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AHAQZH ZYITPADEA

«ANAWVW OTL elpat 0/n AmoKAELOTIKOC/N SNULOUPYOC TNG MPWTOTUTING EPYAOLAC,
VOULUOG/N KATOXOC TWV TIVEULOTLKWV SIKALWHUATWY TN Kal OTL £XW TO Sikaliwpa, va
TAPAXWPEHOW TA SIKALWUATA TTOU avadEpovTal oTnv mapoloa adela.

BeBalwvw, O6TL TO CUVOAO TOU TEKUNPLOU TIOU KOTAOETW amoTeAel yvriolo €pyo
napaxBév anod epéva kat dev mapoaPlalet ta Sikatwpata dAAAou dnuloupyou Ue

OTOLOVONTIOTE TPOTIO.

To tekpunplo/a mou KataBETw elval TO TEALKO EYKEKPLUEVO €PYO ATIO TNV EEETAOTIKN)
grutpornr, 6&v MPokKUTITEL Ao AoyokAorr i} voBeupévn €peuva, ev MpooPael
TIVEULOTLIKA Stkatwpota AAAwY Snutoupywy Kot Sev mapaBLalel mTpoowrika

debopéva.

Q¢ KATOXOC TWV MVEULATIKWY SIKOLWUATWY TNG EPYACLOC OUTAC, TAPAXWPW OTNV
AvwTtatn 2xoAn KaAwv Texvwy To pUN-amokA£LoTIKO Sikalwpa Snupooieuong Kot
S1abeonc tne Yndlakng popdng g epyaciag Lou, eViog Kol eKTOG Tou SIKTUOoU,
HEow Tou ISpupatikou AmoBetnpiou «Art-lIA», e tnv npolnobeon otL dlatiBetal pe
pio amo tig adeleg mou Exw eMAEEEL KATA TNV AUTO-amoBeon. H ev Adyw
mapaxwpenon 8ev CUYKPOUETAL PE SLKALWUATA TIVEUUOTIKAG LOloKTNolag Tpltwv A HE
napaxwpnBévta nén ano spéva oe TPITOUC OXETIKA Sikawpatd pou. H BBALobnkn
Sev aokel kavevog el6oug eMIUENELO OTO TIEPLEXOUEVO TNG EPyACLaG LOU KO

avaAopBavw mARpwe TNV euBUVN TOU TEPLEXOUEVOU TNC.

H éykplon tng napovoag epyaciag Sev umodnAWVEL AmMapALTATWE TNV amodoxr Twv

andPewv tou/Tng ouyypadéa/we amo tnv Avwtatn IxoAn KoAwv Texvwv.



Euxaplotieg — APLEpWOELS

Oa nbsla va anodwow £va LEYAAO EUXAPLOTW OTA TTALSLA LOU YLOL T CUVEXN OThPL
€n ko urtopovn ou €8g€av yla OAa ta xpovia Twv omoudwv Hou. H ouvexng mapot
puUVON TOUG Kat e8IKA TNG KOPNGS Hou Mapiag Elprvng apxLtéktova Tou EMIM
TIOU HoU £paBe mwg otav BEAELS KATL urtopelg, SUTAQ LOU aKOUPOOTN VA AKOUEL TLG

apudLBoAieg pou kat tou you pou NikoAa, ¢puactkod Tou EKMA yLo Tnv UTtodovr TOU Kal T
BorBeLa TOU OTO OTAGLUO TNG TITUXLAKAG.

‘Eva peyaho suxoplotw otov kabnyntr AyyeAn AvtwvornouUAo mou pe T BorBeld tou
EUMVEVOTNKA TN TITUXLOKN KoL TOV ZAd0o Zayopdpn O ATAV O TIPWTOC LoU Kabnynt

G OTN OXOAN yLO TNV EUNMVEUCH TNG EYKOTAOTAONC KOL TOU XWPOU WC £PY0 TEXVNG.

Oa nBsha va nw MOAAA yLa TNV EUMLOTOCUVN TNG KaBnyNTpLag pou otn Stdaktikn Elprivn
Favvnuapa yla tnv otnpLEn tng Ld€ag Lou Kot TEAOC To LEYAAUTEPO EUXAPLOTW OTNV
Avbplava BepBEtn yla tnv omoia dev £xw AGyLa yLa TNV CUUTIAPACTAON HUE TLG YVWOELG

NG Ko T BonBeta tnge.

