/’
01 ATHENS SCHOOL OF FINE ARTS
- SCHOOL OF FINE ARTS

-~ DEPARTMENT OF FINE ARTS

ANQTATH ZXOAH KAAQN TEXNQN
ZXOAH KAAQN TEXNQN
TMHMA EIKAZTIKQN TEXNQN

TOMEAZ ZQIPA®IKHZ/ PAINTING DIVISION
IA" Epyaotnplo / Painting Studio 11
A/NTHZ EPTAZTHPIOY/STUDIO DIRECTOR
BAZIAHZ BAAZTAPAZ/VASILIS VLASTARAS

EPQZ & WYXH
EROS & PSYCHE

Avtiyovn Baderadn/Antigoni Vafeiadi
A.M./R.N. 3597

EmBAEnwv KaBnyntig/Supervisor Professor
BaoiAng BAaotapadg
/ Vasilis Vlastaras

ABnva, Oktwpplog 2025
Athens, October 2025




AHAQZH ZYITPADEA

«ANAWVW OTL lpaL N ATOKAELOTIKA SNLOUPYOS TNEG MPWTOTUTING EPYACLAC, VOULUN
KATOXOC TWV TVEU LATIKWVY SIKALWUATWY TNG KAl OTL EXW TO SIKAlwA, VA TIapaxwprnow
To Slkalwpata mou avadépovtal otnv moapovoa adeLa.

BeBawwvw, OTL To OUVOAO TOU TEKUNPLOU TOU KATABETW amoteAel yvAolo £pyo
napaxBév anod epéva kat dev mapaflalel ta Sikawwpata aAou dnuloupyol HE
OMoLoVEATOTE TPOTO.

To TeEKUAPLO TIOU KATABETW €lval TO TEAIKO EYKEKPLUEVO €PYO QMO TNV EEETAOTIKN
emutpornt, &ev MPOKUMTEL oo AoyokAomr 1 voBeupévn €peuva, 6ev TPooBAlel
TIVEUMOTIKA Slkatwpata oAAwv Snuoupywv kot 6ev mapaflalel mpoowrikd
Sebopéva.

Q¢ KATOXOG TWV TMVEUHATIKWY SIKOLWHUATWY TNG €pyaciag autng, mapaxwpw otnv
Avwtatn ZxoAnl KoAwv Texvwv TO WUN-amoKAELOTIKO Sikaiwpa Snuooievong Kot
S1aBeong tng YndLakng popdng tnNg Epyaciog Lou, EVTOC Kol EKTOC ToU SIKTUOU, HEoW
Tou ISpupatikou AmoBetnpiou «Art-1A», pe tnv mpolinoBeon otL Statibetal pe pia
oo TIG ABELEC TTOU £XW ETAELEL KATA TNV AUTO-amoBeaon. H ev Adyw mapaywpnon dev
OUYKPOUETAL UE SLKOLWUATA TIVEVUATIKAG lokTnolag Tpitwv [ He mapaxwpnbévta
&N amno epéva og TPLTOUC OXETIKA SIKalwpaTd pou. H BLBAL0BAKN dev aokel kavevog
eldoug emPENELA OTO TIEPLEXOUEVO TNG EPYOOLAC POU Kal avalapfavw MARpwWG TNV
€uBUVN TOU TTEPLEXOUEVOU TNG.

H €ykplon tng mapouoag epyaciag Sev umodnAwVeL amapaltiTws TNV anodoxn Twy
anoPewv Tou/TnG cuyypadéa/we and tnv Avwtatn IxoAn KoAwv Texvwy.



Euxapioticec - ApLepwoeLg

Euxaplotw Bepuad tov K.BAaotapad yla tnv eukatpia mou pou £5waoe va acxoAnbw e
€va avTLKelpevo mou yvwpilw kat ayanw. H umootnplén tou unnpée kKaBopLoTIKN yla

TNV 0AOKANpWON TNG TTTUXLAKNAG LOU £pYaciag.
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Epwg ko Wuyxn

H amapxn autig tng Lo€ag Bploketal otov pubo tou Epwta kat tng Wuxng:
otnv nopeia pog Puxng mou, péoa amnod Tov Epwta, Tov oo, T doklpacia
KalL TNV mepLépyela, Badilel mpog tnv avtoyvwaoia Kat tn AUTpwon.

