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AHAQZH ZYITPADEA

«AnAwvw OtL gipal o/n amokAeloTkOC/n SNULOUPYOG TNG TPWTOTUTING £PYAOLAG,
VOULUOG/N KATOXOG TWV TIVEUHOTLKWV SIKALWHUATWY TNG Kot OTL £Xw To Sikaiwpa, va
TIAPOXWPNOW Ta SIKaLWUATA TTou avadEpovtal oTnv mapovoa adela.

BeBawwvw, OTL TO OUVOAO TOU TeKUnpiou Tou KataBEtw amoteAel yvAowo £pyo
napoaxBév amd espéva kot dev mapaflalel ta Sikotwpota AAAou dnuiloupyol pE
OTOLOVSONTIOTE TPOTIO.

To tekunplo/a mou KOToOETW €ival TO TEALKO EYKEKPLUEVO £pYO ATO TNV €EETAOTIKNA
emutpornt, 6ev MpoKUMTEL anmd AoyokAomn n voBeupévn £peuva, dev TPooBalel
TIVEUMATIKA Sikawwpata AdAwv  dnuloupywv kot Sev mapoflalel MPOowTLKA
6ebopuéva.

QG KATOXOC TWV TMVEUUATIKWY SIKAUWUATWY TNG €pyaciag aUTAG, Tapoxwpw otnv
Avwtatn IxoAl KaAwv Texvwv TO UN-omOKAELOTIKO Sikalwpa Snuocieuong kot
61aBeong tng Yndlakng Hopdnc tng pyocioc Hou, eVIOC Kol €KTOC Tou SLKTUou,
HEow Tou ISpupatikou AmoBetnpiou «Art-I1A», pe tnv mpolnobeon OtL StatiBetal pe
ploe oo T adeleg mou E£Xw emMAEEEL KOTA TNV aQuTO-amoBeon. H ev Adyw
mapoxwpnon 8ev CUYKPOUETOL UE SLKOLWLOTO TIVEUHATIKI G LOLOKTNOLOC TPITWV N HE
napoxwpnOévta nén amod euéva o TPITOUG OXETIKA Stkatwpatda pou. H BLBALoOnRKN
6ev aoOKel KAVEVOC €l60UC ETIUEAELD OTO TIEPLEXOMEVO TNG €Pyaciag HOU Kot
avalappavw mARpwE TNV euBUVN TOU TEPLEXOUEVOU TNG.

H €ykplon tn¢ mapouoag epyaciag 6ev UMOSNAWVEL amapalTATWG TNV anodoxn Twv
anoPewv Tou/TnG ouyypadéa/we ano tnv Avwtatn IxoAn KaAwv Texvwv.



Euxoaplotieg - ApLepwoelg

Oa nBeha va guxaplotow 0Aoug Toug piloug, KaBwE KAl TOUG YVWOTOUC TTOU £YLVOV
dilol péoa amd autd To MPOTIEKT, Twv omoilwv n Ponbela —MPOKTIKY Kol

PuxoAoyikn— umrpée kaBopLloTiKA yLa TNV OAOKApwaon Tou €pyou.

Euxaplotw toaitepa tov adepdo pou, Navvn ravvomouAo, yla tov KaBopLoTLKO Tou

pOAO 0TO Mix & master TNG LOUGCLKAG.

ErumAéov, BEAw va €uxapLOTHOW TOUC YOVEIG Hou yla TNV PUXOAOYLKN), TEXVLKA KOl
OLKOVOULKN) oTtnplen mou pou Tpooédepav, CUUBAAAOVIOC WOTE TO €pyo va

TLOPOUCLAOTEL E TOV TPOTIO TIOU TOoU A€LLE.

Téhog, Ba nbsla va ekPppdow TNV suyvwpooUVn HOU TIPOG Tov emIBALmovTa
KaOnyntn pou, K. Nwpyo Kalaln, yla TNV UTIOOTAPLEN, TNV UTTOUOVH KOL TNV ETILHUOVN

Tou KaB’ OAn tn Sldpkela TNG doitnonG LOU OTO EPYACTHPLO TOU.

