ANQTATH ZXOAH KAAQN TEXNQN
ZXOAH KAAQN TEXNQN
TMHMA EIKAZTIKQN TEXNQN

01, ATHENS SCHOOL OF FINE ARTS
- SCHOOL OF FINE ARTS

m

t\* DEPARTMENT OF FINE ARTS

TOMEAX ZOQI'PA®IKHY/ PAINTING DIVISION
I” Epyaotpio / Painting Studio 10
A/INTHX EPTAXTHPIOY/STUDIO DIRECTOR
[MavteAng Xavopnc/Pantelis Chandris

IItopexn Epyacia
Graduate (Batchelor) Thesis

Tithoc Epyaociog
EVOLK®

‘Ovopo Eravopo/Avva Ipopatapn
A.M./R.N.: 4508

Empiénov Kadnyntig
[Tavteing Xavdpng

AOva, lavovaprog 2026
Athens, January 2026




AHAQYXH XYTTPA®EA

«AnAoveo 0Tt glpor 0/n amOKAEICTIKOC/T OMUIOVPYOS NG TPOTOTLANG E€PYOGIOG,
VOLOG/M KATOYOG TMV TVELUOTIK®OV SIKOIOUAT®V TNG Kol OTL £X® TO dlKoimuo, vo
TOPUYOPNCO TO SIKOUMLOTO TOV OVAPEPOVTAL GTNV TAPOVGH AOELCL.

BePardvm, 6Tt To 6Hvoro Tov TeKuMpiov Tov KatabEtm amotelel yviolo Epyo mapayOEy
amd gpéva Kot oev mapoPldlel o StKoudUOTe GAAOL dNUIOVPYOL E OTOLOVONTOTE
TPOTO.

To texunpro/o mTov KoTabéTO €ivatl 10 TEMKO gyKekpIéEVO €pyo amd TV €£ETAGTIKN
EMTPOTN, OV TPOKVTTEL amd AoyokAomn 1 vobBevopévn épevva, oev mPooPalet
TVELUOTIKG SIKOOUOTO GAA®DY SNULOVPYDOV Ko 0V TapaPLélel TPOSMTIKE OEOOUEVOL.

Q¢ KATOYOG TV TVELUATIKOV OIKOIOUATOV TNG €PYACIOG OVTNG, TOUPUYMOPD CTNV
Avotamn Zyxohj Kaidv Teyvov to pun-amoxielstikd dwaiopo dnuocicvong kot
ddBeong TG YNOLOKNG LOPONG TG EPYOGTOG LoV, EVTOS KOl EKTOG TOL SIKTHOV, HECH
oV [dpvpotikod AroBetnpiov «Art-IA», pe v podmdHeon 6TL datiBeton pe pio amd
TIG Gdeleg mov €y emAEEEL Katd v awto-andbeon. H ev Adym mopaydpnon dev
GLYKPOVETOL UE SIKALDUATO TVEVLLOTIKNG 1O10KTNG10G TPtV 1 pe TapaywpnOévta nom
amo gpéva og Tpitovg oyeTikd dtkaudpatd pov. H BpAodnkm dev aokel kavevdg eldovg
EMPELELNL GTO TTEPLEXOUEVO TNG EPYAGING LOV Kot avaAapPave TANpwS TV €v6HVN ToV
TEPLEYOUEVOD TNC.

H éykpion mg mapovoag epyaciog 0ev VIOOMADVEL ATAPOUITATOS TNV ATOS0YN TMV
AmOYE®V TOL/TNG GVYYPAPER/wG amd TNV Avatatn yoin Kaiov Teyvav.



