ANQTATH 2XOAH KAANQN TEXNQN
2XOAH KAAQN TEXNQN

TMHMA EIKAZTIKQON TEXNQN

4-maze-¢'ng Ariadne
NTYXIAKH EPTAZIA

™g

Eppavouvélag Zépyn

ErupAénwv Kabnyntng

lwavvng MeAavitng

ABnva 2022

* Bya&lovtag amo tov AafupivBo v Apladvn - Aoyomaiyvio Tov Amazing Ariadne mov ota

ayyAwka onpaivel ‘KatamAnktikn Aptadvn’



A-maze-ing Ariadne

To épyo amoteAel P TapaAiayn tov pubov g Apladvng.

0 AaBupvBog eival @Tiaypevog amd 160 mAva TovfAa TuTov Afyko (leg godt
onpaivel ota Save(ika ‘maie opopea’). H Aptadvn ‘mpwtaywviotel’ Tavw ot
TOUBAQ, O€ ATEIKOVIOELS CLVALCONUATIKWV,/ PUXOAOYIKWV KATAOTACEWY OF
VUXTEPLVO TOTIO pE aoTépla (‘AoTépLlog’ Tav To Gvoua Tov Mivwtavpou).

0 AaBupvBog Sev Exel epgavn €€odo.

H Apuadvn wg kvplapyxn popen (amdé mmAo emiong) Bploketal péco oTOV
AafVpvBo, amd tov omolo Sev pmopet va Byel, oUte pe Spdon (KoppEVa xepLa),
oUTE pe @UYN (Koppéva modila), aAAd pe vmépBaocn (KatomTevovTag amd TO
KEVTPO ToL AafUpLvBou TIg PuXOoAOYIKEG/ CUVALCONUATIKEG KATACTACELS TIG
omoieg Blwvel).

Tvpupwva pe Tov pvoo, o Onoéag @evyovtag amod v Kpntn mpe pali tov mv Aptddvn, n
otoia Tov eixe BydAel pe Tov pito ™G amd tov Aafvpivbo Touv Mvwtavpov.

Ztn Swadpopun mpog v ABNva to kapafL toug ékave otaomn otnv Na&o. O Onoéag ovvéxloe
ywx v ABnva kat denoe v Aptadvn otnv Nago, otov Aldvuoo o oTtoiog TV TavTpeuTNKE
koL v avéface atov ‘OAVUTIO AVAIETH 0TOUG BEOUG.

Ztov pvbo n Apladvn, PEYGAwOoE 0 TAAATL £PWTEVTNKE, HECW TOU £PWTA SPATETEVCE,
TPOSwoe kaL Tpododnke, AatpePe kal Aatpevtnke. Elxe Ouws tov éAeyyo g {wn¢ ™g;

Katdyopat amd v Nd&o émov 1 Aptddvn Aatpevtnke wg Oed.

*Bydiovrag ato Tov AapupwvBo v Aptadvn - AoyoTaiyvio Tov Amazing

Ariadne Tov ota ayyAwkd onpaivel ‘KatamAnktikni Aptadvn’

AéEeig kAeld1a: EykAwBlouds, avtoyvwaoia, AafupivBog, kowvwvikol poiot, PuyoAoyLKEg
KO TAOTAOELG


https://el.wikipedia.org/wiki/%CE%98%CE%B7%CF%83%CE%AD%CE%B1%CF%82

A-maze-ing Ariadne

The artwork is a variation of Ariadne’s myth.

The maze is made of 160 ‘a type of lego’ clay bricks (leg godt means ‘play well’
in Danish). Ariadne ‘starred” on the bricks in depictions of
emotional /psychological states in a night landscape with stars (‘Star’ was the
name of Minotaur).

The maze has no obvious exit.

Ariadne as a dominant figure (made also from clay), is in the maze, from which
she can’t come out with action (cut arms and legs). She can only come out,
through transcendence (by being in the labyrinth’s center and observing from
a higher perspective her own emotional/ psychological states).