Mdaptiog 2025

Alkatepivn Afuou



Kevtpkn W6€a/O<pa Tov £€pyou

Avapeoa oe DAOYeG Kat ZKLEG

H 16€a Eexivnoe and pla epyaocia yia to eprpepo. AouAevovtag pe Eepd GUAAQ,
apxLoo va mapatnpw tn Soun Toug, To WBLaitePo HOTIBO TWV VEUPWOEWY TIOU UE
eVTunwoiaoe. OL VEUPWOELG TOUG, TIOAUTTAOKEG QKOO KOl UE UEYEVOUTIKO $aKo,
énotalav pe davréda pla dpuoikr dnuovpyia tdéco evaicdntn 6oo katl Sduvatn.

Apxloa va adapw Ta palakd LEpn tou GpUAAOU, aKOAOUBWVTAG TIC VEUPWOELS,
AAAOTE OO0 TILO TILOTA UItopouaca Kal AANOTE adrivovtag LeyaAa KEVA,
SnuULoUpywVTaC KEVA TTOU AOUV yLa TO XA UEVO, To Eexaopévo. Mpoonadnoa va
avadei&w tn davréla tng puong, Tn cuVOeon TOU KOGHUOU YUPW KOG, TTOU GUXVA
napaPAENETAL.

Ano naldi cuvnBo va Eamlwvw KATw armo to SEVTPO KAl VO NPEUW OTO AlKVIoUO
™S PUAWOLAG va TtapakoAouBw tnVv Kivnon Twv GUAAWY OTOV a€pa Kal va
atoBavopatl Tnv évwaon Ue T ¢uon, T yainvn tnc. Otav miyatva oto XwpeLo Tou
atépa pou, otov EAikwva, mpoomnaboloa va adouykpaoTw Tn yn KAl va XaAapwow
0TN OKLA TwV S€vTpwy, viwBovtag TNV aBwotntd Tn¢ oTyunG. H yn eixe tn Sikn g
YAwooa Kal ol Bpolopa twv GUAAWY Hou AOUCE LE TPOTIo Ttou Sev xpeLalotav
Aé€eLc. MpLv amod €va Xpovo To XwpLo Thpe pwtld. Kankav xIAASeg oTpéupara,
QVAUECA TOUG Kal To XTua. To adpiflpo oto otbog dev pelyel Otav okEPTOUAL TNV
€pNun yn. H owwmr tng Kapévng yng lvat mo ekkwoavtikn anod kabe kpavyn. Ta
Sévtpa Sev UTIAPYXOULV Tl H avapvnon tou xpwuatog Kat tng {wng Toug eival mAéov
HOVO oTn pavtacio Hou, oav pLa XOHEVN ELKOVO TIOU LOU OTOLXELWVEL TN UVAUN.

H eykatdotaon pe ta pUAAa gival pla mpoomnabeta va BupunBoupe tnv opopdLd g
dUoNC va avaBLWOOUE TN UVAN OUTWY TWV OTLYUWV Kal va Swooupe dwvr) otnv
anouoia. Kpepaopéva and PnAa, aAdote evBpavota kat GAote oTifapd Kal AAAa
TonoBetnuéva oav pvnueia mou avadvuovtat anod tn yn ta ¢UAAa akoAouBouv TN yn
4mou pwvalel yla TNV anwAela Kat tTnv Kataotpodn. Atkvilovtal anaAd, npepa cov
va ipoomabouv va pog EL60MOoL|GoUV YLa TO TIEPACHA TOU Xpovou. H kivnor toug
elval pla owwnnAn Stapaptupla, pLa GLWINAR KpAUyH yLa To KOGHO TToU XAOnKe Kot
TOV KOO0 TIOU Unopel va owBel. Oeatég yla toug Beatég oe €vav Evav KUKAO
Slapkoug avakUKAWGoNG avayévvnong kot Bprvou.

