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AHAQZH ZYITPA®EA

«AnAwvw 6Tl elpal  0o/n  AMOKAE10T1KOG/N  dnuioupyog  1INg
MPWTOTUMNG  €pyaciag,  VOU1POG/n  KATOX0G  TWV — MVEUHATLIKWY
S1KAlWPATWY TNG KAl OTl €xw To O1kaiwpa, va mnapaxwpnow Ta
d1kalwyata mou avagepovidl otnv mapovoa Aadetra.

BeBalwvw, OT1 TO OUVOAO TOU Tekpnpiou moOU KaATABETW amoteAetl
yvnolo €pyo mnapaxBev amd epeva kal dev  mapaBralsl  Ta
d1kaiwpata daAAlouv dnuiouvpyol HPE OMO1OVOATMOTE TPOMO.

To Tekpnplo/a TOU KATABETW €lval TO TEA1IKO EYKEKPLUEVO E£pYO
ano tnv €&eTAOT1KN emnitpomnn, Oev MPoOKUMTEL amd AoyokKAomn N
voBeupevn €peuva, Oev TMPoOOBANEl TMVELPATIKA O1KalwpaTa AAAWY
dnuilovpywv kal dev mapapialel mpoownikda Sedopgva.

(0¢ KATOXOG TWV TMVELHATIKWY O1KA1WHATWY TNG €pyaciag auTtng,
napaxwpw otnv Avwtatn XxoAn KaAwv TeXvVwv TO HN-ATMOKAELOT1KO
di1kaiwpa oOnpooiegvong kat O61dBeong TNG WYNPLAKAG HOPYAG TNG
gpyaoiag pou, €VIOG KAl €KTOG Tou &1KTUOU, HEOW  TOUL
Idpupatikold AmoBetnpiov «Art-IA», pe 1NV TnpolmoBeon oOT1
6itatibetatl pe pila amo tT1g adbeleg mou €xw eMIAEEE1L KATA TNV
auto-amoBeon. H ev  Aoyw Tmapaxwpnon 6gv  ouykpoletdl e
d1kalwpgata TMVELPAT1KNAG 1810KTnolag Tpltwv N PE mnapaxwpnbevta
Nén amd epeva oe TPiTOUG OXET1KA O1lKalwwpatd pou. H Bi1BA106AKN
dev aokel Kavevog €16oug emMlpENela OTO TEPLEXOUEVO TNG
gpyaoiag pou kat avalappfdvw TAAPWG TNV €uvBUVN TOU TMEPLEXOPEVOU

mng.

H €ykpion tng mapolvoag epyaciag &ev umodnAwvel amapaAlTATWG TNV
anodoxn Twv amnoyswv TOL/TNG OLYYPaPea/wg amd TNV Avwtatn XxoAn
Kahwv Texvwv.



Euxaplotieg - AQleEpWOELG

Euxapiotw Beppd Toug Tlidavvn Aalkidn, owtn dAwpo, T[lwpyo
ZavBomoulo, Natdooa Iwavvidn katl [Mapackevd Mavpwtd yilia TNV

nmoAUT1un Bonbeia Toug.

IoUA10g 2025

Kwvotavtiva Bepyivn



Kevtplkn 16€a/0€pa tou €pyou

H napoloa mTuxiakn egpyacia €xel wg Pdon Tng to Tagidt otov Katw
Koopo. To OUYKEKPLUEVO APAYNUA E€XE1 UMAPEEL O KAMO1ld HOPPN OT1G
puBoAoyieg OAwWV TWV MOALT1OPHWY TOU KOOUOU, HE TM10 oLVNBEG OKOmo
NG «eMiOKEYPNG» TOU €KACTOTE MPWTIAYWV1OoTIH N 61dowon KAmoilou
ayannuevou TPOOWNMOUL amo Tov Bdvato. Kopila €umveuon HOL yila TNV
gpyacia auvut amnotéhecal o puBog Tou Oppea katl NG Eupudikng.
Méoa amd autd TO a@enynuatiko mAatiolo, emiBupia pou nAtTav va
e€epeuvnow TNV auvtobuoia Kal ta dkpa ota omoia pmopel va @tacetl
KAMOo10G dvBpwnog yila Xdpn KAmoilou dAAou.

