA. MEoa armo Tn Xprion Tou kKapBouvou
WG OTOKAELOTIKOU WEOOU, E€TUIXElPEiTAL Ml Xelpovopia mou &ev elval poévo
popdomAaoTikr aAAd Kot cUUPBOALKA. To KAPBOUVO WC UALKO TTOU TIPOEPXETAL ATTO TNV
Kauon, GEPEL TN UVAKN TNG AMWAELAG KoL TNG HETAUOpdwOnG. AeLToupyel wG KPLoLUO
otolxeio epunvelag Tou €pyou adou eival TAUTOXPOVa EPYAAELO avamapdoTacng Kol
OXOALO Yyl TO QVTLKEIPEVO TIOU avamaplotd. H Bepatikr) Tou Ttomiou amoteAel Tov
Tupnva tTnN¢ oslpag. Mpokettal yla tomia ¢uoikd, Bouvad, daon, LSata, T omoia
wOoToo0 Tpooeyyilovtal wg Popeig UIapPENg OmMou N AMELKOVIOH Toug Sev Poéku e
ano pia mpobeon wpatomoinong Tou PpuolkoU KOOHoU, oAAG amo pia Babutepn
ermbupia katavonong tou. Kuplapxel n akpifela tng mapatipnong os Evav Xwpo

E0WTEPLKO, PUXLKO Kal GavTaoLaKO.

Amnotunwvovtag Tomia aveémada f aypla, Le va UALKO TTOU TIOPATIEUTIEL OTNV KaUaon,
TNV olkoAoykn $Bopa KoL TNV KAtaotpodr mapayetaL n aviipaon nwg anodidetal n
duon otnV 1o ayvr TNG Lopdn UE €va UALKO TTou PEPVEL TO ixvhOoC TNG AMWAELAG TNG.
AuTtn n olykpouaon BETeL epwTAMATA YUpW arto tn B€on Tou avBpwou amEvavtl oTo
duokd meplBarlov. H popdoloyikny Soun NG OEpAG Twv €pywv Sev eival
amoomnacpatiky. Ta €pya mapoucotdlovtal w¢ aAANAEVOETO HEPN €VOC GUVEXOUG
£LKOOTLKOU OWHOTOC, TIOU CUYKPOTEL éval eviaio tormio. Autr n moAupépela Bonba va
arobobel n éktaon kot n mMoAuTAokoTNTA aAAQ KoL N SLadoXIKOTNTA TWV EUTIELPLWV
oto PBouvo amd Toug MPOTMOSEC TOU WC TNV Kopudr). Itnv TEXVN, TOo Bouvo bev
Aettoupyel amAwe wg puotkod otolxeio, aAAA WG cUBOAO TIOU TTAPATIEUTIEL OE EVVOLEG
avOuwong, otaBepdtntag kat umtépBaocng. H kopudr tou ekdpdlel Tnv embupia yla
amooTaoN, Yla KOTAKTNON Kal oTtoxaopo. Tautoxpova, n idta n popdrn tou Bouvou
dEépeL evtog TNG To evdexOuevo NG dBopaAg Kat TNG Katdppeuons. Mia katoAicBnon
ovadelkVUEL QUTAV OKPPBWE TN SUVAULKN TNV £VTOON QVAUECO OTO OVOEKTIKO KAl TO

emodalég, oto otabepd kat to petaBarlopevo. To vepd lodyel tn Sldotacn tng
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poNG Kal TG adlakomng HeTaBoAnG, evw To 8A00G Kol oL pileg MAPATTEUTIOUV OTO
oaBéato unooTpwpa ou cuvdEeL Kal otnpilet. To fouvo yivetal medio 6mou n UAN,N
HUVALN KaLl N avBpwrtvn eUneLpla cuvavtlouvtal evw N avBpwrivn unapén KaAeital

va tonoBetnBel ava pe oePaocpo kal emiyvwon Tng eUOPAUOTNG LOOPPOTILAG TOU.