Alota pe ta ovopatoa 6Awv 6cwv cuvéBaAav otnv oeAiba 19
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Katepiva MoavvomouAou



Kevtpiki 16€0/O£pa Tou £€pyou

Ma tnv AnokaAuvPw

To €pyo pou yevvnBnke péoa amod pLo MPoowrtkn avalntnon Kat e€eAixBnke og pa
pHopdn auto-bepanciac. Méoa amd auto, e€epeuvw TA OTPWUATA TNG TAUTOTNTOG
KOl TN PEVUOTOTNTA TNG, EVW TtapAAAnAa poomabw va amodnuAow TNV €vvola Tou
davikol mou pog eMIBAANOUV TOOO OL KOLWVWVIKEG OCO KOL OL TIPOCWITLKEG HOG
npoodokiec. Zuvdualovtag OSladopetikd pEoa, OnMw¢ to YPndlakd KoAal, Tn
Snuoupykn ypadn, to PBivteo kat TNV mepdOpUave, €MISIWKW va SnuULoupyrnow
euBubLoTIKEG epmelpieg mou cuvdualouv coupeaAlopo, kitsch atoBntikn kot Evtova

oTolXElo UTOCAPKACHOU.

To tpéxov £pyo pou «Apocalypso» amotedel pia avadiiynon tng otopiag tng
KaAuoU¢ péoa amod tn ik tng okomid. Katapapévn amo toug Bgol¢ va mapapeVeL
KPUUUEVN oto vnol tng, n KaAuw yivetal cupPoAo tou kpudol g0uTOU Kal TNG
armoduyng e amokaAuPng amo ¢ofo MPooBOARG TwWV KOWWVIKWY Koavovwyv. H
anodacn t™ng va apdlofntiost tn BouAnon twv Bswv kat va avalntroel TIG
emBupieg NG TNV 0dnyel avamodeukta o€ £€va MOVOTATL «armokaAupng» - €va

HovomaTtt aBoAo, XOOTLKO, VTPOTILOOTLKO Kal BabLd TpoowItiko.

Epunveuopévn amnd tn puboloyia, to BEatpo kal Tov Kivnuatoypado, embupia pou
elval va mpooeyylow tnv adrynon OxL W¢ HLO YPOULLKN LoTopia, 0AAG WG LA OTTTIKN

Kol BLWUOTIKN eUmeLpla.

To €pyo pou eival pla MPOOKANGCN Vo 0YKOALACOUUE TO XAOG TOU Vo ELMOOTE T
TIAVTA Kol Ttota Tautoxpova. Elval plo avayvwplon OTL n MPOyHATIKOTNTA €ival
OXETIKN KAl OTL N Tautotnta dev lval otabepr], aA\d €va cuvexwg PeTaBaAAOUEVO
KOAQL EUMELPLWY, OXECEWV Kal emavanpoodloplopwyv. EmBupia pou eival va
anoteA€oeL Evauopa yla Tov Beatr), WOoTE va TAUTLOTEL, va avapwtnBel yia ta opla
NG KOWWVLIKNAG TPAYUATIKOTNTOG Kai, (owg, va ta apdlofntiosl, BEtovrag ta

BepéAla yia to 61kd Tou TtagidL avtoyvwoiag.

Négerg KAewdia: Avaintnon, tautotnta, daviko, pubog, KaAupw, avtooapkaoud



Description of the project

About Apocalypso

My work was born out of a personal quest and evolved into a form of self-therapy.
Through it, | explore the layers of identity and its fluidity, while simultaneously
attempting to deconstruct the notion of the "ideal" imposed upon us by both
societal and personal expectations. By combining different mediums—such as digital
collage, creative writing, video, and performance—| aim to create immersive
experiences that blend surrealism, kitsch aesthetics, and strong elements of self-

sarcasm.

My current project, Apocalypso, retells the story of Calypso from her own
perspective. Cursed by the gods to remain hidden on her island, Calypso becomes a
symbol of the hidden self and the avoidance of revelation out of fear of violating
social norms. Her decision to challenge the will of the gods and pursue her own
desires inevitably leads her down a path of "apocalypse"—a path that is

uncomfortable, chaotic, shameful, and deeply personal.

Inspired by mythology, theater, and cinema, my intention is to approach storytelling

not as a linear narrative but as a visual and experiential journey.

My work is an invitation to embrace the chaos of being everything and nothing at
once. It is an acknowledgment that reality is relative and that identity is not fixed but
rather an ever-shifting collage of experiences, relationships, and redefinitions. My
hope is that it sparks something in the viewer—prompting them to relate, question
the boundaries of social reality, and perhaps even challenge them, laying the

groundwork for their own journey of self-discovery.