To mep1BAAAov oOTO Omoio AKOAOUBOUHE TNV KEVIPLKN XAPAKTNPA,
nouv odnyel tnv efepelvnon, eivalr &exaopéva yotB1kad pvnueia. H
pvoN €xel €dw KAl KA1po apxicel TNV €mavampoodptnon Toug, OPwG N
napoucila Kal To peyaleilo toug eival kATl mou SUOKOAa ayvoeitat,
otav emniteloug avakalupBei. O PUOTIKIOPOG TOU TMEPLTPLYLPilEL TOV
Meoaiwva e€ilval KAT1 TOU TmdAvta pPe ouvvdapnale, ONMWG Kal TOAAOUG
AAAOUG KOAA1TEXVEG davd TA Xpovid, HE TPAVIAXTO mnapdadeiypa ToO
kivnua Tou Biktwplavol Meocalwviopol KAl OUYKEKPLUEVA TOUG
npo-PaganAiteg, amd Omou €xw ePnvevotel PEYANO KOPPAT1 1TNG
a1olnTikAg Tou  akoAouBw. H yoTB1KN apPX1TEKTOV1KA mailel
MPWTAPX1KO POAO OTNV aioBntikn avth, AOyw Tou OT1 eKPPAlel TNV
nep1mAokn aAAd katl To aiobnua Tou puotnpiou KAl Tou SE0VIOG TOU
BEAW VA EVOWUATWOW OTO €PYO HOUL.

H An6n eival emiong €va onpavtiko KOPPAT1 autol mou B€Aw va
eepeuvnow HPEOW TNG TMTIUX1AKAG Mou epyactiag. Ta avBpwniva
Kataokevdopata Ta omoia @avtddouv agvaa Kal dagéapta, MPE TO
MEPACUA TOU XPOVOU KATAANyouv €€alpeTikd TMOAU e€UKoOAa O1lalupeva
KAl E€YKATAAEAE1PPEVA, TAPA T1¢ MEMO1BAOCE1IC TWV AVOPWNMWY TOL Ta
xtioave.

Amogdo1loa va Xpnolpgomolnow wg PEco amodoong To 2d animation oe
ouvbuaopo pE TNV YNelakn e€1lkovoypdenon. Ta Tunmwyata Kat ol
€1KOVOoypagnoe1lg amoé Tov 190 Kal T1G apxeg Tou 200U alwva o€
ouvOLaOPO PE 1AMWV1KA TUMWHATA KAl PETEMELTA anime, 161a1TtEpwg
™™g &ekaetiag tTou ‘90, amoteAolV TO KUP1O OTUA TOL €e€mnl1Bupw va
EMIKANECOTW, KAT1 TO OMO10 HEOW TWV YPNPLlAKWY HECWV HTOPW VA KAVW
Xwpilg meploplopolG. H xprnon NG ypappng Kal Twv TAAKATWY OK1wv
anoteAel OLUVOETIKO KP1KO Twv SUO TEXVOTPOMO1WV.



Me tnv OAOKANpwon, Aolmov, aAUTNG TNG £pyaciag, OTOXOG HOU
glval n Kivntomoinon Tou Bedatn TmPOG TA OuvaloBApata Tou
nepléypaya mapandvw. H €mikAnon Tou PUOT1K1OpPoL, NG ARGBNG aAla
KAl n Yye&vvnon Tou egpwinugatog «Méxpli mou Ba €¢@taveg yla
KATO10V ; » .

AéEerg KAherdia: Eikovoypdagnon, Mecaiwviko, MuBoloyia, Mapapvbt,
Kivoupevo Ix€610



Description of the project

The present graduation thesis relies on the concept of the trip
to the Underworld. This type of narrative has existed, in some
form, in every civilisation’s mythology,usually, with the abject
purpose of rescuing the hero’s beloved from death. My main
inspiration for this thesis was the myth of Orpheus and
Eurydice. Through this narrative device, it was my intention to
explore the concept of self-sacrifice as well as the extremes
that one could go to for another person.

The environment in which we follow the main character,
leading the exploration, is forgotten gothic ruins. Nature has
long ago begun to reclaim them as its own, though their presence
and magnificence are impossible to ignore, once revealed. The
mysticism surrounding the Middle-Ages has always fascinated me,
as it has had many artists throughout the years, especially the
artistic movement of Victorian Medievalism and specifically the
pre-Raffaelites, from whom an enormous part of my own aesthetic
is inspired. Gothic architecture plays a key role in this
aesthetic, because of the complexity and the feeling of mystery
it inspires, something which I wish to include in my work.

