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AHAQZH ZYITPADEA

«AnAwvw OTL glpal o/n AMOKAELOTIKOG/N SNULOUPYOC TNG MPWTOTUNNG £pyaciag,
VOULLOG/N KATOXOG TWV TIVEUMATIKWY SIKAUWHUATWY TNG Kol OTL €Xw To dikaiwpa, va
TapoXwWPHOoW Ta SiKalwpata mou avadépovtal otnv mapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KATABETW OmMOTeEAEl yvriolo €pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To tekpunplo/a mou KataBETw €ival TO TEAIKO EYKEKPLUEVO €PYO AT TNV EEETAOTIKN
emutpornt, 8ev MPOKUMTEL amo AoyokAomr 1 voBeupuévn €peuva, Sev mMpPooPaAel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO MUN-amoKAELOTIKO Sikaiwpa Snuooieuong Kat
61aBeong tng YndLakng popdng tng epyaciag Lou, EVTOC Kal EKTOC Tou SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-IA», pue tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnaon dev
OUYKPOUETAL HE SIKALWHOTO TIVEUUATIKAG WOLlokTnolag Tpitwy f Ye mapoayxwpnbévia
AdN amnod epéva o€ Tpitoug oXeTKA Sikatwpatd pou. H BLBAL0BNKn Sev aokel Kavevog
€l6oug emPENELO OTO TIEPLEXOUEVO TNC EPYOOLAC POV Kal avalapfavw MARpwG TNV
€uBUvn TOU TTEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoag epyooiag dev umoSnAWVEL amapaltATwE TNV arnodoxn Twv
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Kevtpkn 6€a/O<pua Tov £€pyou

Yriapxet piia otiypr] OIou 1) Uvijan AE1TOUpyel TAUTOXPOVA KOG
pia kataotaon oto mapov Kat @G pia deutepn, OvelPIKT] PETA-
Kataotaor). To €¢pyo Kiveital peoa oe autr) v ap@lonpia, eket
orou 1 eprnelpia dev otabepornoteitatl aAAa petartortidetat
ouvexX®G. AUO PNopEPEG EVEPYOITO10UV AUTO To 1edio petaPaong:
pia pope1n) mou yeliwvetal oty Iapouca KAatdotaon g
PVIUNG, O€ evav Xwpo Pe dour) rou unodnAwvel otabepotnta
aAAd kat BgAnon ywa npootacia, Kat pia devtepn pop@n Iou
AITOPAKPUVETAL IIPOG Hid OVEIPIKI] KATAOTAOT avAajvnong,
Opuppatopevn kat aoctabn. To riepiParlov rou g riepiarAet
rmapapevel «BoAo» Katl arnoonacpatiko, eva redio oto ortoio
opla KAt pop@eg dlaAvovtal, a@nvoviag Xwpo og pid
(PAVIaoTIKn arnocuvOeon ng eunelpiag.

Z10 REVIPO aUTr§ NG ouvOnKkng Bpioketal to rjAvo ooua,
ekteBeaevo otov Xwpo. H ermAoyn tou aynrtou rinAou dev eivat
Tuxaia. Qg UAKO euBpauoto Katl eUAA®TO, 0 AYNTOG INAOG
@Oeipetal otadraka peoa oTtov Xpovo, aviavarkA®viag tyv idwa
1 @Bopd NG PvrPNg Kat 1ou owpatog. H popoer) autr)
MTAPAPEVEL EKTEDEPEVT], XOPIG TTpOooTACia, A@voviag TV
ermeaveld mg va addowwvetat. I'ia tov 1610 Adoyo pepet Eva
IMIPOOITO TTIOU AE1TOUPYEl oav npoorIiida - pia packa rou
peocoAafel avapeoa oto e0MTEPIKO KA1 OTO £§OTEPIKO - TO
aAVAYVOP10TIKO KOPHATL TOU ATOPOU AAAOI®WVETAl OTIOG KAl 1
BV agprvoviag Imow €va otoXeio EKMANEnG.

AvtiBeta, n deutepn pop@r) BploKetal MPOOTATEUHEVT HEOA OF
pia dour) mou powddetl pe ewAid 1) «safe spacer. Ekel 1o copa
arooupetal, oav va Ppiloketal oe pia Katdotaor avarnauong 1)
€0MTEPIKNG TIep1oUAA0oyr)G. H Sopr) autn Aettoupyel wg X®POG
IPOOTAciag, £vd E0MTEPIKO KATAPUYLO OTIOU 1] pop@1) dev
artetdeitatl amno v idta pBopd 10U UPicTtatal to eKteBeIEVO
yAurtto.

Mia akoun rmBavr avayvoon tou €pyou Ba propouoe va
Olaxwpioel 11§ 6UO POPPEG WG H1APOPETIKEG EKPAVOELS TNG
161ag vrtapdng. To nrjAvo cwpa rou exktiBetatl Kat
riepiBaAAetatl ard Aouloudia propet va 16wlel wg pa
AVIUTIPOOWITEUOT] TOU O0WPATOG KaOaut®v: To UAIKO, EUAA®TO
Katl @Oapto otoxeio g avlhpwrivng rnmapouoiag. O ayntog



MNAOG, WG UALKO, BpioKketal 100G Mo Kovta otnv aicbnon g
avOpwruvng oapkag aro orotodnrote addo (Joyce James: 1
am attached to the flesh). H 6euUtepn popen, ipooctateupevn
OTO £0MTEPIKO TG doung, propet va 16wOel ®G 1 reP1oXr) T0U
WUXIKOU KOOHUOU — £vd OTOIXEI0 TTOU ATTOCUPETAL,
IIPOOTATEVUETAL KAl ITAPAPEVEL O€ KATAOTAOT NpePRiag.