H wotopia autr dgv ival povo pubikn: eivat aAAnyopia tn¢ avBpwrivng
umapéng, TNG avaykng va evwBel To mvela e TNV UAN, To BEIKO e TO
avBpwrivo.

Ztnv i6la katevBuvon, o MAGTWV WAG yLa TOV £pWTa WG Yo Tou Mopou Kal
¢ Neviag, wg Suvapn evoLAUEDN, TIOU KLVELTOL OVALESA OTO KEVO KAl OTNV
TANpoOTNTA.

0 épwrtag eivat n dida tou avBpwrou yla To wpaio, n aévan npoomnadsia va
TIANGCLACEL TO ALWVLO KAl 0TV 0 AvBpwTmog GpTACEL va avtikplosL tnv iSta v
I6€a Tou Qpaiou, ekeivn TN OTLYUN, OTwWG AéEL 0 ZwKpATNG, afilel va (et
S10TL €xelL ayyiel, €0Tw yla Alyo, To adBapto péoa anod to ¢pOapTo.

Ao tnVv aAAn MAeupad, o AplototeAng, elde tnv Puxn wg popdr Tou CWHATOC
w¢ evépyela ou mupodotel Tnv UAN kat Tn¢ Sivel Lwn, 6nwe n idta n Yuxn
XPNOLUOTIOLEL TO CWHA WG OPYaVO E£TOL N TEXVN XPNOLUOTOLEL

™V UAN w¢ dopEa MVEUUATLKAG EVEPYELG.ZUVETIWG N dnuloupyia , eival pa
ocupdwvia Puxnc kat VANG,

HLO TIPAEN EpWTa AVAUECO OTNV LOEA KAl 0TO CWLA TOU €PYOU.

Méoa amod autd Ta vorpata yevwnonkav ta S€ka épya ou mapouotalw, e
NV Hopdr ELKAOTIKNG EYKATAOTOONG IOV ELCAYEL TOV BT o€ €vav KOGUO
HE YAUTTTIKEG SOUEG TTOU €XOUV BlopopdLkd XapaKkTnpa,

polalouVv e KouKoUALa, Kataduyla, TOTIOUC ECWTEPLKAG avadimAwaong Kot
Yéveonc.

KaBe koukoUAL elval €vag xwpog Petafacng — armo to okotadl oTo Pwg,
amo tnv akwnotia otn {wr, oo tnv ayvola otn yvwaorn, dnuloupynuéva omo

HETAEWTO Ldaoua, UALKSG evaiocbnto, oxedoV CWUATLKO.



H emudaveld toug £xet Badtel pe putikég Badég — kpoko Kolavng,
KPEUETL,AOUAQKL HItaxapLa, mpoiovta SIKNAE LoU €PEUVAC, TIELPAUATIOUOU Kol
TIaPaAywyng, XPWHOTA TTou ipoépyovtal anod tn ¢uon, $Oaptd aAld {wvtava.
Mpwv T Badn, Ta udpdouata Epxovtal os emadn e TO VEPO:

n Stadikacio autn Asttoupyel oav Barmtion, cav kabaptriplo otadlo,

omou 1o Ldaoua, Omwe kat n YPuxn, TPoeToAleTal yLla TN HeTapopdwon
ToU.

21O ECWTEPLKO TOUG, TO cUpHA Slvel popdr) Kal OyKo, oav TO TVEV AL TTOU
OPYQVWVEL TNV UAN, oav TNV Puxr TOU eVEPYEL HECO OTO CWHAL.

JUVOALKQ, Ta £Epya cUVBETOUV €vav xwpo-dladpoun, omou n Puxn daoyilel
TO oTAdLA TNC EPWTIKAG avaBacnc: amo tnv VAN Kal tnv embupia mpog to
dwc Kal to dvlo.

Eilval pla mopeia and tnv Mevia mpog tov Mopo,

amno TNV EAen mpog TV MANPOTNTA,

oo tov aodntod KOO mpog To AtoAuto Qpaio.

O Beatn¢ kKaAeital va elo€NBeL péoa o€ aUTO TO TtEPLBAAAOY,

OXL LOVO WG apaTNENTNG, OAAA WG CUUHUETOXOG TNG EUTELPLAC.