Keywords: search for identity, Calypso, Odyssey, myth, sarcasm, ideal



20vtopo Bloypadiko Znueiwpa

H Katepiva MNnavvomouAou, yvwotn Kat wg "Apocalypso”, yevwvriOnke to 2001 otnv
MNatpa, EAAada. Eival anogoltn tng Avwtatng 2xoAng KaAwv Texvwv tn¢ ABrvag,
Omou omoUSaoE O0TO 60 EpYATTHPLO ZwypadLKNC UTO TNV Kabodriynon tou MNnwpyou
KaZaln. AoxoAeital pe tn ouyypadn, Tn dwroypadia, to Pndlako koAal, tov 3D
oxedlaouo, to Bivreo kat tnv nepdoppave. To "Apocalypso” avadEpetat otnv
Pndlakn Tng mepoova, n omola amoteAel To BACIKO TNEG KAAALTEXVLKO LECO EKPPOONG
KOlL TO KUpLO €V e€eAifel POTLEKT TNC.

ZTNV KOAALTEXVLKA TNG TIPAKTIKN £€epeuva BEpata OMWE N CUTOELPWVELQ, N
autoefepelvnon Kot N avAapelEn pavraoiag Kol mpayHaTIKOTNTAG. To €pY0 TNG
ennpealetal eniong amo tnVv Lotopia Kot T puboldoyia, pe otoxo tnv avalitnon
EVOAANQKTLKWVY OTTTLKWY YWVLWV TIAVW OE ESPOLWUEVEC EVVOLEC.



EPTA NMTYXIAKHZ EPTAZIAZ

1. 15T TRIPTYCH

NAnpodopieg épyou:

e ‘Etoc dnuloupyiag: 2024
e YAkd €pyou 1 texvikn: DIGITAL COLLAGE

e Alootaoelg Epyou: MetaBoaANOpEVEG




2. 2NP TRIPTYCH

NAnpodopieg épyou:

e ‘Etoc dnuioupyiag: 2025
e YAkd €pyou 1) texvikn: DIGITAL COLLAGE

e AlooTaoELg Epyou: MeTaBaAAOpEVEG
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3. 3RP TRIPTYCH
NAnpodopieg épyou:

e ‘Etog Snuoupylag: 2025
e YAkd €pyou 1) texvikn: DIGITAL COLLAGE

e AlooTaoELg Epyou: MeTaBaAAOpEVEG




4. 3RO TRIPTYCH
NAnpodopieg épyou:

e ‘Etoc dnuioupyiag: 2025
e YAkd €pyou 1) texvikn: DIGITAL COLLAGE

e Al0oTAoELG Epyou: MeTaBoaANOuevEG




5. 5™MTRIPTYCH

NAnpodopieg épyou:

e ‘Etoc dnuioupyiag: 2025
e YAkd €pyou 1 texvikn: DIGITAL COLLAGE

e AlooTaoELg Epyou: MeTtaBoaANOueveG
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6. APOCALYPSO VIDEO

NAnpodopieg épyou:
e ‘Etoc dnuioupyiag: 2025
e YAka €pyou 1 texvikn: VIDEO

e Al00TAOoELG Epyou: MeTaBaAAOpEVEG
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7. Site specific performance

NAnpodopieg épyou:

e ‘Etoc dnuioupyiag: 2025
e YAWKA €pyou n Texvikn: performance

e AlooTaoELg Epyou: MeTtaBoaANOueveG

14



15



KATERINA GIANNOPOULOU

ANDREAS VASILIKOS, MARIA RIGA, KATERINA GIANNOPOULOU

ANDREAS VASILIKOS

KATERINA GIANNOPOULOU, MARIA RIGA

KATERINA GIANNOPOULOU, ANTIGONE PRENTE, ANDREAS VASILIKOS

GIANNIS GIANNOPOULOS (THE BRO)

ANTIGONE PRENTE, ILANA NASTOULI

NIKOS GIANNOPOULOS (MPAMPAS) , ANTHI TAMVAKI (MAMA), GIANNIS GIANNOPOULOS, ATHINA PAPADOPOULOU

VAGELIS NANOS

ANDREAS VASILIKOS AS
KATERINA GIANNOPOULOU AS

MARIA RIGA, DIMITRIS RAPHAIL SIMADIS, GIANNIS DALLAS, ELENA THEOLOGIT],
VAGELIS NANOS, AMALIA MARKETOU, MARGO THEODOROPOULOU, ANDREAS VASILIKOS
NONI CHRISTODOULOPOYLOU, ANTIGONE PRENTE, CAROL GOMEZ

KATERINA GIANNOPOULOU, ANTIGONE PRENTE, GIANNIS D

GEORGE KAZAZIS
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8. Instagram mpodiA

NAnpodopieg épyou:

e ‘Etoc dnuioupyiag: 2025

e YAk €pyou N texVIKN: performance, instagram mpodiA

e AlooTAoELG Epyou: MeTaBaAAOUEVEG

https://www.instagram.com/apocalypso1.0/
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https://www.instagram.com/apocalypso1.0/