According to the myth, Theseus after escaping from the labyrinth by using the thread that
Ariadne gave him, he left Crete together with Ariadne as promised.

On the way to Athens their boat stopped in Naxos. Theseus continued to Athens and left
Ariadne in Naxos to Dionysus who took her as his bride on Olympus Mountain among gods.

In the myth, Ariadne grew up in a palace, fell in love and through love managed to escape. She
was betrayed and adored. But did she actually have control over her life?

[ am from Naxos where Ariadne was worshiped as a goddess.

* Ariadne coming out of the maze- a pun of ‘Amazing Ariadne’

Key words: entrapment, self-awareness, maze, social roles, psychological states



Erdamédia miALvn YAUTTTIKA eyKaTAoTaon Pe S1aoTAoelg 15 tetpaywvika pétpa. H Aptadvn oto
KEVTPO elval avePaocpévn og yudAwo Badpo UPoug 20 ekart.

AkolouBoUv kamoleg pwroypadieg Tou €pyou










AHNAQZH
AnAwvw OtL eyw n Eppavouéha Zépyn, elpal n amokAELoTK dnULoupydg TNG MAPATIAVW
MPWTOTUTING £PYACLAG, VOULN KATOXOG TWV TIVEUMOTIKWY SIKALWHATWY TNG KoL OTL €XW TO
Swalwpa, va mapaxwpnow ta Sikalwpato mou avadépovtal otnv napoloa AdeLa.
BeBalwvw, OTL TO GUVOAO TOU TEKUNPLOU TTOU KATABETW amoteAel yvrolo €pyo apaxbev amno
epéva kat Sev mapaPralet ta Sikawpato AAAoU Snutoupyou LLE OTIOLOVENTIOTE TPOTIO.
To TekUNPLO TIOU KATABETW €lval TO TEAKO €pYO HE TO OMOLO CUMMETE(XOL OTIC TITUXLOKEC
louviou 2022, 6ev mpokUmtel amd AoyokAomn f voBeupévn €peuva, O6ev TMPooBaAel
TIVEULLOTIKA Sikatwpata AAwv Snuoupywv kot Sev mapaPLlalel mpoowrika SeSopéval.
Q¢ KATOXOC TWV TMVEUUATIKWVY SIKALWUATWY TNG EPYACLAC QUTAE, MOPAXWPW 0TV AvwTath
IxoAn KoAwv TeEXVWV TO PIN-armokAELoTIKO Sikaiwpa dnuooisuong kot dtabsong tng YndLokng
Hop®dNG TNE EPYAOLOG OV, EVTOG KOL EKTOG TOU SIKTUOU, HECW Tou ISpupatikol AmoBetnpiou
«Art-lA», e tnv mpoiindBeon otL 1. Oa dlatnproel Tig mpoUnmoBEoel mou ipoBAEToVTaAL OTNV
A6ELO OXETIKA PE TOV apXLKO Snuwoupyo, 2. Asv Ba XpNOLUOTIOLROEL TO £PYO YLO EUTOPLKNA
xpnon, kat 3. Na pnv SnpLoupynoeL mapaywyo £pya.
H ev Aoyw mapaywpnon 6&v cUYKPOUETAL e SIKOLWUATA TIVEU LATLKAG LBLoKTNoloC Tpitwy N
LE TapaxwpnBévta Adn amo gpéva og TPITOUC OXETIKA Sikalwpatd pou. H BLBAL0BnKkn dev
0.OKEL KAVEVOG €160V ETILEAELO OTO TIEPLEXOEVO TNC EPYACLAG LOU Kol avaAAUBAVW TIANPWG
TNV euBUVN TOU TIEPLEXOUEVOU TNC.
H €ykplon tng mapovoac epyaciag Sev uMoSNAWVEL AmopalTATWE TNV Arnodoxn Twv
andéPewv tou/tng cuyypadéa/we amno tnv Avwtoatn XxoAn Kalwv Texvwv (N. 5343/1932,
apBpo 202, map.2)»



