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AHAQZH ZYITPADEA

«ANAWVW OTL €lpal N AMOKAELOTIK SNULOUPYOG TNG MPWTOTUTING £pyaciag, VOULUN
KATOXOC TWV TVEUMOTIKWY OLKALWHATWY TNG KAl OTL €Xw To Olkaiwpa, va
Tiapaxwpnow ta Stkalwpata mou avadEpovtal oTnv mopovca AdeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TIOU KOTOOETW amoteAel yvAolwo £pyo
napoxOév and spéva kot Sev mapafralel ta Sikatwpata AAAou dnuioupyol pe
OTOLOVONTIOTE TPOTO.

To tekunplo/a mou KATABETW £lval TO TEALKO EYKEKPLUEVO £PYO QTIO TNV EEETACTIKN
emutpony, 6ev mpokUMTel amd AoyokAomn f voBeupévn €psuva, dev TMPooPalel
TIVEUHOTIKA Slkatwpata AAAwv dnuoupywv kot 6ev mapoflalel mMPoowrika
dedopéva.

QG KATOXOC TWV TIVEUUATIKWY SLKALWHUATWY TNG €pYACLOG AUTAG, TAPOXWPW OTNV
Avwtatn ZxoAl KoAwv Texvwv 1O MN-amoKAEOTIKO Sikaiwpa Snupoocieuong kot
61aBeonc tng Yndlakng popdncg tTng Epyaciog Pou, EVTOC Kol EKTOG Tou SIKTUOU,
Héow Tou ISpupatikou AnoBetnpiou «Art-lA», pe tnv mpolnoBeon otL StatiBetal pe
Hlo amd TG adeleg mMou €Xw €MAEEEL KOTA TNV QUTO-amoBeon. H ev Aoyw
mapaxwpnon 8ev CUYKPOUETOL LE SLKOLWUOTO TIVEUUATIKAG WBlokTnolag tpitwv 1 pe
napoaxwpnBévta nén anod epéva oe Tpitoug oxeTIKA Sikatwpatd pou. H BLBAlobnkn
6ev aoKel Kkavevog £(6oug EeMIPEAELD OTO TIEPLEXOUEVO TNG EPYAOLOG HOU KoL
avaAopBavw MANPwWE TNV EVBVUVN TOU MEPLEXOUEVOU TNG.

H éykplon tng mapovoag epyaciag dev umodnAwVEL amapaltiTwe Thv amodoxn Twv
anoPewv NG cuyypadéwg anod tnv Avwtatn IxoAn Kalwv Texvwv.
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Kevtpikni 16€a/O€pa Tov £€pyou

Yrapyet g ovvdeot) HeTa&D NAKIAKTG TTAALVOQOUTN OGS, EQWTIOMOV KAl VTQOTIG
nov Ba mEooTmafNnow va meQLyedpw. Aev £XEL OCLYKEKQLUEVT) HOQODT),
oxnuatiCetat PaxvovTag Kol mMaQAKLVEITAL ATO UL €VTOV] TElVA Yot KATL, Yl
. ewova. ‘Eva kovryt ot xwpateeny tov YouTube, avapeoa oe Wuwtikég
OTLYHEG XAUTATIG avAALONG TIOL AV TEVTWOW AQKETA TAQAYOLV éva ouvaioOnua
TIOL apVveltal va pumeL oe AéEelg, apveltat kat va pUyeL

Ewova kat o 1xog maAtvdgopovv e€loov, 000 kat eyw mov Pdxvw. ITaAtvdoopovv
Kat amoovvTiOevtatl péxotl va yivouv évag moATtog, éva dixAvpa amoteAoUpEVO
amd etepoyevr) VA&, H melva dev Ba ieavomomOel Adyw g pvong g, aAda
(OWe KATAPEQW VA TEVIWOW TO XOOVO KAL TO XWQEO TIOL 1] eKOVA KataAapBavel
puéxor va Poebel éva amepoeAaxioto Boavoua va katownow otrypaia. To
AOXEWAKO VAKO OXNUATICEL P TOAXIA ETUPAVEIX TIAV®W OTNV OTIOIX UTIOQW VA&
AKOLUTINOW T X€QLX MOV, OTIC TOUTEG TNG VA& XWOW TA dAXTLAX HOL KAl va
kpepaotw. Ooo mMeELOTOTEQES OL TEUTIEG TOOO TIO €UKOAO TO kQépaoua. Tt OéAw
ard avt Vv ewova; Timota ov va umoel Ovtws va pov dawoetl. Aev mpoomabw
V& aVaKATAOKEVAOW T Ooavopata, aAA& va eTMUUNKUV@ HIX CLUVAVTIOT] TIOU
potdlet owkela. H avalnnor] dev anmokaAvmtel kdmowx avOevtikr| eikova 1] éva
ovvatoOnua mov va kEUPReTaL and kdtw, avtiBétws amoovvOétel TV ekoOvVa
aKOUA TEQLOTOTEQO, TO VAIKO AAAOLOVETAL KAl KATAQQEEL AVTIOTEKOUEVO OE
omowadnmote mEoomaBewx Katoxns tov (ptavw teAwka otov ITOYPE). H
amoovvOeon yivetal évag UNXaviopog avtoapvvag g ewkovas. To koviyt pia
KATAOVAYKAOTIKY] TTooTtdOetax va Eemepdow T avtiotdoels te. ITpoomabw va
TV KAVW va AvyloeL kat £€ToL TaAgVOVE.