Oblivion is also an important aspect that I want to explore
through this thesis. Human monuments which may seem eternal and
indestructible, through the passage of +time <can end up
incredibly easily destroyed and abandoned, despite the beliefs
of the people that built them.

I decided to use 2d animation combined with digital
illustration as my medium. 19th and early 20th century prints
and illustrations, as well as Japanese prints and later on
anime, especially from the 80s and 90s, are the combination of
the main style I want to invoke, something that is permitted
through digital media. The use of ink-like 1lineart and flat
shadows is the key to combining the various styles listed.

In conclusion, my goal through this thesis is to move the
spectator towards the feelings described above. The invocation
of mysticism, oblivion and the question “What would you do for
someone else?”

Keywords: Illustration, Medieval, Mythology, Folk-1lore,
Animation



YUVTOHO Bloypagiko Inpeiwpa

H Kwvotavtiva Bepyilvn yevvnlnke otnv ABrfva To £10G 2000.
Zekivnoe 1N @oitnon tTNg otnv Avwtatn XxoAn Kalwv Texvwv 1ng
ABrivag to 2019, omou Kal @oltel akoun. MNa ta nmpwta &vo €1In TNG
OXOAAG e1xe emlAefel TOV TOPEA TNG XAPAKTLKNG OTO €pyactnpiou
TOu KaBnyntn MixdaAn Apeapd KAl META TNV oLuviagn Tou,
HETAQPEPONKE  O0TO  TUNMA  ZwypapilknGg KAl  OUYKEKPLlPEVA  OTO
EPYACTAPLO TOUL KaABnyntn Mdpiou IMNA10TMOULAOUL.

Ano To 2020 £eklvnoe va aoxoAeltal enayyeApaTika HPE TNV
g1Kovoypagpnon, Kuplwg  xapaktnpwv, HEOW  TAPAYYEAWV  OTO
51adiktuo. Akopn, €xe1 AABel PEPOG O APKETA ouvedpla pe BEpa
TO KOP1lk otnv ABnAva kal tn Osoccalovikn. Ta TteAhevtaia 2 xpovia
gpyadetal wg Bonbog kabnyntn o epyactnplo Jwypa@ilkng.

To 2023, peow tou mpoypdppatog Erasmus, tagideye oto Mapiot,
OTMOL KAl €HeLlVE yla 5 PNVveg. H OUYKEKPLUPEVN epmelpla HPETETPEYE
to nAdn umdpxov evdilagepov MPOG TN YOTO1KA a10ONT1KAR KAl TOV
Meoaiwva oe pia mio €viovn €AEn, Kabwg yla mpwtn @opd npbe oe
gEMAPN amd kKovid pe KTipla, oOnmwg yotBikoil kabedpikoi, pia kLp1la
nmnyn €PMVELONG OTO €pyo TNG, KaBwg Kal MiVAKEG TOU K1VAPATOQ
Twv Tmpo-PaganAitwv, TOo omoio aviiotolxel otnv 61k  1INGg
fepatoloyia o€ peyalo Babud. Tnv 161a xpovid Tagideye otnv
Tanwvia, oppwUEVN amoé TNV aydmnn TNG yld TNV 1anwV1iKhg OXOAR Tou
KOU1K Katl Kilvoupevou oxediou, KaBwg Kal TO €EMOPEVO €vOLAPEPOV
MPOG TNV KOUATOUpa Tmou Ta Onuiovpynose. H O&ilapgovrp NG oOTNV
1AMWViKhA €napxia ATav Mo S1agwIloT1lKi amd TO HPECO TOUPLOT1KO
Tag161 ylpw amd TO €pWINUA TOU Tl £160UG AvVBPWNOG MApPAyELl aAUTH
TNV TEXVN. AKOUN EM1OKEYE1G O€ pouvoeia e€dpailwoav mio €viova TO
evdla@epov TMPOG TNV 1AMWV1KN Tumoypagla wg TOo HECO TO Omoio
gdbwoe TNV €vapén ylia To onpeplvo £idog kKivolpevou oxedbiou Kkati
KOU1K.



EPIFA NTYXIAKHZ EPTAXIAz

Tithog: AGNES
MAnpogopieg €pyou:

e Etog Snuiouvpyiag: 2025

e YA1KA €pyou n TeXVikn: Bivteo

e Aldpkela: 8 Aemtd kai 57 Aemntd
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