Avapeoa otnv €kOeon Kal TV Aroocupon, To €PYo dlapoppmvel
eva evbiapeoo niedio orou ta HimoAa dev Aettoupyouv wg
avtifeoelg aAda oG drapopetikeg otypeg g 16wag dradikaoiag
HEeTtaoxXnuatiopou. Auto ou arnopevel dev eivatl pia otaBepn
agpnynon tou rapeAdboviog, aAAd £va YAUTTIIKO iXvog Tou
TPOTTIOU HE TOV OTI010 T0 OWPA UmapXxel, Qupatat, Sexva rat
TeAKA petaoxnuatifetat.

Né€erg Khesia: Mvrun kat Anfn, Ynap§iopog, MetaPAntotnta
Tautotntag, Opyavikr pop@r), Xpovog



Description of the project

There is a moment in which memory operates
simultaneously as a condition of the present and as a
second, dreamlike after-state. The work unfolds within this
ambiguity, where experience does not stabilize but is
constantly shifting. Two forms activate this transitional
field: one grounded in the present state of memory, situated
within a structured space that suggests both stability and a
desire for protection; and a second form that withdraws into
a dreamlike state of recollection, fragmented and unstable.
The environment that surrounds them remains “blurred”
and discontinuous—a field in which boundaries and forms
dissolve, allowing space for an imaginative disintegration of
experience.

At the center of this condition lies the clay body, exposed
within the space. The choice of unfired clay is not
accidental. As a fragile and vulnerable material, unfired clay
gradually deteriorates over time, reflecting the very decay of
memory and the body. This form remains unprotected, its
surface left to transform and erode. For this same reason, it
bears a face that functions as a facade—a mask mediating
between the internal and the external. The identifiable
aspect of the individual becomes altered, just as memory
does, leaving behind an element of estrangement.

In contrast, the second form is sheltered within a structure
resembling a nest or “safe space.” There, the body
withdraws, as if in a state of rest or inward reflection. This
structure functions as a protective environment—an interior
refuge in which the form is not subjected to the same
erosion as the exposed sculpture.

Another possible reading of the work could distinguish the
two forms as different manifestations of the same existence.
The exposed clay body, surrounded by flowers, may be
understood as a representation of the body itself: the
material, vulnerable, and perishable aspect of human
presence. Unfired clay, as a material, may be closer to the
sensation of human flesh than any other (Joyce James: I am
attached to the flesh). The second form, protected within the



structure, may be understood as the realm of the psyche—a
dimension that withdraws, is protected, and remains in a
state of stillness.

Between exposure and withdrawal, the work constructs an
intermediate field in which these dualities do not function
as oppositions but as different moments within the same
process of transformation. What ultimately remains is not a
fixed narrative of the past, but a sculptural trace of the way
the body exists, remembers, forgets, and ultimately
transforms.

Keywords: Memory and Forgetting, Existentialism, Fluid

Identity, Organic Form, Time



ZUvtopo Bloypadiko Inpeiwpa

H Mapia ITaptoaAdkn eivat teAetogottn g Avetatng ZX0Ang
KaAov Texvav. H kaAAttexvikn g MPAKTIKY] AvantuooeTal
010 1edi0 NG YAUTTUKIG, TNG KEPAMIKLG KAl NG
apyupoxpuooxoiag, pe Epu@aocn otr dlepeuvnon NG
UAKOTNTAG, NG pop@r§ Kat g copatikotntag. [NapdAAnia
HE TNV £1KA0TIKT G MPAKTIKL], dpaotnploroleital otov topea
G 616aokaldiag, HETAPEPOVTAG TEXVIKES KAl OEPNTIKES
YVROEIG 0€ eKMA1OEUTIKA KAl KAAATEXVIKA TTAaiola.



EPIA NTYXIAKHZ EPTAZIAZ

1. TitAog: Kataotaoeigc Mvnung

NAnpodopieg épyou:

e ‘Etog dnuoupyiag: 2025-2026

e YAwa €pyou 1 texvikn: EUAO, oUpuaA, aPpoOg TTOAUOUPEBAVNG, TTOAUECTEPIKEG

iveg (comforel)

e Alaotaoelg €pyou: 300 cm x 250 cm




2. Tithog: Kataotaoeic Mvnung
MAnpodopieg épyou:

e Etog Snuoupyiag: 2023
o YAKA €pyou 1) TEXVLKN: YU og, ol8epOPepyeg

e Alaotaocelg €pyou: 160 cm x 70 cm
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3. Tithog: Kataotaoeic Mvnung
NAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2025-2026
e YAKQ £pyou 1) TEXVLKN: OL0epOPBepyEC, adpodg moAuoupeBavng, mnAog, avon

e Alaotaoelg €pyou: 80 cm x 47 cm