Euxaplotiec - ApLepwoelg

[Moavtednc Xoavopng, IlavteAng Ilomactepyiov, Ooun IlpoPatdapn, IHavayunng
Avtpifng, [Mavrog Avtpifng, Xpiotiva Kovpumédn, Hiiog Gvpov, Poiiod Gvuov,
Népa Toovkard, Potewvn &R, Kootag Towing, ®otng Kopooiadng, Nikog Ntdvoc,
Apteug [avayiotidoov, EAévn [Matepédn, Iodvva Toayyovpn, Meiica ITaradomodiov

8/3/2026

Avva [TpoPatdpn



Kevtpun 10£0/O&pa tov £pyov

[Hapappdlovrtag Eva andcmacpo and 1o £pyo Tov Zop( [epék «Xopeieg yopmvy:

Otav «evoikeig évav tOmo», Tov owkelomoleicot; Tt Oo mel «okelomolovpat Evov

TOTO»; ATO TO10 OMUELD Kot PETE £VOG TOTOG YIVETOL TPOYUOTIKA OIKOC GOV;

oKkl aALALw d1eVOETD VTOYPEDOV® AVATOPAY® PavTALopal ETAANOEH® TEPUEV®
EMVOD KATAYPAP® OTOQUCI{® TEVIOV® TEPT® HovOVe Yupilo TAdO® TpoosTated®
amopoveave  yopopilo  aykbAdve vmopéve KOPo  KpUP® cuvoim  £yKaboT®
GLGGMPELO TVPOJOTD OTAM dEve oTEPE®VM POl BAPW® TAKTOTOID GKAPPAADV®
Aewive VO avappyy®dpol GKOVTAPT® Xave mviym okendlom Eavafpiok®m onueidve
opdpor minowlo mpocapuolm OBovudlom eKTANCOOUHOL OVUTOUOV® TOPEUPAAL®
exvevpilopot avaPiAiom ekTi® déxopal oPpayil®m oToYed® GLYKPAUT® UETOPEP®
amocOpayil® TapaTNPd OVEPEDOUUL ETUEVD VYOV avaoTevAlm Eekpepd Eeprldvm
amopakpOHVE avakived Yopdlom SoAdvVe aumopdve adelo Eavapyilo 1coppomd
yayveo Padilo akorovbod mAnclalo oTayve Ttoupldlo ayyilo pmoive Eepuom

Boievopat kotokd (o

To épyo pe TiTAO «EVOIK®Y AmOTEAEITOL OO L0 EYKATACTOOT YAVTTTMV Kol ol GEPA
oxedimv kol eoTidlel 6T OlEPELYNOT TNG EVVOLNG TOL YDPOL G PLUOUATIKNG Kot
LVNUOVIKNG Kataokeuns. O ydpog dev avTHeTOMIETOl G £va OVOETEPO, GTATIKO
mlaiclo, oAAd ¢ évag  (ovtavdg  opyovIGUOG OV SLOUOPPAOVETOL Kot
enavampocolopileton péoa amd TV avOpOTIVN TAPOLGiH KOl TIG EUMEPIEG TOV
eYypapovtol 6e oToV. Méca amd ot T OKOTd, 0 YDPOG AEITOVPYEL G POPENG
LVnUNG, 0mov 10 TopeABoV, T0 TOPOV KOl TO £VOEYOUEVO LEAAOV GUVLTAPYOLV KOl

OAANAETIOPOVV.

Ot pvnueg, ouvoedeEVEG APPNKTO LE TOV XDPO, QOIVETAL VO GLVINPOLVTOL, VO
petooynuotiovion kot va emavepunvevovtal. Kabe yopog ¢@épel ta ixyvn 1oV
avOpOTOV TOL TOV KATOIKNGOV — Oyl LOVO G PLGIK( OTOTVTTMUATO, AL KOl (OC

Yoywd Kot covousOnpatikd eoptio. H mpocomiky pviun, ©g €va duvopkd Kot



HETOPAALOUEVO GUOTNUA, OLOUOPPOVEL GE PEYAAO Babud v avtiknymn Tov aTdHov

amEVOVTL TNV 1010 TNV VTTOPEN TOL, OAAG Kot OTEVAVTL GTOV KOGLO
7oV 1O EPIPAALEL.

To épyo emyepel va poticel v €00pavGTN KOt GLYVA ASIOPOTN GUVIEST OVALEGH
oTNV VTOPEN —TO XEWPOTLOGTO, VAIKO 6To1YElo TOL Ydhpov— Kot TV avurapéia, Tov
eKQPALeTOL LEGO ATTO TO VIUOVIKO O1KTLO, TNV 0movGio Kol T Yuyko Bépog mov gEpEL.
H oAnAenidpacn avtdv TV d00 KATOOTAGEWV YEVVE £va vOldpeso medio, Omov 1
v un Aertovpyel oG yEQupa avAUIESH GTO 0POTO KOl TO 0OPATO, GTO TOPAV Kot GE 0,Tt

Exel yobel N LETAOYNUOTIOTEL.