Négerg KAewdLa: kapBouvo, Tomio, aompopaupo, UALKOTNTA



Description of the project

"Char|[coal]"

The visual unit presented here constitutes an exploration of the relationship between
landscape, memory, and materiality. Through the exclusive use of charcoal as a
medium, an artistic gesture is attempted—one that is not only formal but also
symbolic. Charcoal, as a material born from combustion, carries the memory of loss
and transformation. It functions as a critical interpretative element of the work,
serving both as a tool of representation and as a commentary on the subject it depicts.
The theme of landscape forms the core of the series. These are natural landscapes—
mountains, forests, waters—yet they are approached as carriers of existence, where
their depiction does not stem from a desire to beautify the natural world but from a
deeper need to understand it. What prevails is the precision of observation within an
internal, emotional, and imaginary space. By depicting untouched or wild landscapes
using a material that evokes burning, ecological decay, and destruction, a
contradiction emerges: nature is rendered in its purest form through a medium that
bears the trace of its loss. This tension raises questions about the position of the
human being in relation to the natural environment. The morphological structure of
the series is not fragmented. The works are presented as interconnected parts of a
continuous visual body, forming a unified landscape. This multiplicity allows for the
depiction of the extent, complexity, and sequential experience of the mountain—from
its foothills to its peak. In art, the mountain does not merely function as a natural
element but also as a symbol evoking concepts of elevation, stability, and
transcendence. Its summit expresses the desire for distance, conquest, and
contemplation. At the same time, the very form of the mountain contains within it the
potential for erosion and collapse. A landslide reveals precisely this dynamic—the
tension between the resilient and the precarious, the stable and the changeable.
Water introduces the dimension of flow and continuous transformation, while the

forest and roots allude to the unseen substratum that connects and supports. The
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mountain becomes a field where matter, memory, and human experience converge,

and where human existence is called to reposition itself with respect and awareness

of its fragile balance.

Keywords: Charcoal, Landscape, black and white, materiality



ZUvtopo Bloypadiko Inueiwpa

OvopaZopal Avva ITPOUUTIAKOU Kol YevvnOnka otnv ABriva , e kataywyr amnod tn
ZakuvBo. Elpal anddoitn tng Avwtdtng IxoAng KaAwv Texvwv (AZKT), anod to Tunua
Elkaotikwv Texvwv He e€elbikevon otov Ttopéa NG {wypadlknig, Tnv omolia
olokAnpwoa to 2025, und tnv kabodrynon t¢ kabnyntplag Epatwg Xat{noapfBa.
Kata tn Stapkelo Twv omtoudwv Ko TNEG KAAALTEXVIKN G LOU TTOPELaC, £XW OUUUETATYEL
oe opadIKEC €KBEOEL] OMwWG auth oto Imitt tn¢ Kumpou pe Bépa «Moinon kat
Zwypadikn — AnuAtpng AackaAomoulog», kaBwg kat og Slaywviopd oe cuvepyaoia
¢ Columbia pe tn Sianti Gallery. And to 2020 epyalopal OTOV TOMEA TNG
ekmaidevong, OS16A0KOVTAG ELKOOTIKA Kol {wypadilkr) o maldld Kot EVAALKEG.
MapdAAnAa, Swatnpw 6kd pou epyaotnplo {wypadikng, oto omoio epyalopal
Snuloupylka kat mapadidw pabnuata. Eotialw otn oluvdéeon TNG KOAALTEXVIKAG
ékppaong pe tnv ekmodeutiky Sladlkooia, HE OTOXO0 TNV evioxuon NG
SNULOULPYLKOTNTAC KAl TNE TIPOCWITKN G EKGPOoNG TV Hadntwy pou. H Téxvn yla péva
amoteAel Eévav ouvexn SLAAOYO LE TOV KOOHO yUpW HOU, Kal eTSLWKW va e€eAicoopal
Slopkwe péoa amod tn dnuoupyia, tn St6aokaAio KAl TN CUUUETOXN O€ KAAATEXVIKEC
OpAoELG KAl CUVEPYOOLEG.



EPFA NTYXIAKHZ EPTAZIAZ
1. «Xwplg titAo»

NAnpodopieg épyou:

e 'Etog Snuioupyiag: 2024
e YAIKA £pyou N TEXVLKN: KApBouvo

e Alootaoelg épyou: 3,40 x 1,50 m




2. «Xwpig Titho»
NAnpodopieg épyou:

e 'Etog Snuioupylag: 2025
e YAIKA £pyou N TEXVLKA: KApBouvo

e Alootaoelg €pyou: Simtuxo 1 x 1 m ava TuRua




3. «Xwplg titAo»
MAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2025

e YAKQA €pyou 1) TEXVLKN: KApBouvo

e Alaotdoelg €pyou: Tpimtuxo 0,7 x 1 m ava TuAua




4. «Xwplg titAo»

NAnpodopieg épyou:

e 'Etog Snuoupyiag: 2025

e YAIKA £pyou N TEXVLKN: KapBouvo
e ALOOTAOELC:

e Tpimtuxolx1,2m

e mevtantuxo 0,7 x5 m
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