Noa aoBavBel To eUBPAUOTO TWV UAKWY, TN PEVCTOTNTA TOU GWTOC,

TNV 0vAoa TOU XWPOU — KoL LECO Ao aUTA va avayvwploel KATL

amo tn 6k Tou Puxikn avalntnon.

Mati, onwg o Epwtag kat n Wuxn, €ToL KL EUELS,

BplOKOUOOTE TAVTOTE OTO EVOLAUEDO:

avapeca otnv VAN Kal to mvelua, otnv EAAeldn KaL otnv MAnpotnTa,

otnv enbupia kat otnv opopdLad.



Eros and Psyche

The orinin of this idea lies in the myth of Eros and Psyche

in the journey of the soul that, through love, desire, trial, and curiosity,

moves toward self-knowledge and redemption.

This story is not merely mythical; it is an allegory of one’s need

to unite spirit with matter, the divine with the human.

In the same direction, Plato speaks of love as the son of Poros and Penia

an intermediate force that moves between emptiness and fullness.

Love is the human thirst for beauty, the ceaseless effort to approach the eternal;
and when a person comes to behold the very Idea of Beauty,

at that moment, as Socrates says, life becomes worth living

for one has touched, even for an instant, the imperishable through the perishable.
Aristotle, on the other hand, saw the soul as the form of the body

as the energy that animates matter and gives it life.

Just as the soul uses the body as its instrument, so art uses matter as a vehicle of
spiritual energy. Creation, therefore, is a harmony of soul and matter

an act of love between the idea and the body of the work.

From these notions emerged the ten works | present here, in the form of an
installation that invites the viewer into a world of sculptural structures with a
biomorphic character resembling cocoons, shelters, spaces of inward folding and

genesis.

Each cocoon is a space of transition from darkness to light, from stillness to life, from

ignorance to knowledge, made of silk fabric, a sensitive, almost bodily material.

Their surfaces have been dyed with natural pigments, saffron from Kozani, cochineal,

indigo, spices, the result of my own research, experimentation, and production.

Colors that come from nature — perishable yet alive.Before dyeing, the fabrics come

into contact with water;
this process acts as a baptism, a purifying stage,

where the fabric, like the soul itself, is prepared for transformation.



Inside them, wire gives form and volume as spirit organizes matter,

as the soul acts within the body.

Taken together, the works compose a spatial journey,where the soul passes through
all stages of erotic ascent: from matter and desire toward light and the immaterial.
It is a path from Penia to Poros, from lack to fulfillment, from our visible world
toward Absolute Beauty.

The audience is invited to enter this environment, not only as observers but as
participants in the experience to feel the fragility of materials, the fluidity of light,
the breath of space and through these, to recognize something of their own inner
quest.

For, like Eros and Psyche, we too are always in the in-between:

between matter and spirit, lack and fullness, desire and beauty.



Z0vtopo Bloypadiko Inpeiwpa

FevvnBnka otnv ABriva kol SpaotnploToloUpaL EMOYYEALOTIKA OTOV XWPO TOU

Béatpou kat tng nodag.Elipat mruxovxog tng Avwtatng 2xoAng KaAwv Texvwv.



EPIA NTYXIAKHZ EPTAZIAZ

1. TitAog €pyou: AtitAo
MAnpodopieg épyou:

e ‘Etog Snuoupyiag: 2025
e YAWKQA £pYOU A TEXVLKA: LTOALKO UETAEL PAUUEVO LE TEXVIKEG UPNANG PATTTIKNG

e Ovopatenwvupo ¢wtoypadou Aewvidag AnuakomouAog




2. Tithog €pyou AtitAo
MAnpodopieg épyou:

e ‘Etog nuioupyiag:2025

e YAWKA £pYOU N TEXVLKA:ITAALKO UETAEL BOUUEVO HE pmaxdpLa




3. Tithog €pyou ATitAo»
NAnpodopieg épyou:

e ‘Etog nuioupyiag:2025

e YAWKA £pYOU N TEXVLKA:ITAALKO UETAEL BOUUEVO HE pmaxdpLa

10



4.Qwtoypadia EkBeong
MAnpodopieg épyou:

e ‘Etog nuioupyiag:2025

e YAIKQ €pyou N TEXVIKN:OKitoa oakouapéAag Kol Blopopdlkd yYAUTTa HE LTAAKO

HETAEL BapUEVO PE pmaxapla
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