Méoa amd v £yKaTdoTaoT TV YALTTOV Kot To. 6YEd, emtyelpeitor 1 dnpovpyio
«YOPOV AVTOVAKANGNS» — TOTOV EGOTEPIKNG TOPATIIPNONG Kot oKEYNS. O LopPég,
o VAMKG Kol otyopdEelg AEtovpyobv ®g OTTIKA 1yvn NG avOpamivig mapovsiag,
LLETATPETOVTOG TIG EUTELPTIEG KO TIC LLVILLESG GE 0L EIKAGTIKN YADGGO TOV gV apnyeiTon
YPOUUIKA, oALO vmoPdAiier Kou evepyomolel tov Oeatn. O Oeatrg xoleitor va
«epmiovnOel» péoa oto €pyo, vo avayvopicel Owd Tov Pudpato Kol Vo

EMOVOOLATPAYLOTEVTEL TN GYECT TOV LE TOV YMPO KoL TH LVAUN.

Tehkd, TO «EVOIK®O» Ogv TPAYUOTEVETOL WOVO TNV OTOUIKN eumelpia, OoAAY
EMEKTEIVETAL KoL OTN OLAAOYIKN OldoTOoT TNG UVNUNG. AEV  EMOIOKEL Vo
OVOTTOPOGTNOEL £VO GUYKEKPIUEVO TOTO, OAAL VO ATOKAAVYEL TOG O EKAGTOTE YMDPOG
OV KOTOAVETOL KATAANYEL VO EVEGMOUATMOVETOL GTO TPOKTIKO KOl QavTac1oko Bimpa Tov
Katoikov Tov. Ol TPOCOMKES APNYNOELS CLVOEOVTOL PE ELPVTEPH KOWMOVIKA KO

TOMTIGUIKAE GUUEPALOUEVA, OVAIEIKVDOVTOS TG 1 GXECT TOV avOp®OTOVL LE TOV
YOPO SUOPPAOVEL Oyl LOVO TNV TPOCMOTIKY TOL TOPEid, OAAG KOl TN CLAAOYIKY
tavtoétTa. To £pyo mpoteivel Tov YDPO ®G TOTO £YYPAPNG TNG VITAPENG, OTTOL 1 LV

TOPALEVEL SLOPKDG EVEPYN, PEVLGTI KOl OVOLYTN GE VEES OVAYVAOCELS.

A&€erg Khewond: ympog, pvnun, kKatoiknom, vYvmopén, amovocia, eumepio, {yvog,

TOVTOTNTA



Description of the project

Paraphrasing an excerpt from Georges Perec’s “Species of Spaces and Other Pieces” .

When you “inhabit a place,” do you appropriate it? What does it mean to “appropriate
a place”? From what point onward does a place truly become yours?

I try i change i arrange i compel i reproduce i imagine i verify wait invent i record i
decide i stretch i fall i insulate i turn i shape i protect i isolate i squander i anchor i
endure i cut i hide i connect i install i accumulate i trigger i break i bind i secure i
immerse i bury i organize i climb i smooth i scrape i clamber i stumble i lose i suffocate
i cover i rediscover i note i remember i approach i adapt i admire i am surprised i grow
impatient i interpose i become irritated i postpone i value i accept i seal i aim retain i
transfer i unseal i observe i dream i persist i raise i sigh i unhang i uproot i remove i stir
i engrave i bait i bolt shut i empty i begin again i balance i search i walk i follow i
approach i make i fit i touch i enter i exhale i settle in i inhabit i live

The project entitled “enoik6” consists of a sculptural installation and a series of
drawings and focuses on the exploration of space as a lived and mnemonic construct.
Space is not approached as a neutral, static framework, but as a living organism that is
shaped and continually redefined through human presence and the experiences
inscribed within it. From this perspective, space functions as a carrier of memory, where
past, present and potential future coexist and interact.