INatt xoetdlopal TV eKOVA KATOOL AAAOL Y va mEooeyyiow tnv dkr) pov
ertilOupto; To avavupo LAWK elval éva alwQOVHEVO, HeTEWQO TTaQeAOOV. AUTEG oL
eucoveg yivovral kaBpéPtng Kol aomida, 11 anodoTaoT HeTald oG eMUITOETEL OTNV
eruOvpta va magel px mBovr] poodr). Xoetdlopat pia ekova madikrg nNAwiag
yxti 9ev HTOPW V& Kortd&w TNV OKr] pov. ZxnuatiCetar 0o dQOMOS TIQOG TO
apactayto. H noovoPAentikn Oéom emitoémel okeldtNTa Xwlc NV avaykn
avtanodoons. Eyyvmta xwols éxbeon. Iagapévw agtipeAn)c aAAd to otopaxt
Hov elvat adeto.

Oco n ewova maAwwdgopel kat amoovvriBetal, 1000 MO KOvVTd Qatvetar va
Ptaver oe avtd mov pov dadevyel. H mawdwn embvpia ogyavavetatl
duadpogetikd art’ 0Tl pmogw va OvpunBw. H eviAkn embupia yivetar avuAnm)
uéow g amovoiag. Katt Aelmter omtote Ppaxvels va 1o Boets. AAAG otV matdikT)
NAuctor To va Beg Kol TO va avaléVels, to va 0eg KA To va €XELS, 1] TaQovoio Kol 1
amovola etvat p&dAAov Aryotego dxxwolopéva. TTaAwwvdoopw evxdpevn va
ETUOTOEYW O€ X KATAOTAOT] 0TV OTtolat TO avTikeipevo g embvpiag pov dev
amovotdletl apetdrkAnta. Omote ovvexiCw va Ppayvw Kot va Paxvw kat to PAELo
o o0 yivetat egwtikt) mEALN. To eQwTkd PoETIO EVUTIAQXEL OTO HECODATTN A
AVAHETH OTO OXEDOV TO €XW, KAL 0TO deV UTOQW TOTE va To €Xw. Embupia mov
TIAQAYETAL ATO TNV AdLVAULIX AVAKTNOTS TOL avTikeluévou . Ietva oxL yix to
TaReADOV, Ha yix pia etova tov maeA0OvTog. AAAG emedn) N metva ovviotdTal
aTo TNV amovoia, 1 TéAewx elkova O KATECTEEPE TNV AVAYKN TOV [Le KLVNTOTOoLEL
va v Yalw.



Koppatt avtod mov amotoémel tnv melva amd 10 va TAQEL OAQKA KAL 00T KAL VX
Cnmoet 6,1 etvat avto mov Oa umogovoe va TNV kaAvet etvar 1) vrgorm. To adeto
OTOMAXL, avTd TO TeRIBANUA, avt) 1] TTVXWOoT déQUaTog, avt 1] KoLdTN T, elval
PTLyHEVT] OVOLAOTIKA ATIO HOQLX VTEOTMNG. Oa umogovoeg va 11 okedreic oav
HETEVOAQKWON TNG VIQOTING 0& déQUa, VTQOTT) 0 0teQen Hoedr). NToémetat v
avtd ov moOel Kat TEQLOOOTEQO Y avtd 1oL amexBavotav 1} mobovoe epwTikA
OTAV NTOV OTOUAXL TIOUDLKO.