NEgeLg KAsdLd: (puoTtaywyLko, owmnAo, évtaon, ¢puon, ToAUTLUO)



Description of the project

Between Flames and Shadows

The idea began from a project on the ephemeral. Working with dry leaves, | began
observing their structure, the unique pattern of the veins, which impressed me
deeply. Their veins, intricate even under a magnifying glass, resembled lace—an
organic creation as fragile as it is strong. | began removing the soft parts of the leaf,
following the veins—sometimes as precisely as | could, other times leaving large
gaps, creating voids that speak of what is lost, what is forgotten. | tried to highlight
nature’s lace, the composition of the world around us, often overlooked.

As a child, | used to lie under the trees and find peace in the sway of the foliage,
watching the movement of the leaves in the air, feeling connected to nature, to its
tranquility. When | visited my father’s village on Mount Helicon, | would try to listen
to the earth and relax in the shade of the trees, sensing the innocence of the
moment. The earth had its own language, and the rustle of the leaves spoke to me in
a way that needed no words.

A year ago, the village was engulfed in flames. Thousands of acres burned, including
our land. The tightness in my chest doesn’t fade when | think of the desolate land.
The silence of the burned earth is more deafening than any cry. The trees are no
longer there. The memory of their color and life now exists only in my imagination,
like a lost image that haunts my memory.

This installation with the leaves is an attempt to remember the beauty of nature, to
revive the memory of those moments, and to give voice to the absence. Hanging
from above, sometimes fragile and sometimes sturdy, and others placed like
monuments rising from the earth, the leaves follow the land that cries out for loss
and destruction. They sway gently, calmly, as if trying to warn us about the passage
of time. Their movement is a silent protest, a silent cry for the world that was lost
6and the world that can still be saved. Silent witnesses for the spectators, in a cycle of
continuous renewal, rebirth, and mourning.

Keywords: Mystical silent tension nature precious



ZUvtopo Bloypadiko Inueiwpa

FevvnOnka otnv ABrva kat peyaAwoa otov Melpatd. Imovdaoca AoyLoTIKH O LW
TIKN) OXOAN Kal Epyactnka w¢ Snuootoypadog yia xpovia. MapdAAnAa ékava pabnua
Ta {wypadikng ala Stékoa yla Tnv otkoyevela. Amo to 2010 Eekivnoa va {wypadl
{Ww KAl VO CUPUETEXW O€ OUOBIKEG EKDEDELG EVTOG Kl EKTOG EAAASo¢. Otav ta matdid pou
pHeyaAwoayv Kal éywvav poltntég anodpactoa va dwow otnv KaAwv Texvwv.

Inovdaca otnv Avwtatn oxoAn KaAwv texvwy amno tov OktwRplo 2019 €wg tov OeP
poudplo 2025 apxtkad oto H Epyaotrplo {wypadikng e kabnynteg tov k Zado=ayopd
pn, Mavvn Kovtapato kat Kwota XpLoténouAo. 2to 40 £tog mrya oto A Epyaotrplo
{wypadikng Le kaBnynteg Ttov Ayyehn Avtwvomnoulo. To Ttuxio pe Bprike Aoyw ou
vta&lodotnong tou Kk Avtwvomnoulou Eava oto H epyaoctriplo pe tov k Zado Zayopdpn.
Q¢ eUtePO €pyacTNPLAKO HABNUa, TapakoAouBnoa yLa Tpia Xpovia To EpyacThpLo
KEPAULKAG e KaBnyntr tov Nwpyo AAe€avdpidn.

TélognapakolouBnoa Kal ta pabripata tng SIOAKTIKAG EMAPKELAG

.EPTA NTYXIAKHZ EPTAZIAZ
TitAog €pyou “eykatactacn, Avapeoa o GAOYEC Kol OKLEG”

MAnpodopicg €pyou

e 2025

e Quokad GUAA, OKOALOUEVA LLE VUOTEPL KAL UAAWMEVQ
® ALOTAOELG £pyou: METABANTEG SLOOTACELS



Ewkova leykataotaon owTto katepiva Anuou



Ewova 2¢@UuAdo pwto Katepiva Anuou
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Newvibag Anuak

€POG TNG EYKATACTAONG PWTO

Ewova 3u



Ewkova 4n eykataotaon ewto Newvidag AnuakomnouAog

Ewkova 5pUAA0 eneéepyaoévo Ko UOAWUEVO PWTO
Katepiva Anuou

Ewkova 6amotunwua o€ mAgétykAds owto Aewvibac AnuakomouAog