Memories, inextricably linked to space, do not remain fixed, they are preserved,
transformed and constantly reinterpreted. Every space bears the traces of those who
have inhabited it—not only as physical imprints, but also as psychological and
emotional residues. Personal memory, as a dynamic and ever-changing system, plays a
crucial role in shaping one’s perception of both personal existence and the surrounding
world.

The project seeks to illuminate the fragile and often elusive relationship between
existence—the tangible, material aspect of space—and non-existence which manifests
through absence, mnemonic networks and the psychological weight they carry. The
interaction between these two states gives rise to an intermediate field where memory
acts as a bridge between the visible and the invisible, the present and that which has
been lost or transformed.

Through the sculptural installation and the drawings, “spaces of reflection” are
created—sites of introspection and contemplation. Forms, materials, and markings
function as visual traces of human presence, translating experiences and memories into
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a visual language that does not unfold linearly but rather suggests, evokes, and activates
the viewer. The viewer is invited to wander through the work, to recognize personal
experiences and to renegotiate their relationship with space and memory.

Ultimately, “enoik6” does not address solely individual experience but extends to the
collective dimension of memory. It does not aim to represent a specific place but to
reveal how any inhabited space becomes embedded in the practical and imaginary
experience of its occupant. Personal narratives intertwine with broader social and
cultural contexts, highlighting how the human relationship with space shapes not only
personal trajectories but also collective identity. The project proposes space as a site of
inscription of existence where memory remains continuously active, fluid and open to
new readings.

Keywords: space, memory, dwelling, existence, absence, experience, trace, identity



Yvvropo Buoypa@iko Xnueiopo

H Avva IlpoBatapn sivon ewcaotikdg, n omoia Cel kot epydletoan oty Adnva. H
TPOKTIKY TNG TEPIAAUPAVEL TN dNUIOVPYIO EYKOTACTAGE®V KOl GYESIAONG LE YPOPiTY).
2TIC €YKOTAOTACELS TNG GLVOVALEL TOKIAG VAIKA, Omw OEPUOKOAANTIKY] GIAKOVT,
OTEYOVOTIKY GIAKOVY, Veoacpo, pEToAAa Kot oépupa. Eyxer aoyoinbel pe v
eneepyaocia ewovag kot Nyov. Ot Pacikéc Evvoleg mov eEeTAlel HEG® TNG TPOKTIKNG
™G €ival 0 YMOPOG, 1 VI, TO TPAVL KOl TOG SIAUOPOOVETAL ) ovOpdTTIVTY VITapEn
1060 TPOCMOTMIKA, OGO KOl KOIVOVIKA.

Anna Provatari is a visual artist living and working in Athens. Her practice includes
the creation of installations and graphite drawings. In her installations, she combines a
variety of materials, such as hot glue, silicone sealant, fabric, metals, and leather. She
has also worked with image and sound processing. The core concepts she explores
through her practice are space, memory, trauma, and how human existence is shaped
both personally and socially.



EPI'A IITYXIAKHX EPT'AXIAX

1. evoika

IIAnpogopiec épyov:

¢ 'Etog dnuiovpyiag: 2025

o YAkd £pyov 1 TEYVIKT: OEPUOKOAANTIKY] GIMKOVY, GTEYOVMTIKY GIAMKOVY, G10gpo,
TETOVIQL

e Awotdoelg épyov: 3,20 p. X 3,80 .







2. eVoIK®
IIAnpogopiec épyov:

e 'Etog dnpiovpyiag: 2025-2026

* YAkd épyov M| TeXVIKN: ypapitng, yopti Schoeller
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3. evoikm
Minpogopieg épyov:

e 'Etog dnpiovpyiag: 2025-2026
®  YAkd épyov M| TeXVIKN: ypapitng, yopti Schoeller

e Awotdoelg épyov: 1 p. X 1,50 p.
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4. egvoikw
IIAnpogopiec épyov:

e 'Etog dnpiovpyiag: 2025-2026
® YAkd épyov M| TeXVIKN: ypapitng, yopti Schoeller

e Awotdoelg épyov: 1p. X 1,50 p.
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