Avto etvat to mopTEalTo £vog Adelov oTopaXoV. OEAw va Bow Hia elkOVA TTOL Vi
eEaAelpel o yeyovog OtL etvat T moAv agyd. Kapa ekova dev pmopet va to
kavet avto. Towg Paxvw yia KATL TEQLOOOTEQO TOEWTOYOVO TAQX
avtofloypadiko. Towg to Kuvyt meémet va yivel avapeoa oe E€veg elkOVES YTl
avTO MOL PAXVW VAL 1] EIKOVA £€VOG VTIOKELLEVOL TIOLY eYKaOdouOel 1 dudkolon
peta&V tov dkoU HOL KAl Tov dKoL cov maeABovtoc. To avavupo madi
oTékeTAL 0€ U B€0m oLV KATOTE HORALOPATTAV Kol OTNV OTtolat Kavévag pag
dev umogel va eToteéP el 0moOTE CLVEXICOVUE VA PAXVOULLE.

Né€ewg KAeldd: nAklakny maAwvSpopnon, €PWTLOUOG, VTPOT, OPXELOKO UALKO,

ermbupia



Description of the project

There is a connection between age regression, eroticism and shame that I care
about, in the flesh of a scavenger hunt inside YouTube's junkyard, to stretch
moments that exist in low quality home videos. A pursuit to stretch time and
space and live inside of them, that produce this feeling that refuses to be
named and refuses to be gone. A kind of hunger for an image, for
remembering something, a hunger that I know it can never be satisfied
because of its nature. The image and sound of this found footage regresses as
much as oneself in this hunt that is driven by this hunger. They regress and
decompose until they become a mush, a solution of heterogeneous materials.
Time and space merge in childhood memories but it’s more than that.

You stretch the time and space that the image occupies until you find a tiny
fragment you can inhabit for an instant. The material forms a kind of rugged
surface on which you can place your hands, in its holes you can insert your
fingers and hang, the more the holes the easier your grasp and the climb.
What do you want from this image? Nothing that the image can actually give
you. I am not trying to remember or reconstruct the fragments in my mind
but prolong an encounter that reminds me of something. The search does not
uncover an original image or a feeling underneath, on the contrary, it
decomposes the image even further. It deteriorates and collapses, resisting
any attempt to be possessed (you eventually arrive to the MUSH). The
degradation itself becomes a kind of pictorial defense mechanism. The hunt
becomes a compulsive attempt to overcome its resistance. I am trying to make
it yield and so we fight.

What does it mean that I require another person’s image in order to approach
my own desire? The anonymous material is a floating past. Other people’s
images become a shield, the distance between us allows desire to be projected.
The distance that is created by the appropriation is the very condition under
which you can approach something unbearable. I need your childhood
because I cannot bear to look at mine. The voyeuristic position allows
intimacy without reciprocity. It is usually a powerful erotic position because
you maintain closeness without being exposed. You remain intact but your
stomach is leaking. The more the image regresses the closer it seems to come
to the thing that cannot be remembered.

I am not hungry for the past, but for an image of the past that could finally
make the hunger stop. I want to find an image that abolishes the fact that I'm
too late. No image can do that. Desire in childhood is organised in a different
way than the one I can remember. Adult desire is being experienced through
absence. Something is missing so you look for it. But in childhood wanting
and waiting, wanting and having, presence and absence are perhaps less
conceptually separated. Regression is a wish to return to a temporal condition
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in which the object of desire has not become irretrievably absent. But because
the hunger is constituted by the absence, the perfect image would destroy the
very condition that makes you search for it.

Shame might be part of what prevents the hunger from becoming fully
presentable. My empty stomach, meaning this container, meaning this fold of
skin, meaning this cavity is substantially made of shame molecules, you have
to think of them as the incarnation of shame in skin, shame undeniably
solidified. Ashamed for what it wants and for what it wanted when it was a
smaller stomach.

This is the portrait of a leaky stomach. So you keep searching and searching
and the search itself becomes the erotic act. The erotic charge resides in the
interval between I almost have it and I can never have it. A desire produced by
the impossibility of recovering its object.

Perhaps I am looking for something more primitive than autobiography.
Maybe the hunt has to happen in other people’s images because what I am
looking for is an image of being a subject before the distinction between my
past and your past was fully established. The anonymous child is standing in
a position that me and them once shared but neither of us can return to so we
keep on searching for something that belongs to no-one anymore.

Keywords: age regression, eroticism, shame, found footage, desire
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